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make YOUR lips 


more thrilling! 


| Here is the most important charm dis- 


covery since the beginning of beauty- 


that actually 


can’t smear—that really won't rub off 


| —and that will keep your lips satin 
| smooth and lovely- It isn’t a “lipstick” 
uid in the most romantic 


Put it 


at all. It’s a liq 
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GIRL: Sorry, but I’ve sworn off smiling. Why, 
if I smiled— 
CUPID: ... you might get a am into the picture 
with you some time. Just fancy! Or don’t you care 
for that kind of mush? 
GIRL: Look, snip, what I do is my business, Why 
_ don’t you go attend to your ow/? 
CUPID: It so happens, scrap-happy, that smiles are my 
business. Men go for smiles. If you think that sour puss of 
yours will ever make a man look twice... ; 
GIRL: Well, my smile is worse than my sulk. It would 
frighten away even the photographer. No high-lights 
..-no glitter. | brush my teeth regularly but— 


CUPID: But your tooth brush often shows a tinge of “pink”? 


GIRL: Pink, green, blue... we were discussing the 
rainbow, perchance? 


CUPID: Listen, sister, “pink” is a warning to see your 
dentist AT ONCE. Let him decide if it’s serious 
_ ... Or just a case of soft foods robbing your gums 
_ Of exercise. And if it’s that, he may suggest “the 
helpful stimulation of Ipana and massage.” 
__ GIRL: And then suddenly my smile starts sparkling 
out loud like the Great White Way— 


CUPID: But not in one day, dopey. For sparkling 
smiles depend largely on firm, healthy’ gums. 
Ipana’s designed not only to clean teeth but, with 
gentle massage, to help gums. If your dentist suggests 
massage with Ipana when you brush your teeth, 
get at it...and you'll be on the Great Right Way 
to a smile that'll brealc men’s hearts! 


Product of Bristol-Myers 
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HE JITTERBUGS 
WITH A 


6-FOOT HEPCAT! 


IN vo 
> AUNT MILLYS 
NIGHT DRESS! 


THE LEAP FOR LOVE 
IN THE POOL! & 


M-G-M’s 
NEW 


and DANDY 
ANDY HARDY 


LINA FA BONITA DOROTHY 


HADEN - ROMAY- HOLDEN - GRANVILLE - FORD 


A [AETRO- 


Screen Play by HARRY RUSKIN and WILLIAM LUDWIG + Original Story by HOWARD DIMSDALE gre 
Directed by WILLIS GOLDBECK - Produced by ROBERT SISK PICTURE » 
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RITA HAYWORTH, star- 
ring next in Columbia’s 
film, “Down to Earth.” 
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-His blind dates, his 


Wo eae 


Published in The greatest 
this space star of the 
every month screen! 


There have been some memorable 
moments in movies that have rolled 
us into the aisles with laughter, but 
nothing compares with the big one in 
“Love Laughs at Andy Hardy”. 


To say this picture is the best of the 
Hardy series would be an understate- 
ment. It is, indeed, one of the most en- 
tertaining comedies that has ever been 
produced. 

x & ke 
When Mickey, five-foot-five, tangles 
with Dorothy Ford, six-foot-six, the 
stage is set for a merry field-day. And 
director Willis Goldbeck makes the 
most of it. 

We Ie Ke ok 
That’s the short and the long of it. But 
the story itself is sure-footed and solid. 
It is a real reflection of certain aspects 
of American life. 

WG OE OTE Ba: 


A true descendant of a 
tradition once started 
by the late Booth Tark- 
ington, Andy Hardy 
and his trials and tribu- 
lations, his affaires 
d’amour or even du 
coeur, aS the French would say, are 
superbly contrived in this picture from 
producer Robert Sisk. 
xk kk 

Mickey Rooney’s back in his famous 
role and no doubt about it, this artist 
is a master of all the keys. He can be 
funny as they come and as serious as 
the soul. 


BONITA 


xk wok Os 


romance with Bonita 
Granville, his rhumba 
interlude with the tal- 
ented and alluring Lina 
Romay, his tragi- aa 
comedy episode when one 

he is locked out of the house in a lady’s 
wrapper, all are so deftly interwoven 
into story that the total is a film fan’s 
delight. 


Kee Bes Xe, 
The writers deserve to be in the billing. 
Ahandto Harry Ruskin, WilliamLudwig 
and Howard Dimsdale’s original sory. 
xk wk kk * 

And an extra hand to you. You'll want 
it to applaud with. 
5 hd RTL RE al 
Love Laughs at 
Andy Hardy. Love 

is you. 


—Lea 


ONE OF THE MOST 
EFFECTIVE METHODS 


ever discovered for 


CHE 


Easier—Daintier—More Convenient 


- Greaseless Suppository Gives 
Continuous Medication for Hours 
Leaves No Tell-Tale Odor! 


You can readily see why this higher 
type of intimate feminine cleanliness 
— Zonitors —has become so widely 
used among highly intelligent and 
exacting women. And why you, too, 
should bless the day you learned 
about this method. 


Zonitors are so much easier, daintier, 
and convenient—so POWERFUL yet so 
ABSOLUTELY SAFE to tissues. 


Positively Non-Irritating; Non-Smarting 


Zonitors are greaseless, stainless, 
snow-white vaginal suppositories. 
When inserted, they instantly begin 
to release their powerful germicidal 
properties and continue to do so for 
hours—assuring you hours of contin- 
uous medication. They are positively 
non-burning, non-irritating, and 
20N-poisOonous. 


Easy To Carry If Away From Home 


Zonitors actually destroy offending 
odor. Help guard against infection. 
They are so effective they immedi- 
ately kill every germ they touch. 
You know it’s not always possible to 
contact all the germs in the tract. 
BUT YOU CAN BE SURE Zonitors kill 
every reachable germ and keep them 
from multiplying. Any drugstore. 


(Each sealed in 
separate glass vial) 


FREE: Mail this coupon today for 
free booklet sent in plain wrap- 


per. Reveals frank intimate facts. 
Zonitors, Dept. ZSS-37, 370 Lexing- 
ton Avenue, New York 17, N. Y 


Name 
Address 
City 


State 
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Jennifer Jones, Douglas Fairbanks, Jr., 
and his wife, with David O. Selznick at- 
tend a big party for hcemeless veterans. 


Gregory Peck’s “best girl” in mink and 
sleek hairdo is his pretty blonde wife. 


ETTY GRABLE’S “secret” would 
have remained just that, if the danc- 

es in “Mother Wore Tights” hadn’t been 
so strenuous. Finally, in order to protect 
herself, Betty had to admit that she and 
Harry James were expecting the stork 


Bonita Granville and her 
fiancé, Jack Wrather, act 
out gag for onlookers. 


ScREENLAND 


Judy and husband Vincente Minelli admire 
Maggie O’Brien’s jewelry while Red Skel- 
ton is in the process of cooking up a gag. 


again, come next summer. Being as how 
the studio also has “The Shocking Miss 
Pilgrim” yet to be released, they accept- 
ed the news calmly and quietly. Betty’s 
ordered a son from the stork—she hopes. 


H FAME, there’s nothing like it. 
When Van Johnson and Evie Wynn 
dropped by Hollywood’s famous Beach- 
combers, there wasn’t a single available 
table. As they were about to be turned 
away, a couple occupying the exclusive. 


semi-enclosed “hut” insisted on giving up ~ 


their reservation. Van and Evie bought 
them a “gold cup” (the Beachcombers’ 
liquid special) and all parties concerned 
couldn’t have been more pleased. 


OMEONE got confused in reporting a 

blessed event for the Dane Clarks. As 

a result, his phone started ringing, morn- 

ing, noon and night. Fatherhood did come 

to the great dane, but it wasn’t the great 

Dane Clark. It was his great dane pup, 
who sired a litter of six. 


Photo by 
Jack Albin 


BENEDICT BOGEAUS oresents 
GREGORY 


PECK 


JOAN 


ENNETT 


ERNEST HEMINGWAY'S 


HE MACOMBER AFFAIR! 
«a ROBERT PRESTON 


with REGINALD DENNY - JEAN GILLIE - Screenplay by Casey Robinson and Seymour Benneit - Directed by an KORDA 


Produced by Benedict Bogeaus and Casey Robinson - Released thru United Artists 


- THE New WARNER 


- ONE OF THE GREATEST 
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FOR ‘MILDRED PIERCE’ IN ANOTHER HISTORY-MAKING ROLE! 


ACHIEVEMENT 
OF THEM ALL! 


PRODUCED BY 


; i 
1] 
‘ 2" 4 tt 
Screen Play by Clifford Odets and Zachary Gold « Based on a Story, { 
: by Fannie Hurst * Music Conducted by Franz Waxman i 
i 
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Can you blame a girl for feeling elated 
on the day she discovers Tampax? On 
the day she really proves to herself how 
easy and neat this kind of monthly pro- 
tection can be—worn internally, invis- 
ible in use and not even felt when in 
place... “What a blessing!” You can 
say this and say it again, every time that 
you remember the discarded belts, pins 
and other external rigging! 

Perfected by a doc- 
tor, Tampax is modern 
and streamlined in 
every respect. Its ab- 
sorbency is provided by 
[| pure surgical cotton 
contained in smooth, 
slim applicators. Your 
hands need not even 
touch the Tampax, for. daintiness is the 
motto. No odor; no chafing; easy dis- 
: posal. No embarrassing bulges or ridges 
under the clothing. © 
- . Tampax is comfortable at all times. 
Just think of the difference as compared 
with older, more familiar methods. A 
whole month’s quota will slide into your 
purse. . . . At drug stores and notion 
counters in 3 absorbencies (Regular, 
Super, Junior) to suit personal needs on 
different days. Tampax Incorporated, 
Palmer, Mass. 
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Accepted for Advertising 
by the Journal of the American Medical Association 
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Liberty Films—RKO 
* : 
ILLTHE CLOUDS ROLL BY 


RP & 
20th Century-Fox 


* 
LADY IN THE LAKE 


MGM 
ScrkEENLAND 


Seige’ he 


CURRENT 


You can always count on Frank Capra giving a warm 


human touch to his films, and with Jimmy Stewart, » 
back from the Army for his first movie role, to enact — 


this fascinatingly contrived story, you can’t lose. 


“They” say it’s an Oscar-worthy performance, and_ 


you'll probably agree. It all started when Philip Van 
Doren Stern wrote the essay, “The Greatest Gift.” 
That also can be applied as a critique. Jimmy plays the 
small-town boy, forced to take over his father’s busi- 
ness when he longs to see the world. Donna Reed joins 
his struggle to provide for their small family and to 
combat the miserly, power-seeking dealings of the 
town’s wealthiest. man, Lionel Barrymore, at his 
“Scroogiest” best. When all hope disappears Jimmiy’s 
ill-expressed wish he had never been born comes true. 


Mammoth musical based on the life and ballads of the 
late composer, Jerome Kern, this great big Technicolor 
production features just about every star on the Metro 
lot’in lavish specialties: Sinatra sings, June Allyson, 
Van Johnson, Lucille Bremer dance, Judy Garland, 
Kathryn Grayson, Tony Martin, Dinah Shore and Lena 
Horne warble—it’s a long and glittering list. Though 
the film is top-heavy with talent, it really cries for a 
comedian of Red Skelton’s calibre. More laughs and 
less glamor would have resulted in a better show. As 
it stands, “TTCRB” is a somewhat stodgy biography, 
with Robert Walker working 
sketchily written role of Kern. Van Heflin contributes 
the keenest performance as Kern’s faithful friend and 
arranger. Best number in film: “T Won't Dance.” 


The trio, Producer deRochemont, Director Hathaway 
and Writer Monks, who inaugurated the newsdrama 
technique so successfully in “The House on 92nd 
Street,” collaborates on this exciting film based on the 
activity of the O.S.S.. They use no painted Hollywood 
sets when they put stars James’ Cagney, instructor on 
espionage, Annabella, Frank ‘Latimore and Richard 
Conte, members of Group 77, through their paces. An 
added fillip to interest audience is the fact that one of 


them is a phoney, known only to Cagney and the O.S:S. 


‘director, Walter Abel. But there are more thrills per 
minute when Cagney takes over the mission, completes 
it, and just at the point 
into the brutal hands of the Gestapo. What happens 
then? That’s what you'll want to see 


7 


For mystery fans, and those who like a new approach, 
Robert Montgomery’s direction of Raymond Chandler’s 
Marlowe, private detective, will meet with avid inter- 
est. But for others, not so hep, his new technique, which 
you read about in the February ScREENLAND, will take 
a bit of getting used to—it’s as strange to the eyes as 
the talkies were to our ears back in 1929, There’s room 
for improvement, but, as is, it’s engrossing film fare. 
Let’s give Audrey Totter a hand, too, for helping Bob 
carry through his idea with such remarkable success. 
Throughout the entire film she is required to play di- 
rectly to the camera, and that’s not easy. Leon -Ames, 
Jayne Meadows, Lloyd Nolan and Tom Tully play 
the important roles in the case of the missing woman. 
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of departure from danger falls 


for yourself. _ 


COLUMBIA PICTURES presents 
DICK EVELYN 


POWELL: KEYES 


with 


) LEE J. ELLEN NINA 


COBB - DREW - FOCH 


§. THOMAS GOMEZ - JOHN KELLOGG 


Screenplay by Robert Rossen 


bireted ty ROBERT ROSSEN 
Praduced by Asseciate Producer 


EDWARD G. NEALIS - MILTON HOLMES 
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JOHNNY PLAYED 
ROUGH WITH 
WOMEN WHO 
PLAYED 


CUTE... 
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I chose these 


Ming, whiny 
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The two blocks of 
sterling inlaid at 
backs of bowls and 
handles of most used 
spoons and forks. 
They make this sil- 
verplate stay lovelier 
longer. Fifty-two 
piece set $68.50 with 
chest. (tax free) 


! HOLMES & EDWARDS : 
STERLING INLAID° 
SILVERPLATE 


Werversorous,. 
. 


Copyright 1947, The International Silver Co,, Holmes & Edwards Division, 
Meriden, Conn. Sold in Canada by: The J. Eaton Co., Ltd., OReg. U. S. Pat. Off. 


ovell 
Enhance and glorify the nafural 


beauty of lovely nails... 
Hollywood’s own daily nail- 


care with easy-to-use applica- 
tor. Nails stay lovelier longer.. 


with TUFFENAIL, 2s¢ 
ay 
AT All 5 AND 10c STORE COSMETIC COUNTERS 


‘SONG POEMS-..-:..." 


To be Set to Music 


* Publishers need new songs! Submit one or more of 
% your best poems for immediate consideration. Any sub- 
ject. Send poem. PHONOGRAPH RECORDS MADE. 
* FIVESTARMUSICMASTERS, 605 BeaconBidg.,Boston, Mass. 


Easy as A-B-C 


Ug 
Be Your Own MUSIC Teacher 


LEARN AT HOME FOR LESS THAN 7c A DAY 


nuplie as A-B-C. Your lessons consist of real selectious 
instead of tiresome exercises. You read real notes—no 

umbers’’ or trick music. Some of our 850,00U students 
are band LEADERS. Everything is in print and pictures. 
First you are teld what to do. Then a picture shows you 
how. Soon you may become an excellent musician. 
Mail yupon for our illustrated Free Book 
and Print and Picture Sample. Mention 


and Pr re Sample. Mention [M3 
Music, 1193 Brunswick Bidg., N.Y. 10, N.v. [fete] quay 


tr favorite instrument. U. hool 
School of Music, 1193 Brunswick Bidg., N.¥. 10, N.Y. 
- send me [ree Booklet and Print and Picture Sample. 
like to play (Name Instrument), 


Ile 
lw 


Have you 
INBtruMent . 26 - ewer ev srceeseacacs Instrument?.... 


Name ... ore or ners arse assess eres ssesesse 


Address 


12 


NORA PRENTISS—Warners 
This engrossing melodrama marks Ann 
Sheridan’s return to the screen, and while 
she plays the title role with a fine under- 
standing, the story really spotlights her co- 
star, Kent Smith. His nicely restrained 
characterization of the doctor, schedule-rid- 
den in his home as well as in his office, 
grows intense when his infatuation with the 
friendly warm-hearted nightclub singer 
turns to a deep-seated love that wrecks his 
home, career and finally his life. Melodra- 
matic? Yes, indeed! But Ann Sheridan’s 
fans will probably regret that the story 
doesn’t give her a better break. Seen to fine 
advantage in the important roles are 
Bruce Bennett, Robert Alda, John Ridgely, 
Wanda Hendrix and Rosemary DeCamp. 


MAGNIFICENT DOLL=“Univeral- International 
Ginger Rogers’ starring film for Skirball- 
Manning, mane it may not be authentic in 
historical detail, is certainly something to 
see. A free hand has been given to dress up 
the sets, as well as the star, adding glamor 
to the already colorful history of Dolly 
Madison. David Niven, though we’d have 
liked him to play a more sympathetic role, 
is nonetheless fascinating as Aaron Burr, 
whose love for Dolly leads him to give up 
the Presidency of the Union which he in- 
tends to turn into a kingdom. He definitely 
adds excitement with his daredevil ways, 
and almost wins the fair lady until Burgess 
Meredith makes his appearance as James 
Madison, the sincere, faithful and adamant 
defender of democracy. A new man who'll 
attract is Horace McNally, as Dolly’s first 
Quaker husband, who dies in the plague. 


SWELL GUY—Universal-international 
That's just what: Sonny Tufts, playing the 
central character, isn’t in this Mark Hel- 
linger production with its tongue-in-cheek 
title. But Sonny, the actor, gives it every- 
thing he’s got, as he delineates the flashy 
war correspondent who comes. home in a 
blaze of glory to work his wiles on the 
town’s playgirl, Ann Blyth, with as little 
conscience as he corrupts his own brother’s 
wife, Ruth Warrick. Even his mother, Mary 
Nash, believes he will never be anything but 
a scoundrel. The only person who brings 
out the least glimmer of goodness in him is 
his young nephew, Donald Devlin, whom 
he rescues from a train tunnel at the ex- 
pense of his own life. A satisfying finis. 


ScREENLAND 


BEDEL (A=escies Lion 
The only clue that a mystery is about to be 
unfolded in the film version of Vera Cas- 
pary’s novel is Bedelia’s black pearl ring, 
appraised as a valuable specimen but which 
she claims to be a cheap gewgaw. But 
springing from that clue, there are incidents 
galore which point to the very lurid past of 
Bedelia, the sweet and lovable wife of Char- 
lie Carrington. The story is so gradually 
and capably built that when the climax 
comes. it carries the powerful punch of dy- 
namite. Margaret Lockwood and lan Hun- 
ter. (it’s good to see him again) deserve a 
great deal of praise for maintaining the sus- 
pense. Barry K. Barnes, too, is fine as the 
persevering investigator, showing a sympa- 
thetic understanding of the culprit’s plight. 


THE CAPTIVE HEART—Eagle-Lion 
Life in a prison camp can’t exactly be called 
jolly, but the English cast of Ealing Stu- 
dios’ version of Patrick Kirwan’s original 
story enact it with their usual and admir- 
able stout-heartedness. Michael Redgrave, 
emerging as a movie personality who, no 
doubt, will be listed among your favorites, 
plays the romantic role—that of a Czech 
patriot who fails in love with Rachel Kemp- 
son (Mrs. Michael Redgrave in private 
life), the wife of the man whose identity he 
appropriates. Others adding substantially 
to the love. motif are Derek Bond and Jane - 
Barrett. But for the most part this film is 
concerned in giving a frank report of treat- 
ment in a German prison camp—and, inci- 
dentally, showing pleasure afforded by wel- 
come services of the Red Cross. Unrelenting 
hope pulls this film out of the doleful class. 


AFFAIRS OF CERALDINE—Republic 
Jane Withers’ newest opus plays safe with 
the Lonely Hearts theme by a partly seri- 
ous, partly comic treatment. The story takes 
Jane from the over-zealous attentions her 
brothers are giving the problem of “getting 
her a husband” to the big city where she be- 
comes a valued employee of the Hartwell 
Matrimonial Club. She’s very successful in 
finding spouses for customers, but is too 
busy to win one for herself—until she finds 
Charles Quigley, a smooth operator “work- 
ing” the Clubs for wealthy wives. How- 
ever, Jimmy Lydon, her small-town swain, 
rescues her in the nick of time and they 
settle down to run the town’s fire engine. 

(More Reviews on page 23) 
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CHARLES BICKFORD 


A DORE SCHARY PRODUCTION 


C. POTTER 


Directed by H. 
Written by ALLEN RIVKIN and LAURA KERR 
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GIRLS! Want 
quick curls ? 


J] HAT girl doesn’t want quick curls 
these days! Especially when that 
favorite fella gives you a call at the last 
minute. With New Wildroot Hair Set you 
canset that favorite hair- 
do in less time. It’s abso- 
lutely tops for quick good 
grooming that’s so im- 
portant these days. New 
Wildroot Hair Set con- 
tains processed Lanolin. 
Leaves any textureofhair 
soft, natural-looking, and 
at its lovely best. Re- 
places old-fashioned 
thick gummy wave sets. 
Light bodied. Faster dry- 
ing. Lets you style your 
favorite hair-do at home 
quickly, without fuss or 
disappointment. 


go Send your songs or poems today. Music 
written for your words without charge. 
Records, copies, copyright furnished. We 
have helped many new writers find their 
first success. Let us try to help you. 


HOLLYWOOD TUNESMITHS 
1537 No. Vine St.;Dept. M-16 Hollywood 28, Cal. 


STUDY AT 
HOME 


HIGH SCHOOL < 
NOT NECESSARY 
Prepare for experience as a Traimed ¥ 
Practical Nurse. Ages18 to 55. Many earn « 

whilelearning. Easy payment plan. Writefor %& 
facts and fascinating free samplelesson pages. 


WAYNE SCHOOL OF PRACTICAL NURSING, Inc. 


2301 N. Wayne Ave., Dept. AD-14, Chicago 14, Illinois 
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ADVANCE 


ROYALTY 
PAID YEARLY 


LANA 
TURNER 


Give and Take! 


It’s a fascinating game. So why don’t ° 
you try it with your views on the sub- 


ject of movies? If your suggestions 
and opinions are good, they will be en- 
thusiastically received by the stars, 


producers, writers, and all those highly | 


trained craftsmen who give you your 
number one entertainment. Jot down - 
your inspiring ideas and send them to 
Fans’ Forum. Monthly awards-for the 
best letters published : $10.00, $5.00 and 
ten $1.00 prizes. Closing date is the. 
25th of the month. 

Please address your letters to Fans’ 
Forum, ScREENLAND, 37 West 5/th 
Street; New York City 19, New York. 


ACCENT ON CAREER 
First Prize Letter 
$10.00 


Why is it that stars who say they want to 
become “better actresses or actors” concen- 
trate on their personal life more than their 
life in front of the camera? Lana Turner 
was quoted as sayine that she hoped that 
her studio would give her more chances at 
some heavy dramatic work, such as her role 
in “The Postman Always Rings Twice,” 
yet in the newspapers and fan magazines 
she is always in some sort of personal trou- 
ble. Either she is worried about the current 
color of her hair or whom she should marry 
next. I personally think that Lana could 
become a very good actress, but why doesn’t 
somebody suggest that she spend some of 
her time at home studying for a good role? 

Laraine Day is another girl who has po- 
tential ability. But recently there were 
stories about her marriage split. Deanna 
Durbin, Carole Landis and a few others 


have also let their private lives overrule: 


their careers. 
Hollywood has the eyes of the world 


ScREENLAND 


JOAN rs 
CRAWFORD 


GLENN 
~LANGAN 


upon her, and $0 the stars that compose this 
magic land can be assured that everyone is 


ready and eager to soak up stories that con- - 


cern them. It certainly isn’t doing a star’s 
rating any good when you consider that she 


steadily loses popularity by having so many 


family rifts before her public. 
-If-you look at the really successful wom- 


‘en of Hollywood—Ingrid Bergman, Bette 
» Davis, 


Dorothy Lamour and others—you 
see ‘that they are the ones who have kept 


their private troubles out of the limelight. | 


Here’s hoping that Lana and others get 


the good réles they deserve. Let’s see them. 


more often on the screen’ and ‘less before 
the divorce courts. 


PAT KUHNS, Bremeiton, Washington tS 


ENDURING “I DO’s” 
Second Prize Letter 
$5.00 


Joan Crawford’s continuous progress up 


the ladder of fame, her ambition to keep} 
delights and wins applause .— 


going places, 
from her thousands of fans throughout the 
country. 5 

My interest in the Crawford woman’s ca- 
reer is deep and sincere. Maybe because I 
saw and admired her years ago when she 
appeared at an inn in Chicago. Even then 
(and she was not one of the most glamor- 
ous girls in the revue) she possessed an out- 
standing something—something the other 
chorines lacked. Joan’s dainty slippered 
feet seemed to tap determination as she 
tripped the light fantastic to the tunes of 
“Vamp Your Little Lady’ and “Way Down 
Yonder in New Orleans.” 

Joan remains charming and beautiful. 
She continues to gain wisdom and to prot 
by her many experiences. But will too many 
rematriages and divorces rob her of all 
that’s good and fine? Will another matri- 
monial venture lessen her popularity? Fans 
are commencing to jabber about my favor- 
ite lady. 

Our Hollywood pets cannot keep on cast- 
ing off husbands one after another—bounc- 

(Pease turn to page 20) 
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Most beauty-wise stars are 
also budget-wise. They plan for 
good looks, make pennies count 


3 EAUTY,” said Arleen Whelan 
thoughtfully, “is like everything 
else: you can spend as much or as 

little on it as you like. And I remember 

hearing a little verse when I was small,” 
she added with a twinkle. “It went like 
this: 

‘Do it yourself and save a dime, 

It only takes a little time.’ ” 


to  . 


Arleen knows the beauty 
value of that whiff of 
her favorite perfume 
sprayed behind ears. 


Vege 


With pretty lips like these, who wouldn’t 
take special pains with lipstick brush! Arleen 
Whelan, famous for lovely hair, is currently 
featured in Paramount's ‘Suddenly It’s Spring.” 


We thought this made a great deal of 
sense and it set our mind running on the 
idea of beauty budgets. A recent survey 
of what all of us spend to keep ourselves 
looking our loveliest discovered that out 
of every hundred dollars smart American 
girls spend on personal expenses, clothes, 
shoes, hats, lipsticks, hairdos, manicure, 
facials and so on, from seven to nine dol- 
lars goes into the cosmetic side of good 
grooming. 

How close is this to what you spend? 
Are you trying to make a pert little hat 


By 
Josephine 
Felts 


Youu Saving Grace 
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make up for the fact your hair isn’t as 
smooth and shining as it should be? Or a 
new piece of costume jewelry on your 
wrist draw attention away from the fact 
that your nails need a new coat of polish? 

Don’t do it! No screen star would 
dream of trying to get away with that, 
and the chances are you can’t, either. 
Instead, budget your beauty, make it 
really your “saving” grace. If you haven't 
quite as much money as you wish you 
had to spend on yourself, and who has? 
.. . then after you make up your beauty 
budget remember Arleen’s clever little 
verse and “do it yourself.” This will cut 
down costs. 

Probably number one on your list, the 
can’t-do-withouts are your lipstick and 
powder. Your nail polish runs a close 
second. 

For your hair, normally one third of 
your expenditure should be considered. 
Lots of people, particularly masculine 
people, are going to judge your whole 
good grooming on how well your hair 
looks. A little (Please turn to page 18) 


THE BLOW-BY-BLOW STORY OF THE DORSEYS’ 
BATTLE TO THE TOP! 


From sidewalk kid 
musicians to music’s 
Hall of Fame .. - you'll 
thrill to the life stories of - 
Tommy Dorsey. . .“Mr. 
Trombone”. . . and 
Jimmy Dorsey... 
“Mr. Sax”! 


Produced by 
Bt ¥ 


play the tunes that 
made them famous... Very Bisse a 
ses Mase” yetan Oar 
Recon Sesomst yD 
“Green Eyes” Ry Rautue 


“Object Of My Affections” 
and many more 
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There's new beauty in Bias- 
Cup, the bra whose patented 
feature holds your breasts 
gently but firmly in place... 
prevents shoulder straps from 
slipping: In individualized 
cup depths at better stores. 


Write for NEW Beouty Hint Booklet 


Made by SM@Wam BRASSIERES 


DEPT. 3H 358 Fifth Ave., New York 1 
U.S. PAT. NO. 2267595 


POEMS WANTED 


=== For Musical Setting =——— 


Mother, Home, Love, Sacred, Patriotic, Comic 
or any subject. Don’t Delay —Send us your 
Original Poem at once — for immediate con- 
sideration and FREE Rhyming Dictionary. 


RICHARD BROTHERS 
2& WOODS BUILDING — CHICAGO 1, ILL. 


High School Course 


rh il ol?) 1)\-a Many Finish in 2 Years 


Go as rapidly as your time and abilities permit. Course 


equivalent to resident school work—prepares for college 
entrance exams, Standard H.S. textssupplied. Diploma. 
Credit for H. 8. subjects already completed. Single subjects if de- 


sired. High schoo! education is very important for advancement in 
business and industry and socially. Don’t be handicapped all your 

e. Bea High School graduate, Si your training now. Free 
letin on request. No obligation. 


American School, Dept. H-35, Drexel at 58th, Chicago 37 


Guodlye 


fo DIM-OUT 
DAYS 
: : Ifyou “dim-out” 
pM, certain days on 
y y> your calendar— 
3 _ pias? if you give up 
things you like to do— Chi-Ches-Ters 
Pills may brighten your month. They 
give welcome relief from cramps, head- 
ache and nervous irritability of functional 
menstrual pain due to muscular contrac- 
tion. Take them a day or two in advance 
and say “‘yes” to that invitation. 
ALL LEADING DRUGGISTS CARRY 


CuHi-CHES-IERS PILLS 


Forrelief from‘ ‘periodicfunctionaldistress”’ 


50CENTS AND LARGER ECONOMY SIZES. 

FREE~ Illustrated booklet ofintimatefactsevery 

woman should know. Mailed in plain wrapper. 
Write: CHICHESTER CHEMICAL COMPANY 
Dept. J-3 Philadelphia 46, Pa. 
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elbow power, with a brush to help you, 
works that natural shine into your locks 
in a way to give you a beauty reputation, 
and costs you nothing. Movie stars are 
agreed that a good permanent is not only 
basic but a saving. Because with this to 
work with you can do your own sham- 
pooing and setting. Don’t overlook the 
value of using tried-and-true shampoos, 
either soap or soapless as you prefer, and 
top off this part of your hair treatment 
with the right rinse. 


Care of your skin is the next big de- 
partment. If you've an eye for essentials, 
pick out a cleansing cream that has a 
rich base and will double as a lubricating 
aid. Use it generously and regularly. At 
night after it has left your skin clean, 
soft, and refreshed, pat a little into the 
areas around your eyes and mouth to in- 
sure against tiny lines. Include, too, a 
good soapy scrub with mild pure com- 
plexion soap. As an important addition 
to this part of your list, have on your 
shelf one of those special deep cleansers 
of either the liquid or mealy types and 
use it as often as your skin requires 
brightening. You won’t have to buy this 
as often as your cream, won't use it up 
as fast, but plan to have it on hand. A 
few pennies here every few months brings 
a large beauty reward. 


Your hands are in the family, too, so 
keep your fingers soft and lovable. Your 
favorite hand ‘lotion or cream does this 
for you. Its cost is tiny and it is a must 
on any budget, as are your deodorant and 
depilatory. 


In the glamor aisle comes makeup. 
And here don’t forget that makeup in- 
cludes nail polish both for fingers and 
toes. Lipstick and powder are basic 
musts, but they are not the whole make- 
up story. “I used to think that was all I 


needed,” confided one popular teen-age 
starlet ruefully. “But I know better 
now!” Take a tip from her and as you 
assemble a lipstick wardrobe keep an eye 
on that hair-skin-hands section. 


Your eyes deserve attention, also, so 
mascara should line up beside your lip- 


stick. Used skilfully, it will take only a 
little from the budget. 


Money you spend for beauty is a very 
individual matter. In making your plans, 
take into consideration your very best 
feature. Spend a little more on it than on 
other things. The girl with the smile that 
wins may sensibly go in for more lipsticks 
than the girl whose mouth is not her best 
feature. If your eyes are so charming 
they make people forget almost every-— 
thing else, you’ll want a whole delightful 
battery of eye beauty aids. While i 
you're known as the girl with the gor- 
geous hair, up the hair section of your 
beauty budget. tic toes 

‘Very often a little extra money spent 
on what I call permanent beauty equip- 
ment will be a saving in the long run. 
Here I mean things you do not buy every 
month, such things as that good brush, 
your manicure kit with its convenient 
and lasting files, orange wood sticks, clip- © 
pers, and the hand products that go with 
it. Have good ones and take care of them. 
This is a little like spending extra money 
once a year for a good coat that will last 
and last and do you credit. _ 


No beauty budget is complete without 
a “just-because” section. In a way it is_— 
more important than anything else. In it 
are such lovelies as perfume, toilet water, 
cologne, big jumbo bath soaps, bubble 
bath, sachets and what you like—all the 
little things that make beauty luxurious. 
If you are one of the fortunates with a 
BIG beauty budget, you can spend up to 
half of it right here. One of my favorite 
stars does. But if yours is not-so-big- 
budget, a little money spent here with 
care will give you a lot of pleasure. 


Recently I asked a very pretty starlet 
with a reputation for beauty wisdom and 
money wisdom, too, how she managed 
that expensively fragrant air she seemed 
to have. “It’s a secret,” she said. 

“But you'll tell?” 

“Yes, I'll tell,” she laughed. “I pm my 
favorite little sachet inside my slip and 
always use toilet water. That is how to 
make a little go a long, long way.” 


Jack Benny congratulates two former members of his radio show on the success 
they've made on their own broadcast: Phil Harris and Alice Faye, and Dennis Day. 
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x Which gal can wear bangs best ? 
J Babs 

O Sue 

oO Pam 


A hairdo should fit the face that wears it. 
The pageboy’s okay for Pam’s oval face. 
But for chubby-cheeked Sue, bangs are 
| bad. So-o? Babs could use the humees 
 they’re best suited to her long features. 
| For coiffure-allure, be sure your hairdo 
befriends your type of face. And for con- 
fidence, on problem days, remember Kotex 
: Bicfriends your daintiness. Yes! There’s a 
“deodorant inside each Kotex napkin. See how 
“this oe SE Galen helps youstay charming! 


aa 


ste 


are s is 


* 


If you’re higher than your squire, 
should you— 
O Wait for a taller aes 
Come down to earth 
) Play stooper-woman 


‘What if he isn’¢ tall and terrific? A short 
beau in tow is worth ten highboys on‘ the 
loose. If you like him, come down to 
earth: avoid towering hats . . . swap spike 
heels for new, smart flats! No need to 
stoop. Even at ‘‘those”’ times, your bearing 
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( 
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V3 can be poised and proud, because with 
is the help of Kotex, no telltale outlines show. 
_ Those flat pressed ends of Kotex prevent 


eign § 


revealing outlines . . . send your confi- 
dence soaring! 
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Could she look bellhop-trim, by— 
[) Steaming in a Turkish bath 
[) Dusk-to-dawn jitterbugging 
© Wearing a girdle 
Now there’s the “bellhop look” she’d like! 


A girdle will help. The kind that belittles 
her waist, straightens that slump. Girdles 


are made so cleverly nowadays, you scarcely 


know you’re wearing them. Like Kotex... 
and Kotex Belts. For Kotex is made with 
lasting softness .. . 
you wear it. And that adjustable Kotex 
Wonderform Belt fits so comfortably, 
smoothly (it’s elastic) . . . lets you bend 
freely without binding. 


Og, j in a 
0RAN Tr jin every Kotex napki 
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made to stay soft while 


When he admires your dress, do you say 


©) “Really? This old sack?” 
0) “Are you kidding ?” 
0 “Thank you” 


Some gals imagine they must shrug off 
a compliment. Such tactics embarrass a 
fellow! When he tosses a bouquet your 
way—catch it. Sweetly say, “Thank you.” 
Giving out with the right answers is a 
mark of poise. It’s smooth, too (at certain 
times) to know the right answer to your 
sanitary protection needs. Kotex—naturally! 
Because you get extra protection with 
Kotex exclusive safety center. You’re poised 
because Kotex banishes embarrassment! 


We) —_— 
NURI 


sanitary napkins 


*T. M. Reg. U.S. Pat. Off. 
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NO DULL 


DRAB HAIR 


When You Use This Amazing 


4 Purpose Rinse 


LOVALON, simple and quick to use after 
a shampoo, does these 4 things to give 
YOUR hair glamour and beauty: 


1. Brings out lustrous highlights. 

2. Adds a rich, natural tint to hair. 

Rinses away shampoo or soap film. 

4. Leaves hair soft, easy to manage. 
LOVALON does not permanently dye or 
bleach — merely tints the hair as it rinses. 
Comes in 12 flattering shades. Try Lovalon. 

At stores which sell toilef goods 


25¢ and 10¢ sizes 


um OR 4 REFUND >> 
erorabocdne by 
Good Housekeeping 
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Lovely solid a 
silver cushion shape 
set ring in your own 


Bi Cartae talked 

given for sel 

boxes RosebudSaive } 

at 25ceachremitting 

the $1.00 tous. Send 

No Money. Order 
4 Rosebud Salve by onecent postcard. 
(Will mailring and 4 salve now, if you mortal $1.00 with order.) 


ROSEBUD PERFUME CO, Box 73, WOODSBORO, MARYLAND, 


SONGWRITERS 


PROTECT YOUR IDEAS! 
HOLD ALL SONGS, POEMS! 
Write for safe, correct procedure! 


SONG SERVICE 


Dept. 16-333 West 56th St., New York 19, N. Y. 


Be An Artist! 


Trained Artists Are Capable of 


Earning $50, $60, $75 a Week. 
It’s pleasant and interesting to 
study Art the W.S.A. way. 

MERCIAL ART, DESIGNING, CAR- 
TOONING all in ONE complete 
home study cou No previous 
Art experience necessary—hundreds 
have profited by our practical meth- 
ods since 1914. TWO ART OUT- 
FITS furnished, Full information 
in FREE BOOK. ‘Art for Pleasure 
andProfit.’’ (Available underG. 1. Bill.) 


\FREE BOOK gives detai 


WASHINGTON SCHOOL OF ART 
Studio 173H, 1115 15 St., N. W. 


AGGVCSB, 20 pe cc e ewe te tesecsrsveee AGE .... 
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When the beauty spotlight is on YOU, a | 
here are star tips to help you take it 


Joan Blondell cheers for Beau Cake, the grand new cake makeup with 
the special compartment in the center of cake for applicator sponge. 


A present for a new baby (boys, too!) from 
Dorothy Gray, who knows the right start. 


MART girls who, like the stars, live 

up to what their audience expects of 

them will swoop with cries of delight 
on a new beauty gadget, Beau Cake. It 
is made by Cashmere Bouquet and is 
a revolutionary cake makeup, in a wide 
range of colors. The formula is a fine one, 
and the big special feature is the center 
compartment (see picture above) for the 
applicator sponge. Keep this sponge fresh 
and clean by rinsing it with cold water. 
The thing we like best about all this is 
the wonderful non-drying consistency of 
the cake. And you'll be proud to carry 
the beautiful pink plastic case. 


ScREENLAND 


Dark-Eyes, a long-lasting darkener for brows 
and lashes in chic box, French designed. 


Have a friend who has a baby? Then 
you'll want to know about this attractive 
Baby Box from Dorothy Gray. Can’t 
start a girl off on the right beauty path 
too soon. Mother and baby will love it. 
There’s baby oil, powder, softening skin | 
cream, and anti-chafing omtment. 

There’s a good old South American 
custom that clever stars have made their 
own this year. The senoritas rub them- 

selves with fresh-scented sachet before 

they dress for dancing. Use “Noncha- 
lant” sachet powder, made by Varva, in 
this way and you'll find yourself making 

great hit with your dancing partners. 


Utne de ae... : | 
a Stuy. so Cherise 


A GENUINE REGISTERED 


eepsa 


A MON D 


TRAGE MARK REGISTERED 
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To symbolize your love, choose the 


diamond ring of precious, personal meaning . . . 
genuine registered Keepsake. Each diamond is indi- 
vidually and expertly selected by Keepsake . . . 
its pure, fiery beauty enhanced in a ring setting of 

enduring loveliness. Look for the name 
“Keepsake” engraved in the ring, and the nationally 
established price on the tag. The Keepsake 
Certificate of Guarantee and Registration assures 
high quality, and lasting value. Better jewelers 
are Keepsake Jewelers. 


Prices to $3500. 


. HOLLISTER Set 
Engagement Ring 
Also $450 


B. ARDEN Set 
Engagement Ring 


C. LAWRENCE Set 
Engagement Ring 


D. HEATHER Set 
Engagement Ring 
Also $100 to 2475 


KEEPSAKE DIAMOND RINGS, A. H. Pond Co., Inc. 
120 E. Washington, Syracuse 2, New York 


} 


E. LOWELL Set 
* Engagement Ring 


( Ch 
ETIQUETTE 
Also $350 


vy Please send the useful 20-page book, “The Etiquette of the Engagement 
(peasant a mam and Wedding” . . . a complete guide to social correctness in planning 

the betrothal and wedding events . . . with illustrations and prices of 
Keepsake Rings and the name of the nearest Keepsake Jeweler. | enclose 


10c to cover mailing. 


All rings illustrated available in 
white as well as natural gold. 
Rings enlarged to show details. 
Prices include Federal tax. 


Keo ror aN 
‘© Guaranteed by @ 
Good Housekeeping 
a > 


Streat and No.....00.00.0..... 
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/ CATALOG 
| of HOLLYWOOD FASHIONS 


100 pages of gorgeous 
misses’ and women’s 
styles — suits, coats, 
dresses, blouses, slacks, 
lingerie, etc. Also 
men’s-wear, shoes, lug- 
gage, gifts, housewares, 
etc. Low in price, high 
in quality— 


_ MONEY-BACK GUARANTEE 
. E : : Send one dime (no 
: stamps) to cover mail- 
? ing & handling charges 


4 BETTY CO-ED 


. Ee 7 -. OFHOLLYWOOD 
Na Dept. F-27 

6253 HOLLYWOOD BLVD. 

HOLLYWOOD 28, CALIFORNIA 

SBEeEERE SBS SERB SER HEBER RE HE EB 


BETTY CO-ED OF HOLLYWOOD, Dept. F-27 
6253 Hollywood Blvd., Hollywood 28, Calif. 


Please send catalog. | enclose a dime. 


Name. 


Address _—__ 


City. Zone. State 
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D Read this new book about 

> Plastic Reconstruction. ie 
4 Tells how casy it is for was 
ee moses to be shaped—pro- § 
truding ears, thick lips, 
wrinkles, and signs of age 
corrected. Also cleft pal- 
ate, hare-lip and pendu- 
fous breasts. Plastic Sur- 
gery explained. Elaborate 
illustrations. 125 pages. 
Only 25c¢ — mail coin or 
stamps. Glenville Publish- 
ers, 60 E. 42d St., Dept. 
HA. New York 17, N. Y 


SONG POEMS WANTED 


TO BE SET TO MUSIC 


Free Examination. Send Your Poems to 


| J. CHAS. McNEIL 


A. B. MASTER OF MUSIC 


| 510-V So. Alexandria Los Angeles 5, Calif. 


Make This Easy 
Vey TEST 


DO YOU WANT 


. LONGER 


= BRUNETTES e BLONDES e TITIANS 
Just try this SYSTEM on your hair 7 days and see 
if you are really enjoying the pleasure of Attractive 
Hair that can so often capture Love and Romance. 
MARVELOUS HELP FOR DRY, BRITTLE, 
BREAKING-OFF HAIR. WhenScalpand Haircon- 


ditions are normal and dry, brittle, breaking-off hair can be 
retarded, ithasachancetoget longer, muchmore attractive. 


Send No Money -Fully Guaranteed 


Just try the JUELENE SYSTEM for 7 days. Then let oe 
mirror prove the thrilling results. SEND FOR IT N 

C. O. D. $1.00 plus Government charges. It is fully eye 
anteed. Money back if you are not deli, ighted. Write today! 


JUEL CO., 4727 N. Damen, Dept. B-602, Chicago 25, Ill. 
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ing romance about like a rubber ball—and 
expect to remain in midair. The ball is 
bound to bounce back and hit dirt! 

After all, we smug housewives number a 
mighty hunk of the percentage of the mo- 
vie-going audience. And, believe me, we 
can rebel. (Our husbands fail to voice their 
lines all through wedded bliss as meekly or 
as softly as they murmured that “I Do.”) 
Of course, we can’t expect to have all of 
Hollywood’s couples be Crosbys, Cantors, 
Lloyds or Youngs. Nevertheless, this advice 
to our lovely Joan Crawford: Don’t let too 
many marriages spoil your future or ca- 
reer. We housewives refuse to allow “too 


many cooks to spoil our soup.” 
MADELINE DAHL NAGLE, Milwaukee, Wis. 


WORTH SIX MILES 


$1.00 


Hollywood, you don’t know what a thrill 
you gave us by sending that tall, dark and 
handsome Helmut Dantine to Quebec to 
make his next picture. He stayed for only 
a week, but boy, was he ever super! We 
came about six miles every day to see him 
and it was surely worthwhile. Helmut posed 
for pictures with us and gave us his ayto- 
graph on pictures of him (thanks to 
SCREENLAND for them). 

We would like more and more big colored 
pictures of him. How about it? He surely 
deserves bigger breaks than he is getting. 
The girls and I have chosen him our favor- 


ite from now on. 
MARY FREZELL, Quebec, P. G., Canada 


WITH GOD ON HIS SIDE 


$1.00 


About four years ago, a swell fellow by 
the name of Lew Ayres declared himself a 
conscientious objector. Some of his own 
fans said he was a coward, a quitter, ‘and 
that he was all “washed up” as a movie 
actor. Can those people—those same peo- 
ple—still call him those terrible names with- 
out turning a little crimson with embarrass- 
ment? As long as a person has faith in 
God, whether he be Catholic, Jewish or 
Protestant, he could never be a quitter or 
a coward. 

Lew Ayres is back now, and he’s better 
than ever. He’s come back because he’s 
had courage enough to stand up to the slan- 
der and all the rotten things that were said 
about him. He’s back because God was, and 


still is, on his side. 
RUTH KLEIN, Los Angeles, Calif. 


DRAMATIC DOOM 
$1.00 


If a star is acclaimed because of his or 
her ability to sing, dance or play a particu- 
lar instrument, why is he permitted, in the 
midst of his career, to become a dramatic 
actor and thus meet with such dire results? 

Specifically, among others, I am thinking 
of Deanna Durbin, Judy- Garland, and 
George Murphy. Such pictures as “Christ- 
mas Holiday,” “The Clock,” and “Having 
a Wonderful Crime” were, in my opinion, 
dismal failures. 

It goes without saying that Ginger Rog- 
ers is the most notable exception to the rule, 
but I’ve been wracking my brains and can 
think of no others who fit in her category. 

Lately, I’ve been reading that movie mo- 
guls hope to make a dramatic star of José 
Iturbi. José Iturbi without his piano! Even 


the thought gives me shudders. 
DORIS FARBER, Brooklyn, N. Y. 


SHAKESPEARE SAID IT 
$1.00 
Many years ago Shakespeare philosoph- 
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ized that “Thoughts are things.” I doubt if 
Shakespeare ever visualized how real the 
thoughts of authors, script writers, and di- 
rectors could be when they became visual 
images on the motion picture screens. 

It. seems highly commendable that pro- 
ductions which i inspire, as well as entertain, 
are now the trend in Hollywood. “Going 
My Way,” “Boys’ Town,” “Bells of St. 
Mary’s,” “Sister Kenny” and “Anna and 
the King of Siam” are a few of the many 
great and near-great motion pictures in this 
inspirational category. There will be more, 
I am sure, for as I left the theater after 
“Anna and the King of Siam” I heard a 
man’s voice saying, “That should show 
Hollywood what can be done without mushy 
love scenes.’ 

Best of all is the influence motion picture 
producers may yet exert over literature. I 
have noted, to my regret, an unidealistic 
and viscereal trend in modern literature. 
Book publishers have not learned, as yet, 
the movie producers’ profitable wisdom. 
True recreation brings an uplifting sense of 
hope, a belief in human dignity, and vicari- 
ous experience by which we may under- 
stand or respect our fellows. 

Time was when I could go to a movie 
several times a week if I chose. Now two 
small children dictate that this is a rare 
and cherished privilege. I expend my choice 
with care and I am always grateful for a 

“good picture” that recreates me into a 


more patient, tolerant, and hopeful parent. 
MRS. HELEN HOUSEHOLDER, Pleasanton, Calif. 


LETTER FROM BELGIUM 
$1.00 


This is a letter from a stranger. I am a 
Belgian boy. I know my opinion about films 
doesn’t mean a lot to you all, but it brings 
some words of love and warm feeling com- 
ing right from the bottom of my heart. And 
that means something, I think. 

This very week I went to the pictures 
and saw Judy Garland, Tom Drake and 
Margaret O’Brien in “Meet Me in St. 
Louis.” I know the public opinion didn’t 
accept this film as a masterpiece. They said 
there was no real story in it. But I read 
about Margaret O’Brien and her playing 
and I wanted to see her. Now I’m glad I 
went. There is a kind of romantic reality 
and true life in it. 

The story is only a fine thread which runs 
like a dancing fairy through the acting and 
behavior of the several personages. Up and 
down. Up and down. But please think of 
your own life. Think of your troubles and 
your happiness; the tears in your eyes and 
the smile on your lips. Feel your heart. Love 
and hate and jealousy. This means life and 
nothing else. People don’t think about their 


lives.’ They just live them. 
VAN SPAANDONCK MARCEL, 
St. Niklaas, Belgium 


TIMELY TOPIC 
$1.00 


With America’s current and apparently 
unending cycle of industrial disputes and 
labor-management strife—not unmindful of 
the motion pictures’ own two-year jurisdic- 
tional harangue with their workers, one 
can’t help but feel that the time is ripe for 
a sincere, intelligent, and unbiased movie 
story woven around all this. It would prove 
a fine thing for the country in general and 
for the film industry in particular. What’s 
more, the audience appeal wuld be tremen- 
dous and the drama and human iriterest in- 
cident to the picket lines, contract negotia- 
tions, the lives and feelings of the workers 
as contrasted with those of their employers, 

(Please turn to page 24) 


i THE SECRET HEART—MGM 

_ If you want to shake June Allyson when 
~ you see her characterization of the sweet 
little nasty girl who inherited her neurotic 
“ways and musical talent from her father, 
_ just remember it’s only a movie. Claudette 
_ Colbert, as her patient step-mother, never 
_ gives up trying to reach a mutual under- 
standing by every means at her disposal— 
except telling her the truth about her fa- 
ther’s suicidal death. And to make matters 
~ worse, Walter Pidgeon appears on the scene 
_ to create the usual triangle—loved by one 
_ and in love with the other. Complicated? 
- You said it. But it all ends happily when 
brother, Robert Sterling, dares to tell the 
_ truth, thereby winning audience approval, 
e and many fans for his sincere rformance. 
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STAIRWAY TO HEAVEN—U.-I. Release 
_ Anything can happen in the movies. And 
so, in this fantasy featuring a quarrel over 
Ea heavenly “bookkeeping” error, we have 
_ David Niven, a squadron leader in the RAF 
shot down over the English Channel, called 
_ as plaintiff in the case of the Technicolor 
_ World versus the Dyemonochrome Other 
_ World. How David manages to survive a 
| parachuteless dive is a mystery (which, in- 
_ cidentally, is never explained) to Kim Hun- 


ter, WAC wireless operator to whom he 
spouts poetry in what he believes his last 
ten minutes (one of the best scenes of the 
| picture). And how he eludes his fate is a 


| re mystery to his Conductor to the Hereafter, 
| eee Frenchman of an earlier century, 


Marius Goring. The love he found in the 
_ last ten minutes of his life wins David an 
_ extension of his life span—and gives audi- 
~ ences 104 minutes of grand entertainment. 


we 


_ THE MAN FROM MOROCCO—English Films 

The adventures of a band of hardy Spanish 
~ Revolutioneers continuing their struggles 
against the Nazis give audiences plenty of 
thrilling action to enjoy. Anton Walbrook, 
Competent actor that he is, flings himself 
' with a little too much abandon into the réle 
of the leader, getting himself sent to the 
Sahara with his comrades by Vichy-influ- 
_ €nced official, returning with a list of Free- 
French sympathizers, which is lost then 
ound with alarming frequency. Romance 
reats her lovely head after one look at the 
beautiful Margaretta Scott, who plays a’ 
panish noble-woman with great finesse. 


Don't turn 
you'll be back by ten! 


URELY A BUNDLE of charm like you 

couldn't miss out tonight. Yet just when 

the fun’s getting started, the dance will be 
over for you. 


It's so easy for even the prettiest girl to 
miss, when she fails to keep her charm safe 
from underarm odor. 


Ct bead gs 
pHs Petia. 
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Product of Bristol-Myers 
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it out, Honey— 


She should remember—a bath washes away 
past petspiration, but to guard against risk 
of future underarm odor—Mum’s the popu- 
lar word. 


better because its Sate 


1. Safe for skin. No irritating crystals. 
Snow-white Mum is gentle, harmless to 
skin. i 
2. Safe for clothes. No harsh ingredients 
in Mum to rot or discolor fine fabrics. 

3. Safe for charm. Mum gives sure pro- 
tection against underarm odor all day or 
evening. 

Mum is economical, too. Doesn't dry out 
in the jar—stays smooth and creamy. Quick, 
easy to use—even after you re dressed. 


For Sanitary Napkins—Mum is gentle, safe, 
dependable . . . ideal for this use, too. 
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Sis 


On the 


amrod” set: Veronica Lake enjoys between-scenes relaxation in typical sunny 


California fashion; below, with Preston Foster and her director husband, Andre de Toth; 


right, a love scene in the Enterpri 


“mood” 


Western with co-star Joel McCrea. 
g ee co : 


Fans’ Forum 


Continued from page 22 


would make it a natural. Why, even the 
love theme could very conceivably find its 
way into the picket lines or the vice-presi- 
dent’s office—comedy and humor, too. In- 
deed, the need for this sort of picture is so 
acute and timely and its significance so 
vital to our American way of life, that it 
most assuredly would serve as a good tonic 


for our perspective and sense of humor. 
F. H. KENNEDY, San Francisco, Calif. 


SWOON SWITCHING 
$1.00 


If we don’t have another James Mason 
picture soon, “us gals” are liable to forget 
his sinister charm and start swooning over 
Glenn Langan, the French professor in 
“Margie.” Glenn is also a charmer, but in a 
nice way. He rescues the ladies in distress, 
and he can suavely rise to any occasion— 
even when the lady loses her bloomers. 

Seriously, this young newcomer will be 
big box office, if given the right type of 
roles. He is very handsome, has a strong, 
likable personality, and can act. But he 
must stick to sympathetic parts. If he 
sprouts a moustache and starts to imitate 
James Mason, he’ll be glaringly miscast. 
And miscasting has ruined more than one 
career. 


RUTH KING, Cranford, New Jersey 


ROZ RUSSELL’S MEMORABLE 
MOTTO 
$1.00 


Long ago I understand that it wasn’t hu- 
manly possible for everyone to have a ca- 
reer or, if they did have one, to be com- 
pletely successful at it. Some persons were 
bound to lose out while others just kept on 
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climbing to the top and staying there. But 
I never knew exactly why this had to be so. 

I found my answer while reading the ar- 
ticle, “Rosalind Russell’s Pattern of Life,” 
in SCREENLAND. “Winners never quit and 
quitters never win’ —that thought is a mas- 
terpiece. I’ll never forget it as long as I 
live and I’m humbly grateful to your maga- 
zine for printing that wonderful story. 

I buy your magazine because it teaches 
me how to better myself and my family. 
Stories about the stars who perform under 
physical handicaps, their early struggles, 
arranging wardrobes and fixing clever hair- 


dos are applicable to all of us in some way © 


or another. 

I have never read an article in your mag- 
azine that I have not learned at least one 
important thought. Thank you for using 
such excellent taste in your articles. Your 
magazine is a necessity and not a luxury to 


me. 
MRS. H. A. HAYDEN, Ponca City, Okla. 


INCENTIVE TO LEARN 
$1.00 


Two movies I have seen recently, “Caesar 
and Cleopatra” and “Gallant Journey,” have 
set me to thinking that pictures on history 
and biographies make exceptionally good 
ones for young people in schools. Let me 
give an example. 

After seeing “Caesar and Cleopatra,” I 
started wondering about several things. 
What were some of those battles mentioned 
in the movie? Just how did Caesar’s prom- 
ise to Cleo to send Mark Antony come out? 
Also, hadn’t Cleopatra borne a child by 
Caesar? These questions going through my 
mind sent me to an encyclopedia. There I 
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found the answers and read the whole story 
about these famous people. 

In “Gallant Journey,” John Montgomery 
was supposed to be the first man to fly, yet 
hadn’t I been taught that the Wright Broth- 
ers made their first flight in 1900, seven- 
teen years after Montgomery made his? 

T have been out of school but a few years, 
and much of the history I learned has been 
forgotten. Movies, I sincerely believe, can, 
and do, give the incentive to learn more 
about persons in history. And a movie, I 
think, creates a more lasting impression on 


one’s memory. 
MRS. RHEA DE LANGE, Los Angeles, Calif. 


DON’T BREAK THE SPELL 
$1.00 . 


My pet peeve (well, don’t we all have 


them?) against Hollywood in general is one’ 


that manifested itself to the hilt the other 
evening. I arrived at the theater just in 
time. to catch the last half of that wonder- 
ful picture, “Notorious.” I suffered, loved, 
wept with the heroine and drew a sigh from 
way-down-here when “The End” was 
flashed on the screen. And then, I waited 
and waited and waited for exactly one hour 
and 25 minutes to suffer and love and weep 
with Miss Bergman again. 

Why? Because, while the spell of this 
deeply emotional screenplay was still with 
me (but fading by the minute), I was 
forced to sit through four other noncom- 
mittal features, in order to find out the why, 
what, and where of “Notorious.” 

I know one is expected to arrive at the 
theater at the proper time to catch the be- 
ginning of a picture, but then, one can’t al- 
ways do so. Especially me, the mother of 
four little darlings, who never have or never 
will discover that seven o’clock is their bed- 
time. 


MRS. H. NEUBAUER, Buffalo, New York 
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A Kathryn stood there, waiting for the boy she 
loved to waltz her into the glittering ballroom, 
she knew this was her night of nights. 


Never had she felt so completely happy or 
looked so immaculately fresh and sweet. 


Indeed that eternal freshness was one of 
Kathryn’s charms. It was something that she 
strove for, recognizing it almost as a passport to 
the popularity she had known since her teens. 


Just to look at her was to realize that here was 
a girl far too clever, far too fastidious to ever take 
chances with off-color breath (halitosis). 


Can You Be Sure? 


Can you say as much for yourself? Do you fool- 
ishly take your breath for granted? Well... dont! 


One little offense (and you may not know when 
you're guilty) can stamp you as a person to avoid. 


Follow the delightful precaution that countless 
popular people take . . . Listerine Antiseptic night 
and morning and between times when you want 
to be at your best. While sometimes systemic, 
most cases of halitosis, say some authorities, are 
due to the bacterial fermentation of tiny food 
particles clinging to mouth surfaces. Listerine An- 
tiseptic halts such fermentation, and then over- 
comes the odors fermentation causes. 


Lampert Paarmacat Co., St. Lowis, Missoure 


He’s the tmmovable object! 
She’s the irresistible force! 
| It’s the incomparably entertaining movie! | 


| RONALD 
COLMAN | 
Tim | 


Produced by 


ag SEH AEM 
* et GHAR 


VANESSA BROWN -RICHARD HAYDN. CHARLES RUSSELL - RICHARD NEY 
PERCY WARAM - MILDRED NATWICK - EDNA BEST - NYDIA WESTMAN 


Screen Play by Philip Dunne - From the Play by John P. Marquand and George S. Kaufman 
Based on the Novel by John P. Marquand 
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FRANK SINATRA 


OPEN LETTER TO 


7 


4 


When Sinatra sings! During recent New York engagement at Wal- 
dorf-Astoria’s Wedgewood Room, Frankie drew such celebrities as 
Joan Crawford, top left, famed sculptor Jo Davidson, center; and Emil 
Coleman, right. who presented cake on Sinatra’s 30th birthday. 


HIS is the second letter I’ve written 

you on a sore subject. I tore up the 

first one, and I'll tell you why. 
When you barred teen-agers from your 
New York studio broadcasts recently, 
I thought, so it’s true what they say 
about Sinatra. That you've changed; that 
you're spoiled; that you're, worst of all, 
ungrateful, Those. teen-aged squealers 
and swooners helped make you what you 
are today, one of the half-dozen great 
entertainers. And how about that pic- 
ture you starred in, with its special mes- 
sage: “The World I Live In,’ preaching 
tolerance toward all? How about that, 
hmmmm? How’can you do that to those 
kids who worship you? : 

Then I thought, let’s hear your side of 
the story first. Maybe you had a good 
reason for that “Nobody under 21” edict. 
my So I asked. And it seems you did have a 
good reason. The few noisy kids spoiled 
the show for the radio audience; they 


didn’t improve it any for the studio 
audience, either. Their demonstrations 
certainly served no useful purpose. So all 
the teen-agers were barred to pay for the 
exhibitionism of the few. The majority 
of the loyal Swoonatraites took it like 
good sports and, because they really like 
to hear you sing, stayed home and lis- 
tened on their radios. It was, as you put 
it, with the greatest reluctance that you 
cracked down and no one will be happier 
than you when you can be sure all the 
kids-will behave and you can let down 
the bars as you have in Hollywood, where 
bobby-soxers take celebs in their stride 
instead of tearing them to pieces. 

Se that’s settled. You can draw a lon 
deep breath and make “The Jazz Singer” 
in comparative peace and quiet. And I 
can tell kids when they write in that you 
still love ’em. Tolerance, it’s wonderful. 


TERS omns 


HE Editor of ScrEENLAND said, “June, you al- 

ways talk and act like every moment of your 

life is fun. I’d like you to write an article to 
make us all understand why.” 

I answered, “Just putting down what goes on will 
do that,” and Miss Evans said I could fill the 
assignment either in the form of a life story or one 
typical day: 

Tl settle for the day. Every year of my life 
seems more exciting and more fun. I couldn’t write 
about even a month in less than a book. 

Look at my current excitement! I thought up-beat 
for me had reached all-time high when, still a teen- 
ager, I was paired with musical comedy queen Betty 
Grable in “The Dolly Sisters.” What a joyous whirl 
that was! Now, at a ripe old twenty, I’m singing, 
dancing and acting (a little) opposite Mark Stevens 
in “I Wonder Who’s Kissing Her Now.” While pre- 
paring for this new whirl I confessed to Producer 
George Jessel that my (Please turn to page 75) 


In “I Wonder Who's Kissing Her Now,” June Haver enacts 
a three-way ballet number in which she is cast as three 
different Queens of history, and her childhood ambition to 
play a Queen was realized. Left, below, June is picked as 
owner of Hollywood’s most beautiful feet. Right, below, 
love scene with Mark Stevens, her “IWWKHN” co-star. 


Cutest blonde in Holly- 
wood describes just one 
day in her busy life, | 
in her own gay way \ | 


Above, the Big Haircut at Columbia Studios, su- 
‘pervised by Orson Welles. Rita will appear with 
her new bob in “The Lady from Shanghai.” First, 
youll see her as below, in “Down to Earth,” 


ita Hayworth’s | 
EUNION with 
Orson Welles 


By 
Ben Maddox 


ATEST arrival from Britain is 

Deborah Kerr, shaking her soft 
golden-brown curls and: looking at 
America with speculative blue eyes. She 
has several big successes in British films 
behind her and a Hollywood contract 
with MGM in her purse but that isn’t 
nearly .so-exciting to Deborah as the 
prospect of all the fun she is going to get 
on this side of the Atlantic. For De- 
borah is different from other actresses, 
definitely and decidedly different. She 
only regards film fame as something inci- 
dental, not as her greatest ambition and 
goal and so worth discipline and sacri- 
fice. She is much more interested in en- 
joying her life: in her own way. ‘She 


Latest British import ‘is 
a girl who is daring and 

different. Meet her here 

By Hettie Grimstead 


INTRODUCING 


Deborah Kerr, right, 
with her husband An- 
thony Bartley, former 
RAF pilot. Far right, § 
in her newest English § 
film, “Black Nareis- 
sus,” with David Far- 
rar, She will be 
Clark Gable’s heroine 
in “The Hucksters.” 


does like making movies, of course, but 
when the cameras stop turning, Deborah 
considers that’s the end of it and de- 
parts to find some other entertainment. 

‘By now you will have concluded that 
Deborah must be very young. So she is 


ae 


in.actual experience, though she’s twenty- 
four years of age. Her life at home in 
London has been rigidly restricted by 
war-tire austerities, narrowing down all 


~her horizons, for she hasn’t ever been 


able to travel before and so achieve the 


poise that comes from completely fresh 


contracts. Now that she is a current 
British export, Deborah certamly means 
to make up for (Please turn to page 91) 


oe HATE to be corny, but no matter 
how corny it- sounds, I know that 
I was never really happy until 
now. Before I was married, I persuaded 


myself that I was happy, contented and 


fulfilled. But how could I know? I had 
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Imagine a Hollywood glamor girl cheerfully taking 2 


4 


only sometimes her husband, Marcus Goodrich, — 


wonders just who is doing the obeying in the family 


nothing to compare my feelings by, so I 
thought my state of mind and heart was 
happiness, when it-was really nothing of 
the kind.” 

That’s Olivia deHavilland talking. 
Olivia, who until the summer of 1946, 


was the most confirmed bachelor girl inj 
Hollywood. We were siiting im her apart-| 
ment in West Hollywood—a place that| 
until recently was the most feminine} 
“Jive alone and like it” bachelorette place} 
in town but has now become transfigured 


By Dora Albert 


by the presence of Marcus Goodrich, the 
famous novelist whom Olivia married on 
August 26, 1946. His books are all over 
the living room, crowding the shelves 
and tables to their full capacity. They 
are even piled up on the floor. The 
dining room has become a study, and it 
teo is full of Marcus’ books. Olivia’s 
dressing table contains Marcus’ books 
of poetry and his pipe: rack, with its 35 
pipes. There are also jack-knives and 
other masculine objects on the dressing 
table which once held only powder boxes, 
perfumes, lotions and creams. 

When they were married, Marcus and 


| Olivia looked forward to buying or rent- 


ing a large house, which would contain 


| plenty of space for all their belongings. 
| Olivia had never wanted to buy a house 
| previously, because she felt that with the 


purchase of a home, a new life should 


| begin. She wanted that to happen after 


she married, so that the man she married 
could be consulted on his taste in homes. 
So all the way across the country, as 


ia, Olivia and Marcus discussed 
ctly the sort of home they would buy. 
“But they were due for a rude awakening. 


| Ee traveled from New York to Cal- 
ifo 


| When they tried to rent, they found 
| that the rentals asked were all above 
| legal ceilings. All sorts of evasions were 


being practised to get around OPA re- 
strictions. Some landlords wanted illegal 
bonuses; others were willing to charge 
the legal rate provided you bought some 


| crummy furniture from them at a price 


SO excessive that it was obvious that 
this was another way of evading the law. 


To all these offers, Olivia and Marcus - 


Olivia’ s marriage, her first, is, eine to her husband ‘Marcus Goodrich, ‘ 
marriage, and that means an old-fashioned marriage.’ 


firmly said, “Nothing doing.” “Olivia 
and I could pay these exorbitant, illegal 
prices,” said Marcus, “‘but to do that, we 
felt, was surrendering to evil. It’s un- 
American, we believe, to pay illegal 
rents.” 

The homes Olivia had looked at when 
she was smgle were now selling for 
prices about five to ten times what they 
were -worth. A house that had cost 


: a 
ef ee 4 / 


‘a permanent 


” Here are the Goodriches at home. 


— 


$6000 to build was selling for $39,000. BE == = 


Homes worth $10,000 were sellmg for 
$50,000 and sometimes as much as $60, 
000 or $75,000. 

Again Mareys said, “Nothing doing.” 


Olivia agreed with him that regardless 5 


of what they could afford, it just wasn’t 
common sense to pay $39,000 for a house 
worth six or seven thousand dollars: 
“Five-years from now, when this real 
estate boom will probably be over,” says 
Olivia, “what will you have for your 
$39,000? You will have a house worth 
less than six thousand dollars, for in those 
five years it will have depreciated.” 
Mitchell (Please turn to page 86) 


Exclusive photos are the first to show Hy 
Mr. and Mrs. Marcus Goodrich in their i 
eb gal t home in the Hollywood hills. 1 ae 

"ll wait until real estate prices are I 
more reasonable before buying a' house. 


Exclusive home photos by 20th Century-Fox. 
Portrait, facing page, by Gene Kornman. 
. ee 


T WAS Sunday afternoon. The three 
of us sat listenmg to the radio. 
Originally, those Sunday sessions 

with Mark Stevens and his wife An- 
nelle (followed by dinner in Mark’s 
favorite corner booth at the Villa Nova) 
date back to those dear old days B.Z.D. 
M. (Before Zanuck Discovered Mark.) 
Adhering to an old Hollywood custom, 
at five-fifteen we tuned in on Louella 
Parsons and her news. 

“Well, I wonder who's having a baby 
this week!* quipped Mark, as he 
stretched himself out comfortably in 
front of the fireplace. It didn’t take him 
long to find out. 

“In late September or the early part of 
October,’ announced Louella, “Mark 
Stevens, the new 20th Century star, and 
his pretty wife Annelle are expecting 
the stork. It will be their first child, and 
they couldn’t be happier over the good 
news. 

The scene that followed has never 
been topped by anything on the screen. 


Mark’s face went white as he stared at 
Annelle. Her face went red as she stared 
right back. At that particular moment, a 
baby was the last thing they were think- 
ing about, planning on or, for that mat- 
ter—expecting. It was Annelle who 
managed to find her voice. 


“Louella Parsons can’t say that,” she 


cried. “It isn’t true! What will we tell 
our friends? If my mother heard that 
broadcast in Texas, shell be terribly 
upset that I didn’t let her know first.” 

“Shell be upset!’ exclaimed Mark, 
as the humor of the situation began to 
hit home. “What about me practically 


becoming a father right there on KECA? - 


Don’t worry about it, honey. Probably, 
because we've been married a year, 
Louella figured we might be having a 
baby, or could be having a baby. Any- 
way, it makes news.” 

Annelle wasn’t so easily placated. “But 
she even said when I was going to have 
it,” she replied with a worried frown. 


Mark, shrugging his shoulders in typ- 
ical male indifference, reached for the 
comic section and lost himself in the 


adventures of Dick Tracy. At that. 


particular stage of his fast-moving life, 
his chief concern was to fully regain | 
his health, following that recent spinal | 
operation. “I Wonder Who’s Kissing Her — 
Now” was about to go into production. 
There were.dance routines to learn, song | 
numbers to record, endless Technicolor | 
tests and wardrobe fittings—all before 


‘actual shooting time. A mere gossip — 


item to Hollywood-wise Mark was just | 
part of the game. Nothing to be taken | 
seriously. 

Three weeks later at the breakfast 
table, Annelle announced she had an 
appointment with the family doctor. 
Mark looked up. quickly from his grape- 
fruit, a questioning, worried look in his 
eyes. Anticipating his thoughts Annelle 
hastily added: “I’d rather go alone. It | 
isn’t anything (Please turn to page 72) | 


First closeup of 
Mark Stevens in 
his new réle of 
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one of the colorful costumes 
she wears as the audacious 
heroine in the film version 
of Kathleen Winsor’s widely- 
read book, “Forever Amber.” 


Here she is—lovely Linda in 
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ET’S talk about dress designers, how 
they get their ideas, and what they 
do with them once they come. If 

we discover their secret, we can do as 
they do. Why not? There’s no magic 
formula, no “underground” process for 
getting ideas. What you do with the idea 
is the important thing. If, for instance, 
you get a thought on how to bring to 
renewed life some of your old dresses 
and suits, and if you apply that thought, 
you'll have become a designer. It’s not 
difficult. It’s merely knowing where to 
look for ideas, what to look for, and. how 
to adapt what you see to your own needs. 

An important source of inspiration to 
dress designers is the motion picture. 
They look at a picture not only for 
amusement, but for ideas as well. Im- 


portant productions, starring well-known 
actresses, are good hunting grounds for 


rrominent gesigners are going back To the £4US 


for inspiration. See what "The Razor's Edge" 
y offer in the way of ideas for streamlining 


new designs. A few seasons later, you 
and I will wear garments that had thew 
origin in a beautiful period picture now 
forgotten. I say several seasons, because 
dress designers must work one, or two, 
and sometimes three seasons in advance 
of the one we're in. The setting of the 
picture we're going to consider here is 
the 1920’s. That period is high-fashion 
right now. Every prominent designer 1s 
going back to the 720’s for imspiration. 
Let us, too. 

Let’s see what the 20th Century-Fox 
production, “The Razor’s Edge,” star- 


By Lilian Lewis 


droopy garments. You'll get a lot of pointers 
mthe clothes worn by Gene Tierney 


Scenes from ‘The Raza 
Edge,” starring Gene Til 
ney with Tyrone Pow 
should. give you brij 
ideas for refurbishing So| 
of those tired cloth 
drooping in your clo 
The scene stills are n 
bered. Consult our sti 


for specific suggestions 
to how you may adi 


these costumes. 
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ring Gene Tierney and Tyrone Power, 
‘has to offer in the way of ideas for 
streamlining droopy garments. You'll 
get lots of pointers from the clothes worn 
by Miss Tierney, and, by the injection of 
anew cut, a new trim, a new line, you're 
going to get additional wear out of some 
of your little-worn dresses and suits. 
For instance, examine the little jacket 
Miss Tierney wears in Illustration Num- 
ber 1. It’s plaid and the cut is: simple. 
Now, take one of the old jackets you're 
tired of and get to work. Don’t mind if 
the color of [Please turn to page 98] 
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pening to Glenn Langan. Most of 

them involve exercise, a thing he 
kas been studiously avoiding for the 
greater part of his life. Oh, an occa- 
sional swim in hot weather used to suit 
him fine, but any other physical exertion 
made him yawn just to think about it. 
Now all that has suddenly changed. 


ees darndest ‘things have been hap- 


There are fencing lessons in-the morn- 
ing and riding lessons in the afternoon, 
both for the part of Captain Rex Mor- 
gan in “Forever Amber.” And _ since 
Glenn doesn’t want to look like a fool 
in a duel, the fencing lessons are dead 
serious. It happens that his opponent, 
a young fellow named Cornel Wilde, is 
a formidable fencer from ‘way back and 
knows all the tricks. It also happens 
that there were 149—vwell, call it 150— 
positions which Glenn has to learn for 
the duel, plus dialogue, plus appropriate 
facial nonchalance. In other words, to 
make out like he isn’t seared Wilde will 
nick him with his foil or vice versa. 

“And this riding wouldn’t be so bad,” 
Glenn said, “if the horse and I could 
learn to like one another. But I feel the 
automobile is a far superior means of 
transportation and I guess my horse 
knows it. He always manages to get just 
close enough to a post to scrape a little 
skin off my leg without hurting himself. 
No matter how many lumps of sugar or 


bunches of carrots I bring him, his atti- 
tude is consistently unfriendly.” 

Apart from this enforced exercise, 
which he good-naturedly takes in his 
stride, he has been jolted out of his take- 
it-easy philosophy by that common 
spectre which has haunted many an- 
other American—eviction. Moving and 
shifting furniture (Please turn to page 70) 


: } Following his hit in “The Jolson Story,” Colum- 


bia Pictures rushed him into “Down to Earth,” in 


which he dances, emotes with Rita Hayworth (left). 


DARK-HAIRED, handsome young 
man and a pretty blonde girl sat 
holding hands in a small projec- 
tion room of the Columbia Pictures 
office in New York, watching the color- 
ful, tuneful length of “The Jolson Story” 
unreel. Larry Parks, as the great 
“Mammy” singer, did a medley of Jol- 
son’s greatest songs as the picture 
reached a crescendo finale and the house 
lights came up. Then Larry Parks; in 
person, turned his intense dark eyes to 
his severest critic, pretty Betty Garrett, 
whose rapt attention in her husband’s 
portrayal had precluded comment dur- 
ing the screening. “Well, honey, what 
do you think?” 
Betty burst into tears. Tears of hap- 
piness, of pride. 
“Was I that bad?” Larry teased. 
. “You were marvelous. You were Jol- 
son!” Betty assured him, and she’s a girl 
who knows her show business, for she, 
too, is a star on Broadway’s musical 
comedy stage. 
Of course, a wife can be prejudiced, 
however critical her judgment, but pic- 


ho) you’ve been waiting to know | 


Since "The Jolson Stel 


all about Larry Parks. He; 
@ penetrating study of him | 


By Doroth ny O'Lear 


ture makers and the public are coldly 
dispassionate in their evaluations of act- 
mg, and everyone who has since seen 
Larry Parks’ portrayal of Jolson says 
the same thing: “This guy Parks is 
Jolson down to the last gesture and 
facial expression. It’s uncanny!” 
There’s Harry Cohn, boss man of | 
Columbia, for example. He’s so pleased | 
with Larry’s job that he gave him a | 
bonus and a new Ford convertible. Thus | 
another star has been born in Holly- | 
wood, but not over-night as you might | 
think. | 
Parks isn’t one of those lucky char- | 
acters who made a smash hit im an | 
initial picture; he had suffered through | 
some thirty magnificently mediocre films | 
before he played Jolson, and those after | 
a solid foundation of acting in little | 
theater, stock company and Broadway | 
productions for several years. Nothing | 
comes the easy way to this personable, 
rather serious chap with glowing eyes 
and dark, wavy hair. Way back in his | 
childhood sickness left him a near in- | 
valid and only an indomitable will kept | 
him exercising and cured him. Discour- 
agement dogged his heels again and | 
again after he started acting. Even his 
marriage, which (Please turn to page 67) 


| Teresa Wright, co-star- 
"ring in Samuel Goldwyn‘s 
“The Best Years of Our 

Lives” with Fredric March, 
| Myrna Loy, Dana An- 


drews and Virginia Mayo. 


be the not too distant future when Greer Garson will be 


bringing her company of players to your home town 


By Paul Marsh 


OU are sitting in your local legiti- 
mate theater in Augusta or. Des 
Moines or Seattle. You are seeing 
a play—with high-powered live talent— 
and it’s quite an event in the theatrical 
history of your community. A striking 
red-haired actress in regal garb of flow- 
ing green silk thrills you with a remark- 


able performance as she snatches bloody - 


daggers from her quaking husband’s 
hands and returns them to a room in 
which murder has been committed. 
This woman in green silk with the 
flaming tresses is Greer Garson playjng 


a new role. You are seeing her on the. 


stage in your town in Shakespeare’s 
“Macbeth,” in which she enacts the un- 
fortunate over-ambitious queen. ‘The 
play is one of six in her repertory. 

But not all the vehicles in her reper- 
tory will be so tragic. The following 
night you will observe her blithely smash- 
ing phonograph records over an ardent 
swain’s head in Noel Coward’s “Private 
Lives.” On the next evening she will be 
a calculating maid in a Restoration 
comedy. When the week has run out, 
you will have seen several classic dramas, 
a Restoration comedy, one contemporary 
piece, and several European dramas. It 
will have been a week excitingly spent 
for you, and you will have seen the many 
facets of Greer Garson’. s exceptional his- 
trionic talents. 

All this is in the formative stage, but 
df her plans work out the way she hopes 
they will, it may be in the not too dis- 
tant future when Greer will be bringing 
her company of players to your home 
town. And you'll agree that it will be a 


Surprise! It's still in the formative stage, but it may 


festive week of dramatic entertainment. 


This decision to go on the road is 
nothmg new to Greer. Even before the 
war she cherished such an idea. Once 
again she is dusting off her schedules and 
arrangements with the thought that now 
she may shift her company into a high 
gear of activity. She does not intend to 
neglect her screen career, but instead 
will divide the year-evenly, devoting 
one-half to movie-making and the other 
half to the stage. The repertory group 
will open in New York City and take to 
the road from there. 

Greer has never lost her love for the 
stage and now that she is firmly estab- 
lished as one of the motion picture 
industry’s top players, she’d like to re- 
turn to the boards in réles which are 
vastly different from those she portrayed 
on the silver screen. Aside from the 
pleasure of professional accomplishment, 
Greer is returning to the stage in an 
effort to recapture the many excitements 
of backstage life. She misses the sound 
of real-audience applause, the smell of 
greasepaint, and the multiple noises which 
make the world of the legitimate theater 
a vastly satisfying one. Being stage- 
trained before she made her trek to 
Hollywood and world-wide fame, she 
cannot forget the rhythm of stage life 
which is so different from her work be- 
fore the motion picture cameras. Picture- 
making, she thinks, lacks the full-bodied 
existence of live-stage shows. 

“Tn Hollywood we report to the studio 
at nine, and at nine-twenty we are doing 
a scene before the camera,” she explained. 
“When we are through, there is no sen- 


sing of the reaction of applause of an 


audience which is enjoying the show. 
You realize you are living in a mechan- 
ical age when you work on a film studio 
set,” she went on. “The story is put to- 
gether piece by piece, day by day, and 
there is not the same feeling that stage 
actors have when they do an ehtire pro- 
duction and tell a complete story in 
several uninterrupted hours. 

“I’m looking forward to the weeks of 
rehearsals, and the- meticulousness that 
is necessary for the preparation of a stage 
play. I want to recapture the glorious 
sensation that comes over you as you step 
from the dark, anonymous offstage into 
a warm, brilliantly lighted stage set. 
I’m even (Please turn to page 89) 


49 


Exclusive photos show the Holdens at home in 
San Fernando Valley. Bill has just completed “Dear 
Ruth,” for Paramount. Brenda plans to resume 
y her screen career, interrupted by motherhood. 


American couples separated. by the war. 


ALL, blond and handsome, Wiliam 

Holden’s back from the wars and 

rarin’ to go. He’s like water boiling 
in a kettle with the lid on. That pent-up 
steam’s got to be used somewhere or 
poor Bill’s going to blow his top. 

The answer came at last with the start 
of “Dear Ruth” over at Paramount. 
This gay comedy is taken from the stage 
play by Norman Krasna, and is being 
directed by William Russell, beloved by 
all the younger players at the studio 
when he held the post of dramatic coach 
for several years. 

But first there were delays. There 
was litigation and fuss; there were law- 
yers who ‘stewed and argued with each 
other about the rights to the play—and 
you ‘could almost see poor Bill- counting 
the days, the hours, the. minutes until 
he could start acting again. 

Actually, he got his honorable dis- 
charge over a year ago. When he en- 
listed as a private in the Signal Corps 


April 17, 1942, he was under contract to 
Paramount and Columbia jointly. So 
naturally when he was released, a First 
Lieutenant in the Air Corps, he could 
hardly wait to get his career going again. 

“I wanted to get started as soon as I 
was released from the Army,” he said 
with a kind of desperate fury. “I got 
hold of every script both studios had 
made since I’d been gone as well as all 
the current ones. I read every property 
they had, past, present and future. 
Naturally, the past ones had already 
been. made. But that was all right, as 
I hadn’t seen. many pictures while I 
was in the Army and I wanted to catch 
up on what they'd been doimg. The 
current ones tere already in the making 


m . 
. 4 


and the future ones were already cast— 
without me. So I waited.” 

Waiting was difficult, for Bill’s a very 
serious young man. He’s nervous and 
high-strung and, where he used to be 
uncertain and doubtful, now he’s certain 
and definite. The Army and three years 
away from the busimess of making mo- 
tion pictures have taught him that: 

“Hollywood and the industry were a 
long way off when I was in the Army,” 
he explained. “You've got: no idea how 
far away this life seemed. So when I 
did have time to think about it, I could 
see it objectively. I could see clearly a 
lot of things I'd never analyzed before. 
I saw the weaknesses—the strange fact, 
for one thing, that you have to know the 


right people to get the right breaks; 
that too often being in the right spot at 
the right time counts for more than 


' ability. But I saw, too, the great strength 


of the industry, its opportunity and 
power to be a really signficant force in 
people’s thinking.” 

Mindful of this, Bill went hopefully 
to the powers-that-be time after time 
with socially significant books, plays and 
stories he thought should be made into 
pictures that would compel people to 
realize the kind of world they are living 
in. And time after time he was turned 
down, gently but very firmly. For the 
one little thmg Bill forgot was that an 
entertamer is put into show business to 
entertain. 

To speak of Bill Holden is to speak of 
Brenda Marshall, his lovely wife. And 
to watch her, slim and sleek in crisp 
raspberry linen setting off the most 
gorgeous tan in these parts, is to remem- 
ber her dark beauty opposite Errol 
Flynn in “The Sea Hawk” and her tem- 
pestuous foil to James Cagney in “Cap- 
tams of the Sky.” And, contemplating 
her unruffled calmness, deep in the big 
green-and-white chintz-covered armchair, 
it was difficult to realize she is the 
mother of three. 

“Oh, I just look that way because 
we've come back from a perfectly gor- 
geous week in Santa Barbara,” she said, 
dimples and dazzling white teeth merg- 
ing in a beautiful smile. “We had a 
simply divine time. I forgot all about 
being a mother and a housewife. We 
danced every night, swam and played, 
and were lazy all day long!” 

The newest Holden heir—and a beauti- 
ful, sturdy baby he is, with Brenda’s 
dark eyes and (Please turn to page 84) 


Bill and Brenda enjoy fast tennis, squabble amiably 
over gin rummy. Bill says he hates gardening but 
just hand him a vacuum cleaner and watch the 
dust fly. Camera couldn’t catch him at it, though. 


weet 


Brenda is a wonderful mother, puts happy marriage 
always before her career, At left, the whole Hol- 
den family: Mom Brenda, Scott Porter Holden, Pop 


Bill, and sturdy blond Peter Westfield Holden. 
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Here she is at home, the charming and unpre- 


dictable Miss Guild. Upper right, facing page, 


20th’s star of “The Brasher Doubloon” with 


her parents, Mr. and Mrs. 


Herbert Guild. 


father have long been good com- 
rades, mutual critics, and fellow 
admirers of the drama and motion pic- 
ture sections of a certain sophisticated 
magazine. After Nancy had finished her 
first motion picture réle, which you'll re- 
member was that of feminine lead oppo- 
site John Hodiak in “Somewhere in the 
Night,’ her father repeatedly baited 
Nancy by saying, “Just you wait until 
you read what the critic has to say about 
your work. Confidentially, my dear, I 
think he’ll slice you to ribbons. He'll 
pulverize you and spread you on ye 
ae and then he'll gobble you bite by 
ite.” ; 
It would have een customary for 
Nancy, thus plagued, to arise m vocifer- 
ous defense to point out some likely de- 


N tte GUILD and her handsome 


feat lurking in the future of her male 
parent. However, such was the trepida- 
tion with which she had approached her 
career that she could but nod timorously 
in agreement. On the day when “Some- 
where in the Night” was reviewed in the 
magazine, someone at the studio men- 
tioned it to her in passing. Mendacious- 
ly, she nodded when asked if she had 
read it. Then, as fast as her battered car 
would deliver her, she rushed home, 
snatched up the magazine, and read: 
“Nancy Guild is 20th Century’s ‘find,’ 
introduced in this picture. Very hand- 
some, I would say, but no Ethel Barry- 
more.” Clasping the magazine to her 
bosom, Nancy turned shining ¢yes to her 
father. “How generous off him,” she 
exulted over the lukewarm,praise. “How 
flattermg, and how simply wonderful!” 


This will give you some idea of the 
intellectual imtegrity of Miss Nancy 
Guild, who will admit at the drop of a 
script that having been brought into the 
motion picture business with less know]l- 
edge of its working than Bernhardt knew 
of television, she is grateful for any 
kindly word that is applied to her initial 
performance. When another critic wrote, 
“Nancy Guild is the Fox answer to 
Warners’ Lauren Bacall and Paramount’s 
Lizabeth Scott,” some of Nancy’s friends 
mentally composed poison pen letters to 
the writer. Not so Nancy. She was 
elated to be mentioned in the same 
breath with two other girls whom she 
admires but to whom she can find in her 
mirror no faintest resemblance. The 
hair? But you ean’t count that, because 
Nancy has always parted her hair on one 
side and simply run a comb through it. 

Until now, that is. At present writing 
she is parting it on the side, running a 
comb through it, and then confining the 
great double fox brush of thick brown 
tresses in a rubber band. Around that 
she twines a series of decorative clasps. 
One of these is her mother’s charm 


bracelet, on which Mrs. Guild has strung 
three heart lockets worn in babyhood by 
her three children, her husband’s Phi 
Delta Theta pi, and the Phi Delt pins 
presented to her by her two sons. Nancy 
slides the Phi Delt pins to the rear for 
fear someone may think she is making a 
collection of fraternal emblems—horrid 
thought. Incidentally, Nancy herself 
wears the arrow of Pi Beta Phi. Another 
is a heavy antique gold necklace, from 
which a cameo is pendant. When ar- 
ranged, the gold links encircle the back 
of Nancy’s head and the cameo shines: 
forth conspicuously on her hair. One of 
her first boy friends gave her a silver 
dollar. This has been set in a frame and 
attached to an Indian silver bracelet and 
is also worn in the hair. No matter how 
widely this is copied, it is hereby tagged 
as the personal innovation of guileful 
Guild. 

Nancy may be pardoned for being 


somewhat amazed by her career. She 
was born in Hollywood Hospital, grew 
up in the Los Feliz section of Los An- 
geles, and completed her secondary school 
work at Immaculate Heart high school, 
located no farther from Hollywood and 
Vine than could be spanned by a good 
still camera—on a clear day, of course. 
She never collected autographs, saw few 
movies, since she went swimming at 
every opportunity, and was probably less 
conscious of the motion picture industry 
than any high school girl living presently 
at Sabetha, Kansas. (Sabetha was 
not a town chosen willy-nilly for pur- 
poses of illustration. It was Nancy’s 
father’s birthplace, and a spot held in 
Nancy’s high regard as a result.) 
Having been graduated from high 
school, Nancy elected to matriculate at 
the University of Arizona, where she 
majored in journalism with an English 
minor. She was (Please turn to page 93) 
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HEN you see a Danny Kaye 

picture, you always expect to see 

Virginia Mayo as his charming 
heroine. Which isn’t bad expectation! 
The honey-blonde Miss Mayo has proved 
the - perfect counterpart to the hectic 
cavortings of Mr. Kaye. In “Wonder 
Man,” “Kid from Brooklyn,” and now 
in “The Secret Life of Walter Mitty,” 
she has been Danny’s dream girl. So— 
if anyone should know about this Danny 
Kaye, it should be Virginia. 

With this in mind and with the sole 
purpose of getting inside dope on Holly- 
wood’s' hottest comedian—and to find 
out some facts about the very zingy 
Virginia—I traipsed over to the Samuel 
Goldwyn lot for a talk with the lady. 


She had been a mighty busy person, 
having made five pictures in two’ years, 
and had only recently played in both 
“Secret Life of Walter Mitty” and “The 
Best Years of Our Lives” with Dana 
Andrews at the same time. In the latter, 
she emerges as a vixenish siren. 

But now to get back to this Danny 
Kaye person. Contrary to most opinions, 
Virginia didn’t meet Danny for the first 
time when they made “Wonder Man” 
together. Their first meeting came in 
1941 when they were on the same vaude- 
ville bill, Virginia as a ring-mistress to,a 
horse in a comedy act and Danny as a 
gentle singer of song specialties. Danny, 
meidentally, was not quite so hot in 
those days before his Broadway career. 


“Danny was then, as he is now, a | 
terrific worker,” Virginia began. “He was 
tryimg so hard to get his material across, 
but the audience didn’t go for him. His 
material and his style were for a New 
York spot or at least a definitely sophis- 
ticated crowd. As for myself, I was very, 
very impressed with him. He had the 
cutest little twinkle in his eyes. He still 
has it. I must confess it was the twinkle 
more than his talent that sold me on him 
at first. During this time, I only had 
chances to talk to him occasionally back- 
stage. 

But when the week’s engagement was 
over, he came to my dressing room to 
say goodbye. I was terribly embar- 
rassed, for I had no makeup on. And 


By Jack Holland 


Gorgeous Virginia Mayo, Danny’s ‘screen 


| I did want to make a good impression. 

“I watched his progress from then on, 
seeing him mainly at restaurants occa- 
sionally. I watched him go from his hit 
at the Martinique to his solid success in 
‘Let’s Face It.’ While he was doing the 
| latter show, I was working in “Banjo 
Eyes’ with Eddie Cantor and was later 
at the Diamond Horseshoe. I remember 
so well the nights that Danny used to 


sweetheart, tattles on the top comedian 


come over from his show 
after the performance was 
over to join Eddie in the last 
part of ‘Banjo Eyes. He 
loved to get Eddie all messed 
up and take the show away 
from him. The two are, by 
the way, still good friends. 

“I saw him last before 
coming to Hollywood when I 
went to see “Let's Face Jt’ 
to find a girl m the cast to take my place 
at the Diamond Horseshoe. You see, I’d 
been signed by Samuel Goldwyn and was 
leaving for the coast. While I was back- 
stage I ran into Danny again. After the 
usual hellos and how-have-you-beens, he 
told me he was going to Hollywood. ‘So 
am I, I remarked. “What studio are you 
signed with?’ ‘Samuel Goldwyn’s.’ Danny 
answered. And you?’ Smiling coyly, I 


said ‘Samuel Goldywn’s.’ 
changed 


Virginia has been the 
blonde beloved of zany 
Kaye in “Wonder Man,” 
“The Kid from Brook- 
lyn,” and now ‘The Se- 
cret Life of Walter Mit- 
ty.” Left, a scene in 
which Danny dreams 
himself as a champion of 
the old West, while Vir- 
ginia looks on admiring- 
ly, in Samuel Goldwyn’s 
Technicolor production 
of James Thurber’s fa- 
mous fantastic comedy. 


We then ex- 
good wishes—neither of us 


dreaming wed ever work together in the 
same picture. At least, I had no such 
illusions.” 

While Danny made “Up in Arms,” 
Virginia became one of the Goldwyn 
Girls. After that, she was put into the 
lead opposite Bob Hope in “The Princess 
and the Pirate.” It was Bob who really 
helped her over the rough spots. By the 
time she made “Wonder Man” with 
Danny, she was already on her way up 
the cinematic ladder. 

“T was a mighty nervous young lady 
on that picture,’ Virginia admitted, 
dropping the subject of Danny Kaye 
momentarily. “Bob seemed to realize 
this, so he did all he could to make 
things easier. He kidded me a great deal 
to make me feel (Please turn to page 69) 
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Dinner costume. designed by Banton for 


Evidencing the return to beautiful fab- i 
rics, this negligée of pink chiffon and Susan Hayward to wear in “Smash-Up” has 
French lace has silver threads outlining white crepe blouse with deep collar and 


the flower pattern of the low-cut bodice. full sleeves, sweeping skirt of black faille. 


= 
Smart navy and white checked wool suit Gracefully feminine, this soft beige 
above has clever manipulation of the pat- suit has highly becoming side buttoning 
tern. Susan’s hat is a softly draped brown for the long, slender jacket and a very 
feltand.she~ wears brown accessories. new collar of mink, topped by turban. 


Susan-Hayward plays a problem woman in her new picture for Universal- 
tnterpational, so Travis Banton has designed colorful clothes to carry out the 
wmipications of the daring role. At left, petticoat fashion for evening: snug 
Reneateblack jersey with wide fitted girdle of velvet and full ballerina-length 
ShsttreDeep ruffle of pink organza, huge pink rose at the waistline add spice. 


* : 


_ Susan Hayward, in “Smash-Up—Story of a Woman,” displays 
a wardrobe designed by Travis Banton that is a story of mod- 
‘ern design in superlative degree. Here, she wears a torso-mold- 
_ ing evening gown with a black wool jersey top sprinkled with 
black sequins. The full, uneven skirt is black slipper satin. 


bow which falls into the folds of the draped lines. 


Sculptured torso lines release the voluminous skirt 
of white slipper satin in. the white jersey Roma eve- 
ning dress modeled by. Miss Hayward at left. Fashion 
news: the naturally rounded shoulder line and the 
lift of the skirt at one side caught with a huge soft 


* 
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| Left, above, Phyllis Calvert and Stewart Granger in the Gainsborough- 
| J. Arthur Rank production, “The Magic Bow,’ Manuel Komroff’s story 
of the great violinist, Paganini. Center, Melvyn Douglas and Rosalind 
Russell in “The Guilt of Janet Ames.” Far right, Chester Morris and 
Constance Dowling in “Trapped.” Lower right, Michael Redgrave and 
Rachel Kempton (Mrs. Redgrave in private life) in “The Captive Heart.” 


Shadows of things to come! 
James Mason, wounded and hunt- 
ed as a fugitive from the police 
in "Odd Man Out.” Other offer- 
ings from Hollywood and England 


James Mason, facing page, in his strongest 
characterization so far—this time, expect 
sympathetic reaction to his poignant portrayal 
of a down-and-outer. Right, Dick Powell and 
Evelyn Keyes in Columbia’s “Johnny O'Clock,” 
the dramatic story of a gambler and his gal. 


nm epics may come and go, but Columbia’s “Blondie” series runs on forever— King of the Cowboys Roy Rogers holds his own among menacing villains jj 

movie audiences love it. Above, jerome Cowan, Penny Singleton, Larry Simms, Roy’s latest rootin’ tootin’ movie for Republic, “Apache Rose.” Don’t worr' 

ur Lake and Anita Louise cope with canines in “Blondie’s Big Moment. fans—Roy will burst out with dulcet Western melodies any moment now 
4 
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Gregor Piatigorsky, the great cellist, plays his own 
life role in “Carnegie Hall,” Federal Films’ all-star 
musical featuring celebrities of the musical world. 


Lily Pons. operatic and concert coloratura, is another 
n the long list of musical “names” in “Carnegie Hall,” 
as is Artur Rodzinsky, the noted conductor, below. 
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In “California,’ Academy-Award-Winner Ray Mil- ; 
Pees | land is seen in his first Western role. Can he ride! 


PM ict ae AV 
~> eww teu ue y,: 


be? vy i’ . My Py 


. one aren 


62 


Gossip by 
Weston East 


has tried to date Gene Tierney since 

her separation. Between scenes on 
the set of “The Ghost and Mrs. Muir,” 
the phone rings constantly. So far not one 
persuasive male has made the grade. Gene 
has a tiny new house she’s furnishing. 
She rushes home every night to see her 
little girl and confer with decorators. Her 
sister came out from the East to make 
her home with Gene and the two girls 
are liaving fun just “hatching” It. 


| VERY available Hollywood bachelor 


humor? You should have seen 

Barbara Stanwyck and Bob Taylor, 
when he accompanied her on 4 shopping 
expedition. Two hysterical women dis- 
covered them in an inconspicuous corner, 
where Barbara was looking at. dresses. 
The ladies stared and squealed, they 
made remarks in loud tones until their 
bad behavior was SO embarrassing; to the 
stars that Bob whispered to Barbara, 


D>: MOVIE stars have a sense of 


“Let's really put 
He kissed B 
the cheek. 

lovely ladies go 
walker finally 
to the other en 


W 


have din 
prominen 
when he 


from their 
ner at one of Mexico City’s 
t hotels. Imagine his surprise 
discovered there were cards on 
each table announcing he was to be guest 
he evening. Further check- 
he cards were there every 


he did. show up! 


of honor for t 
ing proved t 
night, just in case 


H 


on an act for them.” 
a on the nose, then on 
She kissed him back. The 
t so excited that a floor- 
ad to escort them quietly 
d of the room. 


HILE shooting “Captain from 
Castile.” Tyrone Power flew up 
Mexican location to ETER SHAW’S name and face 

Pp the public, but as 
Lana Turner's escort, it won't be 
mance, however. 
he British Army, 


OLLYWOOD decorators might as 
well relax. Van Johnson, with the 
assistance of Evie Wynn, is going 
to redecorate that new home himself. 
Isolated atop of Santa Monica hill, Van 
finally gets the privacy he’s long deserved. 


de Mare fashion note of the 
vie ynn’s be-dan 
spangled hat. She’s Ciro-ing a ‘om 


f° 


HERE'S HOLLYWO 


is once in it. 
have to sprout Ww 


friendly gesture. 


Drop stairs operated by 
make his bedroom inaccessible after Van 
i y-soxer fans wi 
ings if they want to 
reach him there. Whether Evie will be- 
come a permanent “fxture” im the John- 
son household, only time will tell. At this 
stage. certainly they won t. 


His bobb 


mean nothing to 


long now. This isn't a ro 
Peter, a former major int 
is married. His wife is still on the other 
side, waiting to see W. 
Peter, who is under con 
but so far hasn’t been given a part. Lana 
invited him to accompany 
Irving Rapper's house, 
hant composer-conducto 
stein played the piano. Peter, who has 
been lonely in Hollywood, appreciated the 


hat happens to 
tract at MGM, 


where the bril- 
r Leonard Bern- 


a pulley cord 


her to Director 


OD 


i iti: Rex Harrison 

Durbin greets British stars, : : 

oar ‘he wife, Lilli feng ua ha Marrs 
‘national’s party in his hon 


: y Loy can 
VE 


NDREA KING and Nat Willis, one John began to sob. ; | 

of the nicest couples in Hollywood, about John being concerned, she began to 

| Save a party. The occasion? To sob too. They sat there in the dark, hold- 

celebrate Nat’s admission into the Bar ing hands and trying to comfort each 

lation, as a practising lawyer. Most other. It was a mighty touching scene. 
welcome sight at the charming party was : 

vid Niven, escorting the charming HERE’S a scene in “High Barbaree”’ 
Cathy Downs. He’s just beginning to find where Van Johnson j 
himself again after months of grieving. pull back an Army blanket and look 
Whenever he’s working, David has his at the dead body of Cameron Mitchell. 
motherless children brought on the set at They lined up the shot, Van pulled back 

t twice a week. As a friend and father the blanket and instead of Weeping, he 
and an all-round admirable Person, they roared. There Staring up at him was Peter 
don’t come any nicer than David. Lawford, who framed the substitution 


when he happened to drop by the set. 
UMPHREY BOGART’S ney fif - 


_ teen year (no options) contract AN ‘you picture Bette (atom bomb 
with Warner Bros. is delighting energy) Davis doing nothing but 

im in more ways than one. Aside from knitting for the next four months ? z | 
the amount of money involved, Bogey Neither can we, but it’s doctor’s orders. Yvonne De Carlo renews acquaintance with Lar, 1 
kids about a “Judge Hardy clause.” “By  She’s in perfect health, but knowing how Parks, above. They started out in show business to 


: that time I'l] be ready for those parts,” energetic she is, they aren’t taking any gether. Below, Yvonne enjoys Turhan Bey's compan: | 
| he told the big boss. When the studio chances. From “Butternut,” l 


: insisted on the usual morality clause, the New Hampshire, comes a note from Mrs. 
one-and-only Bogart exploded. “For the William Grant Sherry. “Can you Visualize 
: next fifteen years ? You flatter me, gentle- B.D. in the role of a knitter-sitter 2” she 
men!” writes. “It’s the toughest job I’ve ever 
tackled, and I couldn’t be happier !”’ 


i 
mew « Sa | | 


OLLY Woop glamor gals should 


) take a good lesson from Lilli HEN Angela Lansbury’s sister ar- 
| Palmer, charming actress and de- rived from England, the blonde 
voted wife of charming actor and devoted beauty decided to throw a Party 


husband, Rex Harrison. Arriving late at Included on the guest list was 
@ cocktail party given in her honor, Lilli Sanders. He and Angela worked together 
apologized: “I’m so sorry. But you see, a in “The Private Affairs of Bel Ami” and 
tooth fell out and I had to have it put got along beautifully 
back in.” The actresses Present whoheard the party, met all the guests and dis- 
her honest admission were So startled appeared. He didn’t turn up again for the 
they never did regain their composure. balance of the evening. Maybe he was out 


im the garden trying to figure out some 
ITH the Hollywood divorce rate way of getting his estranged wife to re- 
hitting a new high, we point with turn to him. In this ‘case, he’s anything 


pride to the devotion between Anne but that widely-publicized woman-hater, 
Baxter and John Hodiak. At a special 


i 
showing of “The Razor’s Edge’’ in the NLESS they read it here, the big- | 
Academy Theater, (Hollywood’s official] wigs at 20th Century-Fox will never | 
preview house) in the midst of Anne’s know the name of the featured 


brilliant and heart-breaking performance, singer who “tried out” with Jan Savitt’s 
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orchestra in the town of Fresno, California. 
It was Mark Stevens, a friend of Jan’s, 
who’s been accompanying him around on 
his one-night stands.’ Mark’s childhood 
ambition was to sing with a band. When 
he made “I Wonder Who’s: Kissing Her 
Now,” instead of using his voice they 
dubbed in that of Buddy Clark, a fine 
radio singer, at the last minute. So Mark 
is making up for it in his own way. 


E WHO laughs last is Dana An- 
drews. In order to borrow him for 
“The Unsuspected” (to be re- 
leased by Warner Bros.) director Mike 


Curtiz had to fork over $150,000 plus a . 


percentage to Sam Goldwyn, who holds 
the magnificent Andrews contract. When 
Dana was unknown and struggling, an 
agent tried to get him a routine screen 
test at Warner Bros. The casting director 
refused to okay it. 


NN Dvorak rushed right off the set 

‘-®@ of Henry Fonda’s “The Long Night”’ 
and over to the Florentine Gardens, 

a popular Hollywood night spot. Igor, 
the sexsational Russian dancer, who was 
Ann’s dancing partner in ““Bel Ami,” was 
without his usual partner. Would Ann go 
on in her place? She would and she did. 
First, because she is a trouper. Second, 
because Igor just happens to be her con- 
stant companion and escort around Holly- 


wood. 


EAN Pierre Aumont received his re- 
J lease from his MGM contract. As 

soon as they find the right story, 
Jean and wifey Maria Montez are going 
to make a picture together. 


Tony Martin kept long distance telephone wires busy when Marguerite Chapman was 
on location in Arizona. Is that romance? Now that she’s back, they’re nightclubbing again. 


HE critics went for Ginger Rogers, 

hook, line and full columns when she 

visited some of the Eastern cities 
recently. Grateful as Dolly Madison was, 
her greatest thrill came when she met 
husband Jack Briggs’ entire family, who 
live in the country outside of New York. 
Ginger and Jack just happened to arrive 
on his grandparents’ 60th wedding an- 
niversary. For that state occasion Jack’s 
sister decided to christen her little daugh- 
ter Virginia, named after Auntie Ginger. 


It was a celebration none of them will 
ever forget. 


HE’S no longer “sweet little Donna 

Reed.” And the reason is Frank 

Capra’s direction plus her wonderful 
role opposite Jimmy Stewart in “It’s a 
Wonderful Life.” Back at MGM they 
now regard Donna with new respect, and 
high time, too. In “Green Dolphin 
Street,” playing Lana Turner’s sister, she 
shares top billing with the star. 


Seldom photographed Robbie Garfield (Mrs. John 
Garfield) takes kidding of hubby and Richard 
Conte, while Alexander Knox listens in. 


Hedy Lamar 

star of “DISHONORED LADY”? 

A Hunt Stromberg Production g 
Released thru United Artists 


The Dennis Morgans check their programs 
at an important Hollywood benefit show. 


Depend on Deltah for neckline glamour... 


Pras Sait and. Alan. Mowbray enjoy Nothing can match the creamy flattery of DELTAH simulated pearls, 


listening to Mrs. Louis Hayward’s charm- . . : - 5 
ing chatter. Below, Benedict Bogeaus, pro- glowing and lustrous against your skin. Choose them for their beauty, 
ducer, with his pretty wife, Dolores Moran. treasure them for their fine quality. . .. Necklaces and earrings, perfectly 


matched, in luxurious gift cases. 


JEWELERS 


L. HELLER AND SON, INC. 
FIFTH AVENUE, NEW YORK 


SIMULATED PEARLS 
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enes you'll remember, above, show the budding of : i that spat 
nance for Jimmy and co-star, Donna Reed; their ; = Capra touch 

tual interest in fellow townsmen; and their own ; 

blems solved, finally, by a whimsical guardian angel. 


ES 


Continued from page 46 


we hasten to report is a very happy one, 
has had a hurdle: he and Betty have 
ween separated by 3,000 miles more than 
half of the time since their wedding. 
But theyre young, in love, and will be 
together again when Betty starts a pic- 
ture career, slated to be soon. 

To us, the Parks story packs as much 


punch in its struggle-to-succeed theme 


as “The Jolson Story,” and here it is. 
Born in Olathe, Kansas, on December 
13, 1914, the son of Frank H. Parks, an 
advertising man, and Leona Klusman 
Parks, a former concert organist, Larry’s 
childhood was much like that of other 
midwestern boys, with two exceptions. 
He thought his given name of Lawrence 
sounded sissy, so he bobbed it to Larry, 
and an attack of rheumatic fever and 
later paralysis left him a partial invalid. 
He was sickly and underweight until 
he entered high school in Joliet, [linois, 


where his family had moved. Then he . 


began to fill out, became interested in 
sports and despite that early physical 
handicap now stands 5’ 11”, weighs 160 
and excels in swimming, skiing, tennis 
and surfboard riding. 

Larry enrolled at the University of 
Illinois with the avowed purpose of 
becoming a doctor, but became inter- 
ested in drama and collegiate theatricals 
were his principle extra-curricular activ- 
ity. Between junior and senior years he 
toured Illinois with a small repertory 
company he organized, instead of his 
previously more profitable summer jobs 
of hauling and piling bricks, counciling 
in a Wisconsin boys camp or working in 
his father’s advertising firm. 

A month before graduation he wrote 
to fifty-four little theaters and stock com- 
panies throughout the country asking for 


a straw hat season job. He received 


eight replies, four offering salaries, and 
accepted the top bidder, at $20 a week, 
with the Guy Palmerton stock company, 
known as the “Manhattan Players,” in 
Massachusetts. 

Larry was given his B.S. degree with 
honors, despite his tough major in chem- 
istry and minor in physics, won a 
scholarship for the University of Illinois 
Medical School, and planned to return 
to Chicago in the autumn for his medi- 
cal studies. “Something happened after 
I started doing legitimate stock work, 
though,” Larry recalls. “I suddenly real- 
ized that acting was the future I 
wanted.” So, instead of going to medical 
school, he remained with the Palmerton 
company through the followimg winter 
and even the next summer, touring 
Fitchburg, Salem, Worcester, then 
through the other New England states, 
playing every type of role and gaining 
experience which finally sent him to New 
York. 

After the usual number of discour- 
aging turn-downs at producers’ offices he 
finally was given a break by the Group 
Theater, a small role as a reporter in 
“Golden Boy.” John Garfield, Elia Ka- 
zan, J. Edward Bromberg and Robert 
Louis recognized his talents and not only 
encouraged him but helped him get big- 


s 


é 


James Mason and his talented wife, Pamela Kellino, are dramatic camera subjects on 
board the Queen Elizabeth in New York. Below, the popular British star checks over 
photo negatives with Kathleen Ryan, who is co-starring with him in “Odd Man Out.” 


ger roles in “My Heart’s in the High- 
lands,” “All the Living” and “The Pure 
in Heart.” (Not one to forget, Larry 
says he still owes them a debt of grati- 
tude.) 

Just as his career seemed to be tak- 
ing shape, Larry’s father died and he 
felt he needed a more reliable income, 
went to Chicago and became a Pull- 
man inspector. He hated the job but 
stuck with it until one day John Gar- 
field wired him to come to Hollywood 
for a part in “Mama Ravioli.” Larry rode 
a bus—he couldn’t afford the Chief or 
the Constellation then—but a day be- 
fore the picture was to go into produc- 
tion it was cancelled. 

Larry’s ensuing rounds of the casting 
offices was a repetition of his early 
Broadway days. In desperation Larry 
rounded up two other out-of-work actors 
and the trio scraped up enough cash to 
buy a cheap lot (fortunately that was 
before the real estate boom), then bor- 
rowed enough money to build a house, 
which they did entirely with their own 
blistered hands except for plumbing and 
electricity. Miraculously, it didn’t fall 


_ SCREENLAND 


apart, they sold it, and had a $900 profit. 
With a practical sense rare in actors 
they invested. that amount in a down 
payment on the old Thomas Meighan 
house in Hollywood, found seven other 
aspiring actors to join their group and 
started a cooperative housing project. 

“We had practically no furniture ex- 
cept beds, but there was a wonderful 
auditorium, complete with stage, in the 
house and we could put on plays right 
in our own home!” Larry reminisces. 

Larry meantime played with innumer- 
able Los Angeles stock companies and 
little theaters, without getting a nod 
from the talent scouts, but when he went 
to Santa Barbara to appear in a play 
there, a Columbia representative spot- 
ted him and offered him the usual stock 
contract. He grabbed it. 

Larry did tests with just about every 
player on Mr. Cohn’s payroll, then 
graduated to bit parts and later to leads 
im B pictures; after some thirty films he 
finally won a fairly decent role in an A— 
“Counter Attack.” Convinced that his 
break had arrived, he worked like the 
traditional beaver for months on that 
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part, only to have most of his footage 
end on the cutting-room floor. 

About that time Skolsky sold Colum- 
bia the idea of making “The Jolson 
Story.” Good old reliable Larry Parks 
made the first test for the role of “the 
greatest entertainer of our time,” in 
November 1944, then forgot about it 
temporarily while he made “Renegades,” 
in which he dzd have a good part. Mean- 
while, for three months, just about every 
male on the Columbia lot, plus outside 
actors, crooners, soda jerks and taxicab 
drivers tested for the Jolson role. Then 
some Bright Character (the record is 
confused on exactly who the B.C. was) 
said, “Let’s test that first guy again,” 
and Larry was recalled. This time he 
was signed. “I had the dubious honor 
of making the first and last tests for 
the role,” is how Larry sums up that 
typical example of Hollywood casting. 

Followed two months of rehearsals 
about as intensive and exhausting as the 
training of a heavyweight before a cham- 
pionship bout. Larry studied Jolson’s 
singing and speaking voices, his walk, his 
gestures, the way he rolls his eyes, until 
the Parks lad felt “like a Siamese twin.” 
For six months more he: worked just as 
hard while the picture was in produc- 
tion, constantly asking himself, “Can I 
please the public on this? After all, 
milhons of people who see this picture 
have seen Jolson, and Ill be compared 
to the original. Imitations usually suffer 
by comparison.” 

Miraculously he didn’t get ulcers, al- 
though he worried enough to develop 
them, all of which was needless, for he’s 
come through with Parks stock soaring, 
and through the toughest possible test— 
the role of a man still alive, still vividly 
remembered. Think how much easier it 
is to portray a character strictly fictional, 
or dead a hundred years; nobody can 
draw comparisons then. 

“I wasn’t fit to live with lots of the 
time on that picture, I was so completely 
wrapped up in work. It’s a good thing 
Betty was in New York!” asserts Larry, 
thus bringing us to the other half of the 
Parks story, his long-distance marriage. 

Back in early 1944 Larry was spend- 
ing his evenings, a fugitive from his B- 
picture routine, working at the Actors’ 
Laboratory Theater in Hollywood, act- 
ing and producing camp shows. He 
needed a leading lady for one produc- 
tion and heard that Betty Garrett, a 
very able young actress he had known 
in New York when he was with the 
Group and she with the Neighborhood 
Playhouse, was in town. He asked her 
to play the réle and a few months later 
suggested that she be his leading lady 
for the rest of their lives. They were 
married in September, even though they 
realized their individual careers would 
separate them for a while. “We talked 
it over and decided we’d both have more 
incentive to work even harder at our 
respective jobs if we were married,” is 
the way Larry puts it. 

After a month’s idyllic honeymoon at 
the beach, Betty had to go back to New 
York for rehearsals and the opening of 
Olsen and Johnson’s “Laughing Room 
Only,” in which she was featured. Larry 
managed time off to be with her there 
in January and February. Betty spent 
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the summer and fall of 1945 in Holly- 
wood, then shuttled back to Manhattan 
for “Call Me Mister,” in which she is 
starred. Larry wangled a week off last 
July to visit her again, and that’s when 
Betty burst into happy tears after seeing 
“The Jolson Story.” 

That’s not the part of his visit Larry 
hikes to talk about. His favorite topic 
is Betty’s success. Interviewing him 
usually turns into a story on his wife. 
“Betty's the most beautiful and_tal- 
ented girl you ever met,” he’ll tell you, 
even without the drop of a hat. “This is 
her first starring r6le—she’s been fea- 
tured before—and isn’t it wonderful this 
happened to us at the same time? It’s 
harder to get tickets for her show than 
any other one in New York. I even had 
to stand through half the performance 
the first night I was there because my 
ticket was lost at the box office and 
there wasn’t another one available. 
There were parties and photographers 
and all that, but we managed to sneak 
away for a week-end in the Poconos in 
a hired car. We love the country and 
the beach.” 

Betty has received three rather stag- 
gering film offers since her triumph in 
“Call Me Mister,” but she has stayed 
with the show. But eventually she will 
move to Hollywood, to be mistress of 
her own home. Someday she and Larry 
hope to build a house at the beach, but 
their present place has a strong element 
of the country, their other choice. 

Only five houses away from fabled 
Hollywood Boulevard, albeit up Nichols 
Canyon at the west end of town, it is 
set in tall trees and heavy shrubbery. A 
spring runs down a hill at the back of 
the property and, believe it or not, rac- 
coons prowl around at night, attracted 
by the spring and the neighbors rab- 
bits and goldfish. 

“Those ’coons are such _ thieves,” 
laughs Larry: “They steal the bread left 


Yeariinz.” 


SCREENLAND 


The boy-of-the-moment is young Claude Jarman, Jr., who makes a hit in MGM’s “The 
Here he greets radio audience while his rightfully proud family stands by. 


out for the rabbits, and they swipe the 
fish right out of the pond. When we first 
heard them last summer when Betty was 
here, we thought it was a prowler, but 
one night we saw them. Then we caught 
a couple but they were such cute little 
guys we let them go again. After all, 
they aren’t stealing our fish!” 

Larry's mother has been living with 
him, but because of her serious illness 
Larry has had plenty of time to prac- 
tice conking, at which he’s a whiz. “All 
struggling actors have to learn to cook if 
they want to eat,” he modestly suggests, 
but the fact remains he whips up really 
good, full-bodied vegetable soup, beef 
and kidney pies and beef a la Stroganoff 
all fit for a gourmet. His favorite is a 
casserole concoction of fresh vegetables 
topped with pork chops and tomato 
sauce which he named “All In One Dish 
Nellie,” for his mother. 

Meantime, he and Betty write each 
other twice a week, sometimes briefly, 
sometimes at great length, but their tele- 
phone bills average $60 a month, each, 
for their transcontinental calls, for which 


“one certainly cannot blame them. And 


proof positive of their happy marriage 
is the fact that despite their separation, 
never once has any gossip columnist even 
hinted that all is not well with the 
Garrett-Parks merger. Also proof posi- 
tive that Larry’s is not a one-picture 
career 1s the fact that two weeks before 
he finished “The Jolson Story” he had 
to start overlapping his schedule as Rita 
Hayworth’s leading man in “Down to 
Earth.” 

He doesn’t want to be typed as a 
romantic leading man, however. He has 
his eye on a certain historial drama and 
then he’d like to do comedy. “That’s for 
me. Comedy!” he says with warmth. 
Well, Harry Cohn, your studio has 
turned out a lot of good comedies, and 
leading men that can do them are darned 
scarce. What are we waiting for? 
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eS Danny Kaye's Dream Girl 


Tells All! 


Continued from page 55 


more at ease. When I'd get nervous, he’d 
often stop in the middle of a scene and 
take me over to a comer to talk to me. 
Several times when I wasn’t ready to do 
a scene, Bob would find ways to stall the 
‘ake’ until I was all set. And whenever 
I did something very well, he’d praise me 
in front of the entire crew. He was really 
wonderful! 

“Then came my assignment to ‘Won- 
der Man.’ I was very glad to have the 
chance to work with Danny since Td 
always admired his work so much. And, 
too, I couldn’t help wondering how he 
might have changed since I had last 
seen him. Fundamentally, Danny was 
the same nice person. But as long as 
I have known him, I still can only say 
about him that, like the nursery rhyme, 
‘When he is good, he is very, very good 
and when he is bad, he is horrid.’ Danny 
is a moody person—either he’s very gay 
and peppy, or he’s low and depressed. 
I think that’s true of any person who 
is as high-strung as he is. He works so 
hard on his roles because he’s always 
anxious for the picture and for his own 
performance. He never ‘walks through’ 
a part. If a scene isn’t right, he insists 
on another try. He’s one actor who 
takes his work seriously, so naturally 
he has his moods. 

“The public’s conception of Danny 
Kaye comes out between scenes and 
when he’s in gay spirits. He then gives 
imitations and sings songs for the cast 
and crew. He’s also quite a tease. His 
makeup man, Walter, can verify that. 
Walter has a thick Austrian accent and 
Danny is forever calling him ‘Valter’ and 
imitatmg his manner of speaking per- 
fectly. Often he'll imitate Walter’s ac- 
cent and call up his boss. Half the time 


Jane Wyman, bedecked with ermine, attends 
premiere with handsome hubby, Ronald Reagan. 


The William Wellmans turn out for premiere with Jimmy Stewart and his pretty 


date, Ellen Ross. Jimmy’s the man-of-the-moment since “It’s a Wonderful Life.” 


the poor man doesn’t know if he’s talking 
to Walter or to Danny. 

“Danny likes to ape my manner of 
speaking, too. He likes to make fun of 
people—in an innocent way, of course. 
But when he starts in on me, he gets 
me to laughing so hard that I blow up 
in my scenes. He’s especially devilish 
when we're doing a love scene. I reaily 
think I’m his best audience, for I laugh 
at everything he does. 

“He really blew me up when I was 
doing a dramatic scene in “The Best 
Years of Our Lives.’ It was late and we 
were all anxious to go home, but that 
didn’t bother Danny. He came on the 
set without anyone noticing him, got up 
on top with part of the crew, put on a 
Dutch cap, and said to me in a high, 
girlish voice, ‘Hello.’ It was such a sur- 
prise that it threw me completely and 
it was some time before I could go on 
with the scene. Another time, I was 
making stills for the publicity depart- 
ment, I had on a white dress that Danny 
liked a lot. Every time Id be ready tor 
the cameraman to take the picture, 
Danny would start petting my dress and 
would break up the shot. You might 
think this would be annoying, but when 
Danny is pulling such antics, you can’t 
get mad. Instead, you simply begin to 
laugh. : 

“People have often asked me what I 
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think is Danny’s finest characteristic. 
Well, to me, he’s just plain Danny, a 
fellow who’s always on hand when some- 
one is in trouble. Whenever anyone on 
the set is hurt in an accident, Danny is 
the first person to rush in to help. He’s 
definitely not a selfish or meonsiderate 
person. He’s most charming, however. in 
my opinion, when he’s not trying to act. 
when he’s not putting on a show. When 
he’s humble, he has a quality that no 
one can touch. And that’s my idea of 
Danny Kaye. He’s an all-right guy as 
far as I’m concerned.” 

Now—as for this Virginia Mayo her- 
self, who is fast becoming an important 
personality m Hollywood, she went on 
the stage when she was very young, 
primarily because Aunt Alice felt she 
was a good dancer and should take ad- 
vantage of her talent. 

“T was always appearing before people 
and I loved it,” she said to me. “But 
there were times when I was young that 
I’d be so nervous about going on the 
stage that for a couple of days before 
I couldn’t eat. Fortunately, I got over 
that.” 

Her aunt saw to it that she was taugnt 
not only dancing, but singing, acting 
costuming, designing and even construc- 
tion of sets. Virginia then embarked on 
a career in high school, doing everything 
connected with shows. After school, she 
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made her first professional appearance at 
the Chase Hotel as a dancer. 

“T had an awful time at first,” Virginia 
went on, “learning my spot on the floor. 
For some unaccountable reason, I'd for- 
get my routines. That didn’t last long, 
or my career would have stopped right 
there. This job proved the beginning for 
~me, for Andy Mayo, owner of a vaude- 
ville act called “Pansy the Horse,’ saw 
me and hired me to act as ringmistress. 
The horse, by the way, consisted of a 
hide stuffed by two comedians. When I 
joined the troupe, I also changed my 
name from Virginia Jones to Virginia 
Mayo. It was the custom with such 
acts to have all members billed under the 
same name and so I willingly made the 
switch. Of all my experiences with the 
act, my most hectic moments came when 
we played at the Radio City Music Hall 
in New York. Our first show began at 
ten in the morning. I lived at the other 


end of the city and had an awful time 


getting there so early. I usually arrived 
at the theater just as the music was 
beginning. 

“Once I lost my voice. Or rather 
I could only speak in a monotone and in 
a low, deep voice. Whenever I tried to 
give my dialogue in a high voice, only a 
squeak came out. At one performance, 
I forgot and issued an order to the horse 
in a high voice. You should have heard 
the falsetto squeak that registered. I 
felt like crawlmg under the footlights.” 

Virginia went along with the horse act 
when Eddie Cantor signed it for “Banjo 
Eyes” on Broadway. But no one noticed 
her. For a while she thought of giving 
up the stage since she didn’t seem to 
be getting anywhere. but then she saw 
a picture called “Stage Door’ one day 
im which Ginger Rogers played a girl 
who persevered and made good. So Vir- 
eimia went back to her horse. 

She went into Billy Rose’s “Diamond 
Horseshoe” next, still with the act. Rose 
was impressed by her beauty and told 
Samuel Goldwyn, who was in town, to 
take a look. Sam did and sent for her 
to come to his Waldorf apartment for an 
interview. 

“I remember that I wore a plain felt 
hat to the interview, and that I was 
terribly nervous,” Virginia commented in 
her smooth-as-satin voice. “I had to wait 
for a while before I saw him, so I sat 
there fidgeting. I was so hoping he’d 
like me. When he finally did see me, he 
just looked me over and wanted me to do 
all the talking. I couldn’t think of an 
intelligent thing to say. But in spite of 
my lack of conversation, he signed me.” 

Virginia’s career took a big leap after 
the “Princess and the Pirate.” But for a 
while it looked as though she’d only be 
the charmer for a comedian. Realizing 
she had to make a change, she set out to 
get a dramatic réle in Goldwyn’ s “The 
Best Years of Our Lives.” Goldwyn at 
first couldn’t see her in the part and since 
she was already assigned to Danny 
Kaye’s “Walter Mitty,” he dismissed the 
whole matter. But Virginia wouldn’t 
stop. She got one of the photographers 
to take a set of pictures of her in the 
makeup and costume for the part. She 
then sent the pictures to Goldwyn. He 
was amazed—and gave her the role. 

As for the Mayo facts, the most pro- 
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vocative item is that she has an order in 
for a sewing machine. That is something 
in this town! 

“It’s not that I’m much of a seam- 
stress,’ Virginia said, “but I’m always 
making over hats and dresses. I save a 
lot of money, this way, and with my ex- 
travagant shopping habits I should have 
some economies. Whenever I go shop- 
ping, I want to buy everything I see.’ 

Virginia is five feet four and a halt 
inches tall, weighs 115 pounds, wears a 
64% AAA shoe, has 36 size hips, 34 bust, 
and 23 waist—which about takes care of 
the physical aspects. She’s a hearty eater 
and has no diet worries. For lunch, as a 
matter of fact, she likes a big thick.steak 
with French fried onions. She washes 


her own hair and wears only powder and 
lipstick. She seldom goes to a beauty 
parlor. She prefers tub baths to showers 
and likes to soak and read for at least 
ten minutes. Her favorite actors are Bob 
Hope, 


George Sanders, John Garfield, 


and, of course, Danny Kaye. Katha 
Hepburn, Greer Garson, and Ing 


Bergman are her favorite actresses. She 


dacent t like night clubs or Pullman berths 


because they give her claustrophobia. — 


She doesn’t smoke and her only liquorish 


habit is a glass of wine before dinner, 


heavily diluted with water. Her hobby 
is sketching and she has a weakness for 
homeless dogs. 
riding above everything else but also 
swims, skates, and plays basketball. She’s 
quite the horsewoman and has her own 
horse. She even rides in rodeos when she 


has the chance. Her aversions are auto- 
mobile drivers who hog the road and~ 
never give hand signals, people who mis- 


treat animals, and insincere people. 

Virginia and I were just about to go on 
with our chat when Danny Kaye came 
over, tossed a few remarks, and the inter- 
view ended* suddenly. The rest of the 
afternoon was completely hilarious bed- 
lam of the Kaye variety. 


7 


Fun was had by all on Burns and Allen’s radio 
show when Gracie asserted that her Georgie 
should play i, The Hucksters” lead. First, Jack 
Carson, as “radio’s top glamor boy,” below, 
dropped in to claim the role. Then Frank Sina- 
tra, left, “radio’s top singer,” campaigned for 
the part. But all arguments ended when What- 
a-man Gable, right, showed his qualifications. 


High Boy 
Continued from page 44 


means exercise and Glenn gets his full 
share. Until recently Glenn and his Lu 
lived in a house they loved on Screen- 
land Drive (spelled like Screpnuanp 


-Magazine) . It was high up in-the Holly- 


wood Hills and Glenn, a little guy of six 
feet four mches, had a decided affinity 
for altitude. Also, the house was big, 
with large rooms, high ceilings, a huge 
fireplace, an acre of lawn with fruit 
trees, shaggy cypress and a barbecue. It 
was a wonderful spot for Glenn’s favor- 
ite type of recreation, resting. It also 
reminded him of the big white house in 
Denver where he lived all his young life. 

The Langans had a pretty good 
guardian angel and were able to find a 
sizeable apartment on a sizeable hill with 
fairly high ceilings, fairly big rooms, no 
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fireplace and no big lawn. It’s quite easy 
to move around in, though, because of 
that other modern American spectre, 
lack of furniture. 

“We've been here three months and so 
far the bedroom and dining room are 
only partially furnished. The living room 
and den are almost bare. But I’m the 
kind of guy who’s always bumping into 
things, so I’m able to circulate much 
more freely now than I will when we 
get the rest of our things in,” he grinned. 
“Tm a man who needs lots of room.” 
Glenn’s wife, former showgirl Lucille 
Weston, understands this only too well, 
bemg a six-footer herself. 

Furnished or not, Glenn’s glad to have 
this home. In his touring days the best 
he had was a cheap, cramped hotel room 


For sports, she prefers — 
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with a short lumpy bed or a berth on 


a train when he could afford it. He has - 


a violent allergy to close quarters and 
drives with the top down on his small 
convertible even in the foulest Cali- 
fornia weather. He hopes Betsy, the 
convertible, hangs together until he gets 
that Cadillac he’s been dreaming about 
for several years. Chico, the Langans’ 
pooch, which they’ve had for ten years, 
thinks the seats of the car are made of 
dirt and digs them up at every oppor- 
tunity, exposing the cotton stuffing and 
the springs, which have a disconcerting 
habit of popping out and making the 
riders quite suddenly uncomfortable. 
Chico makes Glenn uncomfortable, too. 
Being a rather belligerent little char- 
acter, he isn’t allowed to run loose so 
it falls to Glenn to take him on long 
walks through the hills. “All this exer- 
cise is making me look like the Thin 
Man,” Glenn said, taking a hitch in his 
belt. 

But he really has compensations for 
all this unsolicited muscle building and 
unsettled state. There were things wrong 
with his stock company days besides 
having to bend himself into a U-turn 
when he slept in undersized beds. 

“The first three years Lu and I were 
married we were on the road with dif- 
ferent shows. We'd see each other once 
in a while between trains in Kansas 
City, Omaha, or Milwaukee. It got so 
I'd tip my hat to Lu instead of kissing 
her and the kids in my show were sur- 


_ prised to know the lady they ‘seen’ me 


with was my wife. We really feel we’re 
beginning to settle down now. This,” 


he indicated the partly furnished apart- 
ment, “is the only furniture we've owned. 
And the first thing Lu ordered was a 
bed that measures 714/ x 7’. I’m so grate- 
ful to her I don’t even mind when she 
makes me do some of the household 
chores: I’m pretty awful around the 
house—a little on the lazy side, can’t 
fix the iron cord, break more dishes than 
I dry, don’t know the first principles of 
making a bed. I string things around, 
too. We had some friends over the other 
day. I started to show them the bed- 
room but decided not to. I was pressing 
a pair of trousers by hanging them cuff- 
side up in the top drawer of my clothes 
chest, a sport coat hung over a chair, 
there was a shirt on the bed, and a pair 
of shoes on the floor. That was one of 
Lu’s rebellious days when she'd refused 
to put my things away. Once in a while 
she lets my stuff stay where I leave it 
until I have to straighten up to get in 
the room. Most of the time she’s a dar- 
ling and picks up after me, the poor 
gal,” he sympathized. 

Lu occasionally puts on a dance rou- 
tine for Glenn’s sole benefit. “She gets 
all tricked out in a Spanish costume, 
gives herself a fancy hair-do and does a 
real, professional performance of the 
bolero. It’s too bad she won’t dance for 
anyone else,’ he sighed. “And _ she'll 
probably kill me if she finds out I told 
anyone about it.” 

Glenn is awfully proud of his statu- 
esque, shapely wife.,“When Lu gets her 
high heels on we’re just about the same 
height. In fact she'll fetch me a whack 


on the back and say ‘Straighten up, you — 
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big lug! Do you want me to look: taller 
than you?’ She doesn’t mind being tall. 
Her family very intelligently sent her 
to dancing school to learn grace and 
poise. As a result Lu doesn’t have that 
self-conscious slouch or wear those un- 
becoming flat-heeled shoes many tall 
girls affect in the belief they make them 
look shorter.” 

Just recently Lu reverted to her nat- 
ural brunette hair. She says, “When 
Glenn started whistling at blondes, I 
turned blonde.” Glenn interrupted, “And 
was she confused when I whistled at 
brunettes, too.” “So,” she continued, “it 
was so much trouble to keep on being 
a blonde that I changed back to nat- 
ural.” “And you look lots younger,’ 
Glenn approved. “As a matter of fact, I 
had no idea I was married to such a 
young-looking wife.” Lu looked pleased. 

Glenn shifted around in his chair, 
stretched his long legs out to there on 
the ottoman. “Before Lu and I were 
married she always went around with 
short guys. Being taller made her feel 
like mothering them. Now, me, I never 
felt like a father to small girls but I 
do have trouble with them in love scenes. 
In one picture, for example, I got myself 
in more awkward poses trying to lean 
down and kiss the five-foot heroine. 
Finally I just picked her up and kissed 
her. The idea wasn’t original with me 
but it was effective.” 

Glenn regretfully turned down two 
offers last season for summer stock, one 
with Katharine Hepburn, the other to 
return to his home town, Denver, to 
play at the famous Elitch’s Gardens, 
where he got his start as an actor. Either 
of the two would have been fun_be- 
cause “I’ve worked with Katharine Hep- 
burn before and there’s nobody better. 
I would have loved going back to 
Elitch’s too. Who wouldn’t get a kick 
out of going back to the home town as 
a success? But I couldn’t feel too dis- 
appointed because at the time the offers 
were made I was in a wonderful picture 
called ‘The Home Stretch’ so I’m not 
exactly eating my heart out because I 
didn’t get to do summer stock. 

“Then there’s always the question of 
money,” he said, shifting his long legs 
again. “I’m more relaxed with my con- 
tract at Twentieth Century-Fox and 
my radio show. (His transcontinental 
air show, “Mystery is My Hobby.”) I 
think TVIl be a much better actor now 
that I feel more financially secure. Two 
careers are better than one—if you flub 
one, you always have the other to fall 
back on.” 

Glenn didn’t make much money on 
location at Reno with Jeanne Crain for 
the picture “Margie.” “I didn’t take 
much cash with me. There wasn’t any- 
thing to spend it on, I thought. Then 
I got interested in a little game called 
roulette. I sent all my cash away on 
it and went to the company manager for 
a small advance. I sent the advance 
after the other money but none of it 
came back. Tell me, why is it that 
women always win on roulette and men 
never do?” He was broke but cagy after 
the Reno trip and admits he knows from 
nothing about the art of gambling profit- 
ably. 

“During my leaner days in New York 
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~ Chianti. 


I had a quarter slot machine in my 
apartment. It was a painless way for 
my friends to pay for the parties I gave. 
I wouldn’t have been able to entertain 
them otherwise. Now that I’m able to 
entertain there’s no place for them to 
sit,” Glenn said, nodding at the unfur- 
nished den. 

If you want to keep friendly with the 
Langans, just don’t brightly suggest any 
form of mental games. Glenn says, 
“Work hard all day, rush madly through 
un excellent dinner, then knock your- 
self out playing charades, musical chairs, 
or ‘The Game’? Not us! The mere men- 
tion of them sends us rushing for the 
nearest exit.” 

Glenn has great respect for good food 
and fine wine, taken leisurely and with- 
out the annoying prospect of exercise 
followmg immediately. He and Lu are 
extremely fond of a very small, very 
good Italian restaurant called Romeo’s 
They love the ceremony of 
having Romeo suggest the food and 
serve the wine, to the accompaniment of 


recorded operatic music which lends a~ 


continental flavor to the atmosphere of 
the place. Another advantage, from 
Glenn’s viewpoint, is that there’s. no 
dance floor. He can dance but won’t 
unless driven to it. Something else he’d 
rather not do is write letters. “I’ve lost 
more friends that way, but it’s a great 
mental hazard and a real physical chore 
to write even a short note. Not long 
ago I undertook the task of thanking a 
columnist who gave me a very good 
break in her column. When I finished I 
showed my literary efforts to Lu. She 
said, ‘Gad, you’re not going to send 
that, are you? She’ll think you’re the 
village idiot!’ I write a sort of backhand 
lefthand that’s completely illegible.” 

Glenn has never taken diction lessons 
and that fascinating voice is “just a 
gift,” inherited from his father. He’s a 
quiet-spoken guy and when he gets ex- 
cited, especially on a radio show, a bit 
of the brogue creeps into his speech. 
Having received all his training on the 
stage he says he still hasn’t become 
accustomed to acting for the movies. 
It’s hard to remember that he mustn’t 
“project” either himself or his voice. 

“It isn’t always easy to keep in mind 
that in motion picture work the camera 
is only a few feet away and the micro- 
phone just overhead. Everything—voice, 
movement, facial expression, must be 
played down as opposed to stage tech- 
nique, which demands projection of the 
voice and enough physical and facial 
expression to reach the people in the last 
row of the balcony,” Glenn said, nicely 
summing up the difference between 
screen and stage acting. 

Glenn takes a clinical interest in his 
picture performances and has been heard 
on occasion to mutter “you ham” at his 
celluloid counterpart. Evidently — this 
hypercritical sense has been good for 
him. The parts are getting bigger and 
closer together. 

“TI can hardly wait for the release date 
of a new picture. It seemed forever be- 
tween ‘Dragonwyck’ and ‘Margie.’ Wait- 
ing for “The Home Stretch’ was agony. 
I hope I live until ‘Amber’ comes out.” 

Aside from his arresting height and 
the unusual quality of his voice there 
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are other physical attributes which have 
helped attract a big fan followmg. Tle 
has reddish brown hair, green Irish eves, 
a rather small but well-shaped nose. a 
fme physique, and an easy-going, highly 
untemperamental disposition. That. is; 
until he wants something as badly as he 
did at sixteen, when he started pester- 
ing the management of Elitch’s Gardens 
for a job and kept on pestering them 
until they fimally made him assistant 
stage manager. This high-sounding title 
entitled him to such privileges as doing 
odd jobs, painting, ‘scene shifting, -and 
sweeping out. He eventually landed 
juvenile parts and with such a well- 
rounded training behind him, felt he was 
ready for New York. He arrived there 
with only three dollars left of his nest 


egg—the result of a smoking room poker 


game—and the knowledge that as a 
gambler he’d make a darn fine actor, 
which he later proved to be. 


Glenn’s experience in Eastern summer ne 
stock brought him a gratifying offer to 


return to Blitch’s in Denver. “But I had 
to make good in New York before they’d 
pay much to see me act in the old home 
town,” -he said, smoothing the small 
mustache he’s grown for his part in 
“Amber.” 

Glenn has absolutely no hobbies but 


he does collect anecdotes about radio — 


fluffs, all funny and some censorable. His 
aversion to writing keeps him from set- 
ting them down on paper but he trots 
them out for the amusement of his and 
Lu’s friends when they come over to 
help him do. his resting. And until all 
those comfortable new couches, which he 
paid for in advance in the mistaken 


assumption it would expedite delivery, — 


are installed, Glenn’s restine will prob- 
ably be done while stretched out on the 


floor:, For he’s a very polite young man 


and sees that his guests are seated first. 


Lauren Bacall has a particularly bright smile at the corny gag she’s evidently just pulled 
on her unsuspecting husband, Humphrey Bogart. Theyre co-starring in “Dark Passage.” 


Life with Father Stevens 
Continued from page 36 ms 


serious, Just nerves maybe. I'll call you 
right after the examination.” 

Three hours later she opened the front 
door. Gutted ash trays, magazines 
strewn, a partly-worked jigg-saw puzzle, 
all evidence of Mark’s anxiety, cluttered 
up the room. 

“Where have you been so long?” he 
cried, as he ran toward her. “I was going 
crazy imagining things.” 

“T’ve been driving around, thinking,” 
she told him. 

“Driving around! Thinking!’ Mark 
looked his ineredulity. “What for? 
Thinking about what? Is anything 
wrong? What did the doctor say?” 

“He said ’m going to have a baby,” 
Annelle answered quietly. “I’m going to 
have it in September. Louella Parsons 
knew it before I did. She must have a 
crystal ball!” 

They stood thére looking at each 
other. 

“You mean—you mean you’ve known 
for three hours that I'm going to be a 
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father and you’re just telling me about 
it?” er 


“IT wanted to see your face when I — 


told you,” said Annelle. 
They both began to 
theyll never know. 
reaction, failure to cover up their em- 
barrassment on such short notice. For 


laugh—why, 


endless hours they talked about every--— 
thing, plans for their future, a larger - 


place to live, dozens of new responsibil- 
ities that were now part of their mew 
scheme. Actually, about four years 
hence they hoped to start raising a 
family. Times would be better (they 
hoped!). Building materials available 
for their dream house. Mark wanted 
annuities first, the good wardrobe he'd 


never owned, furs and jewels for Annelle. © 


He wanted to gain in stature as an actor, 
to increase his popularity, have his future 


assured. Then they'd be in a position to. - 


do all the things for the family they 
hoped to have. ga ee nvayer aed Gk 
“Things usually work out for the best,” 


Probably nervous — 


thigh school gis could 
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TEST NEW NAPKIN— 
&8 OUT OF 108 REPORT NO CHAFING 
WITH NEW FREE-STRIDE MODESS 


The teen-age crowd in high schools across the 
country recently made a discovery that will be 
smooth news to girls everywhere. 


It all started when interviewers asked school 


‘girls who had been bothered by chafing with 


their regular napkin to try out a new, improved 
napkin—Free-Stride Modess. : 

The girls weren’t told the name or brand .. . 
just that it was a new napkin . .. would ihey see 
if it gave them freedom from chafe? 


The answer? 88 out of 108 reports said: No 
chafing with Free-Stride Modess! 


7ell mothers a Thing or Two! 


The secret of the chafe-free comfort so many 
students found in Free-Stride Modess lies in the 
clever fashioning of the napkin edges! 


Modess has extra cotton on its edges—extra 
softness—right where the cause of chafe begins. 


The extra cotton also acts to direct and retain 
moisture inside the napkin, keeping edges dry, 
smooth longer. And dry, smooth edges don’t 
chafe! 


So safe, too! Free-Stride Modess has a triple 
satety shield to help keep you confident—to 
chase away accident fears. Modess’ fine, sealed-in 
deodorant guards your daintiness, too! And no 
telltale outlines—Modess is silhouette-proof! 


Free-Stride Modess—so luxury-comfortable, so 
luxury-safe—is on sale everywhere now! Get a 
package today. Product of Personal Products 


Corporation. 


Wolk. with corrtort-s 
Move with freedom ! 


Try the new Free-stride Jodess/ 
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All dressed up in his screen finery for “1 Wonder Who's Kissing Her Now,” Mark 
Stevens shares a song-and-dance-man pose with gorgeously gowned Martha Stewart. 


Mark philosophizes. “They do if you 
don’t try to force issues, just accept 
what comes along and do everything 
you can to help a situation. I refused 
to worry about the future. Several weeks 
later the studio called me in and gave 
me a wonderful new contract with a 
raise and bonus.” 

The occasion was too important not 
to celebrate. Mark called on Beverly 
Hills jeweler Bud Tobias (brother of 
Mark’s excellent agent, Herb Tobias) 
and ordered a lapel pin for Annelle. He 
selected a rare old Early American de- 
sign, an Indian head with a magnificent 
headpiece studded in opal, ruby and 
diamond baguettes. There was a second 
carefully-wrapped package that went 
with it. “For our daughter,” grinned 
Mark. 

“IT woudn’t count on that too much if 
I were you,” Annelle warned him. “How- 
ever, I'll do my best to be accommo- 
dating!” : 

Inside the second package was a gold, 
heart-shaped locket, designed to hold 
two miniature pictures. There was a 
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present for Annelle every month follow- 
ing, toys, gags, bonds, anything to help 
the time go faster. 

When a C.O.D. package arrived for 
Mark, not knowing if he was expecting 
it, Annelle called the studio. “I can’t 
imagine what it could be,” said Mark, 
completely forgetting he had written for 
it. “Go ahead’ and pay for it anyway. 
I’m curious. Open it and see what’s 
inside.” He held the phone while Annelle 
followed instructions. 

“Why, it’s a book!” she giggled. “A 
book called ‘Forty Questions Answered 
for New Fathers.’ Now who could have 
sent you that?” 

“T hayen’t the faintest idea,’ Mark 
hastily replied, thankful Annelle couldn’t 
see his guilty expression. 

There were other books too. One 
called “So You Want to Be a Father,” 
sent down to the set by producer and 
funny man, George Jessel. Another, 
“Now We Are Three.” Mark never 
learned the identity of the pranksters 
but he strongly suspects Dick Haymes 
or Cesar Romero. One Sunday Annelle 
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received a phone call from directo 
Bacon. He wanted Mark to come 


and rehearse some new dialogue for 


Monday’s shooting. Annelle must be 
sure to come with him. 
She explained she was house-hunting, 


actually had a date with the Glenn 


Fords, who were moving into a new 


house themselves and selling their old — 


one. Originally, Mark started to add 
an extra room and bath to their rented 
three room apartment, but a hitch in 
plans made moving a_ necessity. Lloyd 
Bacon still imsisted. It seemed rather 
odd to Annelle. After all, it was Mark’s 
business. 

When they arrived at the Bacon ranch, 
a group of friends gathered. While 
everyone watched and, of course, wise- 
cracked, they opened two dozen beauti- 
fully wrapped baby presents from Lloyd 
and the lovely Mrs. Bacon. Later on 
Lloyd set up a camera and despite her 
protestations, stood Annelle in front of 
it. “You can show these when your 
child is old enough to understand,” he 


teased, as he photographed her from 


every angle. 

Shortly before it was “time,” they 
found a house in Stone Canyon. There 
was a master bedroom, a guest bedroom 
and still a third bedroom that automatic- 
ally became a nursery. Quarters for 
Olive-Belle, their dusky culinary queen, 
adjoined the kitchen. In the back yard, 
at the base of a holly-covered hill, Mark 
set up his easel and started painting his 
first portrait of Annelle. 

The strain began to tell on everyone. 
Her father, J. Palmer Hayes, called 
Annelle from Houston and begged her to 
please have the baby so he could “stop 
taking sleeping pills and get some natur- 
al rest.” Her mother, Elizabeth Hayes, 
arrived in time to be with her. Even 
their favorite car-hop at Dolores’ Drive- 
in looked disappointed when they’d stop 
by for a hamburger. 

Mark, in the meantime, remained 
calm, determined not to act like the 
proverbial expectant father when he took 
his wife to the hospital. At 5 A.M., 
September 30th, Annelle gently shook 
his shoulder. “I think you’d better get 
up,” she said, trying to sound nonchal- 
ant. “And call the doctor!” 


Mark, dead to the world after four 


weeks of shooting, slowly opened one 
eye. “You can’t have the baby today,” 
he mumbled sleepily. “This is one of my 
hardest days at the studio!” ; 
Mark Richard Stevens, weighing 6 
Ibs. and 12 ozs. (the perfect baby ac- 
cording ‘to specifications) came into the 
world 13 hours later. Annelle remembers 
Mark held her hand. The next thing she 
knew he was bending over her, whisper- 
ing: “Darling, you have a fine son!” 
“Does he have your mouth?” she asked 
lazily. She doesn’t know why, except 
that she likes Mark’s mouth. Period. 
Because of polio precautions, it was 
three days before they allowed her to 
see her baby. And then only because she 
threatened to crawl down to the wursery 
on her hands and knees. Even her mother 
wasn’t allowed to come into the room. 
Finally, after proper disinfecting, Annelle 
was allowed to hold her son in her arms. 
“He has Mark’s red hair and dark 
eyes,” she said to her mother over the 
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phone. Just then young Mark let out a 
lusty yelp. “Also his father’s temper,” 
Annelle added. 

Presents from friends, flowers from 
fans filled the room. Mark’s mother in 
Canada crocheted fifteen sweater and 
bootie sets out of the finest yarns. From 
his business manager, Bill Faye, came 
the cradle that originally belonged to 
Bill’s sister, Alice Faye, when she had 
her first baby. 

“Maybe my son will be a singer,” 
Mark told Alice optimistically. “I’ve 
always loved singing. Nothing would 
make me any happier.” 

The day she came home Mark gave 
Annelle a solid gold watch bracelet and 
a Mercury station wagon. Attached to 
the wheel was a card that read: “Thank 
you for making my son shine!” 

To observe Mark Stevens in his new 
role of father, you’d never suspect him 
of taking it big. With that typical quiet, 
- unassuming attitude, he makes every 
effort to hide a look of pride when asked 
about his son. He gave a pretty uncon- 
vincing performance, however, the day_ 
they called him back to do the retakes. 

Mark walked on the set and was 
greeted enthusiastically by the crew. In 
Hollywood it’s customary for a star to 
have his name neatly lettered on his 
dressing room door. Mark’s name had 
been removed. Cast and crew had ganged 
up on him. Now. instead of Mark Stey- 
ens, it simply said—“POP.” 

“That makes it official,” he said grate- 
fully. This time there was no disguising 
what he felt in his heart. 
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3 Queens for a Day 


Continued from page 29 


childhood ambition had been to play a 
queen. He and Charlie Henderson wrote 
in a three-way song-and-ballet number. 
In that—in Technicolor, too—’m Ma- 
dame DuBarry, an unofficial Queen of 
France; Catherine, The Great, a very 
informal Queen of Russia (she cast such 
dangerous eyes at Gregory Ratoff, legend 
goes, that he left the country); and Lil- 
lian Russell, true musical comedy queen 
—stage only, and of course before Grable 
—of America. (Burn my clothes, Mother, 
but please not those glamorous cos- 
tumes!) 

We'll tiptoe through yesterday to 
music, but I'll tell it in the present tense. 
I couldn’t write this till tonight because 
last night I had a date—Ill tell you with 
whom, later—and I wouldn’t have short- 
ened that even to ad-lib (and gosh, I 
love to talk!) in ScREENLAND. 

Tl put in accurate times at the start, 
but that system will soon get lost in the 
scramble. If ’'d gone around all yester- 
day, at home, at the studio, at the House 
of Murphy and at a dance-spot, peering 
at my watch and noting down the time, 
I'd have looked like a Raymond Chan- 
dler murderess rigging an alibi. And 
probably would have ruined that double- 
scrumptious—don’t you love a mystery? 
—date. Time’s not important anyhow, 
is it? And who needs an alibi? Here we 


20: 
5:45. Darn that alarm! But hold on, 
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it’s not so bad. I pile out, turn off the 
Enemy, and push-button Dave Rose’s 
recording of “Holiday for Strings.” I 
play that every morning. The compo- 
sition’s so gay and quick, it tiptoes me 
(to music and how!) imto a shudderless 
cold shower. I towel to Rose rhythm, 
fast, already feeling happy. This'll be a 
good day. 

But itll be hot. So I flip into my 
favorite costume—a darling blue-and- 
white-checked gingham bra, shorts and 
smock. Evvie (Evelyn, my younger 
sister, she’s smart) is proud of that gift 
to me. Price is never proof of smartness. 
Evvie hunted for this: three pieces, ten 
dollars. Tie that! 

Still in the tempo of “Holiday,” I feed 
and play briefly with Christie, my collie, 
and Chappie, my cocker. I feed Frankie, 
my canary, and give him a rather severe 
talking-to. His singing far fails to come 
up to his namesake’s. I plead with him, 
“More like Sinatra! More like Sinatra! 
Next comes breakfast, alone, on fruit and 
milk. There’s no point to waking the 
family just because my schedule prods 
me at this unearthly hour. A sudden 
thought flashes: wouldn’t it be rather 
nice to have a husband across the table 
—one who'd have to get up at the same 
time as L, or who would want to? Prob- 
ably, though, the rascal would lie in bed 
till the last possible moment, and Id have 
to add cooking his eggs and bacon to my 


75 


5) 


Fete Dees a Ee a ean 


June Haver is proud of her own dancing discovery, talented Gene Nelson. They have three 
dance numbers in the 20th Century-Fox musical, “Il Wonder Who’s Kissing Her Now.” 


routine! My imagination, which 1s 
heckishly lively in the morning, con- 
jures a quick montage of faces, one after 
another, across the table from me—Vic 
Mature, Jimmy Durante, Boris Karloff, 
Charles Coburn, Butch Jenkins grown up. 
Then, unexpectedly, my evening date. 
But I have to cancel that breakfast 
parade and soon pour into my small 
convertible. 

At 6:30—and I don’t mean 6:31—I 
bound up short stairs into Studio Make- 


up, where Myrtle (Pudgy) Ford wets 
and sets my hair, and then parks me 


under the dryer for 20 minutes. Lucky 
girl, think I, of myself, because last 
week I learned the French, Russian, and 
English lyrics of “I Wonder Who’s Kiss- 
ing Her Now,” for today’s musical scenes. 
So—this is when and where an actress 
writes her friends. Parking an upside- 
down stationery box on my lap, I open 
my fountain pen (perfect pen, guaran- 
teed to write under perspiration—that 
dryer’s hot!) and start a letter to Martha 
Stewart, who’s completed her part in our 
picture and is in New York readying for 
her Broadway début in “Park Avenue” 
—me hoping her show won’t open until 
I get there after “I. W. W. K. H. N.” 
finishes. 

Martha will want to know, of course, 
all news about the gang on the picture. 
Heavens, is there only one topic around 
here? Mark Stevens’ baby, I tell Martha, 
is a boy and christened Mark Richard. 
Mama Annelle is feeling haughty because 
her young Stevens weighed 6 pounds 12 
ounces, which medics say is the ideal 
arrival weight for a perfect baby. Ernie 
Park, our extra-special makeup man (a 
whizz, former vice-president of National 
Makeup Artists Guild) is, after being 
married eight years, about to become a 
father for the first time. If it’s a girl, 
he'll name it after his favorite aunt, 
opera singer Mary Garden. “And other- 
wise?” I asked when I heard it, but Ernie 
was too excited to think up a boy’s name. 
Gene Nelson (the very slick dancer I first 
saw in a mere flash of a dance at our 
Studio Club’s annual show and recom- 
mended to Producer Jessel) and Gene’s 
wife Miriam are also expecting their first 
baby—and so is my older sister, Dorothy. 
That’s not a gag, friends! I should title 
this article “Diary of a Stork, By the 
Godmother of Twentieth Century-Fox.” 

I no sooner get Martha’s letter sealed, 
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and head over toward Ernie Park’s make- 
up room, than I realize I left out the 
most excitmg set news. Writing about 
babies, I guess, made me finally think ot 
marriage—what you call a backward 
mind. Anyway, Marjorie Bankston, assis- 
tant to super costume designer, Bonnie 
Cashin, has won a bet from me. Way 
back yonder, “Home in Indiana” was my 
first picture and Marjie’s first picture. 
We made a bet. Whoever married first, 
the other would serve as bridesmaid, and 


-would personally make the bride’s head- 


dress. I’ve had to come through on that. 
Wonderful Bonnie Cashin designed it, of 
course—designed the entire wedding. (If 
you have a friend in this business, I’ve 
learned, you really have a friend.) Three 
days ago, I finished, working: from a 
sketch by Bonnie, my bridesmaid’s dress, 
of aqua velveteen, and just in time. 
Marjie’s wedding is only two days off. 
(What a dope I was not to write all 
this to Martha Stewart—means another 
letter, of course!) 

Incidentally, at the shower Bonnie 
gave for Marjie I was, I mean, all a- 
twitter. Superstition said that the donor 
of the third present opened would be the 
first engaged, donor of the fifth opened 
would be the first married, donor of the 
seventh would be the first to have a 
baby. I knew what a ribbing I'd get if 
never having been the fifth donor at any- 
body’s shower, I should there turn out 
to be that fateful seventh. My present, 
thank goodness, was opened No. 5. And 
do you know—what goes on here?-—Bon- 
nie for weeks has had my wedding dress 
completely designed. That’s me, every- 
thing set but the groom! 

I carry all this, whirling through my 
head, to that makeup room of Ernie’s— 
the gentleman who'll soon be the father 
of Mary Garden Park if she doesn’t turn 
out to be a boy. Ernie applies my Techni- 
color warpaint in twenty minutes. Then 
I go in to Doris Dumont, who applies 
the body makeup—you know those Du- 
Barry-era costumes—in a second twenty 
minutes. If my acreage wasn’t so small, 
I reflect, the job would take: Doris a 
good half hour instead of twenty minutes 
and I'd have to get up earlier. Small 
packages are convenient. 

Ernie Park has a real sense of humor, 
and some mornings we talk vay nonsense 
(an actress is with her makeup man, you 
know, about as much as with anybody 
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during the day’s work), but today- 


maybe it’s his coming baby, or the world ~ 4 | 


situation—we both feel serious. We start 


with politics on which our opinions are 


of no more interest than anyone else’s— 
roll your own, I say. Soon, though, we 
open the topic of religion. We talk partic- 
ularly of Theresa Newman, the German 
girl on whom stigmata appear each Fri- 


‘day. As I guess you’ve read, scientists 


and physicians from all over the world, 
who didn’t believe, have visited her, 
many going back repeatedly to-observe. 
They can’t explain the phenomenon, but, 
seeing, they have to believe. Religion is 
deeply real to me. Every day and more 
than once a day I return thanks to the 
Source where gratitude should go for ail 
our blessings. : SAS 
Doris Dumont and I just talk feminine 


chat and after her twenty minutes I trot 


back to Pudgy Ford, so she can complete 
my hair-do. Then I check in at Ward- 
robe whére Ann Landers skilfully fastens 
me into the splendifereous costume in 
which [ll sing in French “I Wonder 
Who’s Kissing Her Now,” besides dancing 


and making like ’m Madame DuBarry. 


Come with me and look at all three cos- 
tumes for our triple Title Number: 

Madame DuBarry—enormously- 
hooped, off-the-shoulder, pale pink taf- 
feta and silver cloth and high, pink, 
powdered wig. : 

Catherine of Russia—black velvet 
with double golden eagles and high kid 
boots, all topped by a black fur Cos- 
sack hat. 

Lillian Russell—elegant, extravagant- 
ly simple dress “built” by embroidering 


1,500,000 tiny seed pearls on Chantilly. 


lace. The pearls, Bonnie tells me, were 
taken (you couldn’t get them now) off 
pre-war gowns, then re-washed and re- 
strung. Five beaders worked 675 hours 
to sew the beads on the lace. Such 
clothes! Do you wonder I wisecracked, 
“Mother, don’t burn ’em!”? 

9:00, not 9:01! On the set and ready 
—and so is work, which now begins. We 
rehearse the number half a dozen times, 
for camera and lighting, before we do the 
DuBarry take with Gene Nelson, Dewey 
Robinson and the eight Kiss Chorines. 
Let me say again I’m prouder of having 
had a hand in “discovering” Gene than 
of almost anything I’ve ever done. After 
I saw him im such a brief appearance 
before our Studio Club, I only succeeded 
in getting him into one number in the 
picture. But in that, the “Dream” num- 


ber, he was so good that I yelled my — 


head off on the “I told you so, now why 
don’t you give him a bigger chance?” 


theme. Result: he’s dancing with me in | 


all three parts of the finale. Metro has 
Gene Kelly, other studios have had Fred 
Astaire and new male dancers but now 
Twentieth Century-Fox (which had 
wonderful men singers but had to bor- 
row male dancing leads) needn’t ask 
favors of anybody—we have our Gene. 

I have to do one scene over, because 
Dewey Robinson, as we say in this busi- 
nesS, “breaks me up’—makes me laugh, 
spoilmg a take. “I. W. W. K. H. N.” is 
this powerful man’s 401st movie and in 
every other one he has played a murderer 
or just a plain mugg, except the time he 
was Snuq, the lion, in “A Midsummer 
Night’s Dream.” Now—do you blame 


for laughing?—he’s dissolute, fop- 
h Louis XV of France, all in satins, 
laces and powdered wig. Dewey’s my 
pal, and a good person to have on your 
side. When he was in the service the 


cause he wears a size 23-inch collar. If | 


men always called him “The Neck” be- 


you want proof of that and that he’s my | 
friend, this very day he brings me in ore | 
of his evening collars, starched and stiff. 


I'm going to snip out two inches at the | 


back (so itll fit my waist) resew it and 


wear it as a belt with sweaters, set off | 


by a man’s evening black bow tie! Bon- 


a new fashion! 


This seems the day for everyone to be 
especially nice to me. If I had time to 
relax and really let the spoiling that 
comes my way soak in, { wouldn’t be fit 
bs to live around. However, the three digni- 
fied gentlemen who now arrive say that 
“being nice” or “spoiling” has nothing to 
_ do with their visit. It seems that the 
nurse of the doctor who treated a 
sprained ankle for me awhile back 
knows the nurse of Dr. Emmett Corbin 
(one of the visitors) and the nurses 
talked, and Dr. Corbin, with Drs. Carl 
Merrill and Emma Anderson, constitute 
_ the Examination and Selection Com- 
mittee of the Southern Division of the 
California Association of Chiropodists. 


the level—is to pick Hollywood’s most 


point, flex muscles and (thank heavens, 
' ~ a sandal-wearer, I had a pedicure yester- 
day) show my arches and toes. I feel 
like a pig at a fair, but Dr. Merrill says, 
“We need search no further.” For a 
moment I wish someone would hand me 
a radio mike so I could say, “It was a 
___ clean fight, Mom—TI win easy,” but then 
dismay, even panic, hits me. Hollywood 
already has The Face, The Voice, The 
Body, ete. Will my “fame” never rise 
- any higher than to be The Foot? It’s 
nice, I reflect, to be perfect, even up to 
the ankles. but when I see on-her-toes 
Sonia Wolfson, publicity “man” for our 
picture. streak to a telephone, I know 
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(Whew!) Their assignment—this is on | 


q - beautiful feet, and I am asked to stand, | 


nie Cashin says that idea rates A-Plus as | 


‘that the columnists will kid the—er, | 


shoes off me. 
sounds right in my ear. It’s mv pal, 
Dewey Robinson. The Neck. and ribbing 
has begun. 
cracks, “I’m the top 


1? 


_. Thinking I must brag a little to my 
| date tonight (he complimented me not 
long ago on how nice my sandals looked) 
I notice the grips shifting scenery and 
___ the cameramen getting ready to peer— 
preparing for the Catherine the Great 
sequence. That respite is convenient, be- 
cause a magazine writer has been waiting 
to interview me. More about what he 
asks, later. 


| 4 They don’t get that Katie the Great 


set-up ready for shooting before noon, . 


so 12:00 prompt finds me in Twentieth 
~ Century-Fox’s lovely commissary—Hol- 
lywood’s most attractive, and serving the 
best food—for today’s interview No. 2. 

Tm chattering away (I never think 
‘policy’ when talking to writers—they’re 
angels, though none look like it, and al- 
ways forget what I say that’s too foolish) 
and at the same time lunching lightly on 
cold cuts, potato salad and strawberry 


“You're the bottom,” he | 
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*Catherine’s embraces. 


short-cake (if you want to dispense with 
dieting, I recommend professional danc- 
ing) when suddenly cold potato turns, so 
to speak, to ashes in my mouth. What— 
I use that pronoun purposely—do I see? 
Lupton Wilkinson, whose articles I read 
every month in ScrReeNnLAND. What is ue 
doing? Eating a bigger lunch than I 
(Ll bet) and interviewing Pegey Cum- 
mins! If I wasn’t like everyone else who 
knows her, so crazy about Peaches-and- 
Cream (with fire underneath) Peggy, I'd 
complain: “Miss Editor, how come I 
have to do my own pen-work and he 
writes about her?” Tl-m-m-m! I must 
remember to tell-my former interviewer, 
in a nice way, of course, that dieting 
wouldn’t hurt ham and that he’s even 
balder than he was last year. Won’t be 
long now, Lupton! 

1:00. Have to change to adorable 
Catherine costume, with Cossack hat, for 
second title number sequence. Am told 
there’s no hurry, best news in an actress’ 
day. On the set I find, waiting to watch 
and hear me go Russky, famous Direc- 
tor Gregory Ratoff. I think how odd, 
and prophetic, it was that he began to 
teach me Russian while he directed me in 
“Irish Eyes Are Smiling.” He tells me 
it’s extremely insulting to his youth (ha!) 
for me to say he fled Russia to escape 
It seems Katy 
died in 1796. 

Mark Stevens drops over, though he 
isn’t shooting this afternoon. We both 
are photographed with some visitors, who 
ask if Mark dances in pictures, too. I tell 
them about the cake-walk in blackface 
that Mark and I do in “I. W. W. K. 
H. N.” and the visitors remember I’ve 
done black-face both in “Irish Eyes” and 
“Dolly Sisters.” June Jolson! My ver- 
satility and “fame” suddenly begin to 
tickle me. Everybody wants to know 
what I’m laughing at, and I tell them 
about the extra who, the first, terribly 
hot day of this picture, thoughtfully 
brought me a paper cup of water and 
then added, for comfort: “Just remember, 
at six o'clock you'll go home to your 
nice cool house and your sweet little 
baby, Miss DeHaven.” , 

Rehearse the Catherine number with 
Gene Nelson and the eight dancing Cos- 
sacks. That “kasatsky” routine, drop- 
ping to a semi-sitting position, giving out 
with up-kicks, then being twirled right 
off the floor by Gene into a high somer- 
sault and landing—all this in exact time 
to the music—on a small chalk-mark to 
be precisely oke for the camera—it takes 
the moxey out of you. I drip perspira- 
tion. Ernie Park puts on new makeup 
for the actual take. 

But—a delay. Something, now, doesn’t 
suit the technicians. (Behind and around 
and in front of every actor in movies 
technical miracles go on that are twice 
as complicated, and probably twice as 
important, as the actor). I walk over to 
the rickety but perfectly tuned. piano 
where . skilful Jimmy Balderas plays 
“mood music”—that’s his job—between 
takes. Just now he’s playing lively, 
melodious “Chia Chia.” Someone thinks 
that song was featured in the movie 
“Algiers,” which made Hedy Lamarr 
American-famous. I can’t remember, for 
sure. Neither can Jimmie! But J think 
he knows all the musie ever written. 
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Publicity whizz Sonia Wolfson touches 
me on the shoulder. I ask her why she 
ran to the telephone after the chiropo- 
dists’ verdict, but she avoids an answer, 
introduces a nice-looking man (not bald- 


ish like the specimen I saw—why name 


him again?—in the commissary lunching 
with Peggy) who ‘has arrived for today’s 
Interview No. 3. In two minutes the 
nice-looking man warms to the theme 
that all imterviewers, including today’s 
earlier two, save up to spring on me: 
“Why don’t you get married, Miss 
Haver? How can you expect ever to 


really play a wife and mother if you 
haven’t lived and felt the part?” I merely | 


smile, “Call me June, please,’ and poimt 
cut that ’'m not having any of Catherine 


the Great’s children in “I. W. W. K.: 


H. N.,” nor DuBarry’s either, and that 
a girl named Jennifer Jones played a 
wonderful death scene in “Song of Berna- 
dette” without dying to find. out how. 
(I wonder, by the way, if these gentle- 
men think I’m disinterested about this 
marriage question. Children either! I’m 
not one of those girls who’s going to wait 
till she’s twenty-five or twenty-eight, nor 
necessarily, till day after tomorrow. The 
moment I know I’ve found the right man 
there'll be only one small detail left: to 
make him feel the same way about me. 
(Cross my fingers for luck!) 

Out of the corner of one eye I’ve been 
watching another pal of mine, Uncle Leo 
Sulky (he’s a 72-year-old character actor 
—but looks 55). He’s been watching 


me, and comes over as soon as the inter- 


view’s done. “Marriage again?” he wants 
to know, and goes into his routine: “I 
read where you've been dating your 
dentist. Stick to your own kind, honey, 
when you do marry. Better marry some- 
one in the theatrical profession. He’ll 
understand your problems, you'll under- 
stand his. Someone else is likely to think 
you're crazy.” He ought to know be- 
cause, in show business since 1889, he 
was happily married 45 years to his 
vaudeville partner, until she passed on. 
Lovable Leo’s advice, familiar to me by 
now, makes me think of—well, never 
mind, at the moment. 

Here’s one thing all this marriage talk 
suddenly makes me think, that I can 
write about. Remember I started this 
day mentally playing Studio Stork? 
Stork, foot! (Excuse it, Mr. Chiropodist.) 
What I really am, at 20, I realize, is the 
Old Maid of Twentieth Century-Fox! All 
the girls I started here with, and some 
who started before me, are married— 
Vivian Blaine, Jeanne Crain, Anne Bax- 
ter, Trudy Marshall. Heavens, I skipped 
Trudy during the stork talk. Trudy has 
a baby, too! 

Mother phones. The cut glass goblets 
and antique French clock (guaranteed to 
have belonged to pirate-patriot Jean 
Lafitte) that Mother found in New 


Orleans have arrived. She raves about - 


how fine theyll look in Haver Haven, 
the shop we’re opening together. That's 
what Mother thinks. If they’re as 
wonderful as she says—right into Junie’s 
hope chest! 3 

At last the set’s ready, technicians 
happy, for the Queen Catherine take. 
Do I say take? We do the dance scene, 
me singing the Russian lyrics, five, six, 
seven times. Wrap it up on the seventh! 
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accomplished wardrobe girl, has a daugh- - 

ter, almost exactly my age, who’s study- 
ing ballet. Ann has learned a trick she 
uses on.me. As soon as I’ve finished a 
gruelling dance like those “kasatsky” 
steps, Ann, hoisting one leg high, then 


the other, puts 
exercises that use the opposite muscles 
from those I've just worked so strenuous- 
ly. Counter-exercise, I find, is for me 
far more restful than just sitting down 
“resting.” (And it beats dieting, girls, 
it beats dieting!) ; oats 

Georgie Jessel (everybody in Holly- 
wood first-names everybody else and 


famous producers and directors are no 
exception) comes on-set to see how we’ve - 


been doing today and I snoop like any- 
thing while he tells Director Lloyd Bacon 
(“I. W. W. K. H. N.” is handsome, 
white-haired Lloyd’s 104th picture and 
he was famous long before his all-time 
musical classic, “Forty-second Street”) 
that the rushes on yesterday’s shooting 


were fine. I ask George if his tiny daugh- 
ter, Jerrilyn, who visited the set the 


other day, has had anything to say at 
home concerning my high, pmk DuBarry 


hair. “Plenty!” he answers. “You told 
her it was pink cotton-spun candy and — 


promised her a curl to eat. She'll be 
back!” | Z 
Suddenly I feel tired all over, and ask 


Lloyd, “What else do we do today?” 


He answers, “Chump, if you hadn’t 


been so busy eavesdropping, you’d know. 


it was six o'clock.” I look at the wrist 
watch he extends and do I scoot out of 
there! As I reach home I hear the phone 
ringing. It’s my date, asking when shall 
he pick me up. I answer, “Give me an 
hour,” and attack myself, scrubbing 


makeup off face, neck, arms and legs. 


I dart a longing look at my biggest 
extravagance, a steam cabinet that is so 


‘relaxing after dance work, but I make a 


quick shower serve instead. Then I put 
on the necessary undies plus patent open 
sandals (use your good points, say I) 


and a wool suit—black skirt and black— 


and-white check jacket. This I top with 
a red beret and darling Evvie lends me 
a black patent shoulder bag. My date 


The producer, George Jessel, himself, steps 
in to help the blonde Haver practice her 
songs for “| Wonder Who’s Kissing Her Now.” 


me through ballet — 


- brings me a corsage of daises—I've never 
seen one before—and says, “White and 
gold looks like you.” (That’s a tree tip, 

boys!) I think the daises are adorable 
and intend, soon, to try a coronet of them 
in my hair. 

Dave (how did you, Reader, guess my 
date is Dave Rose?) whirls me by the 
House of Murphy for my favorite Caesar 
salad, then we tool out to the Meadow- 
brook. I’ve told Dave I'd love to meet 
Benny Goodman, so I head for the 
powder room to slick up for royalty. 
When I come out, there at our table with 
Dave sits the wonderful bandleader- 
musician. Promptly I learn how fast 
newspapers run off the press. Benny's 
immediate remark is, “I’m delighted to 
meet The Foot.” 

Maestro Benny leaves to take up his 
baton. Dave tells me about the house 
he’s bought from Dick Haymes. Since 
Dave doesn’t play tennis, he’s going to 
cover Dick’s court with eighteen-inch 
sod and plant it in grass and vegetables. 
“Tl leave one square of turf cut so it 
will lift easily,” he explains, “and I can 
always prove I have a tennis court.” 
Dave questions me about my progress on 
“Jazz Concerto” which I’m struggling to 
compose (and which, on occasions when 
I show him snatches, he criticizes im- 
partially), and says he wishes I could 
find time to practice piano. “Maybe,” 
he adds, “you might learn to play again 
as well as the first time I heard you— 
when you played the andante of Haydn's 
Surprise Symphony for Eugene Goos- 
sens and the Cincinnati Symphony 
Orchestra.” I say, “Thanks.” The time 
Dave’s talking about, I was seven years 
old! 

I make good resolutions, inside, though. 
I will try to improve my piano after 
certain events L have in mind. A couple 
of nights from now, Ill be seemg Dave 
off to New York. I tell him that, if my 
DuBarry—Catherine—Russell picture is 
slow finishing, he'll have to stay East 
until Evvie, Mother, Grandmother and I 
(what a tribe!) can reach Manhattan. 
We're going for the exciting purpose of 
seeing Evvie start work as a Harry Con- 
over model. Ive never been to New 
York but once—that was when I won a 
Glendora Coal Company singing contest, 
and the prize was a round-trip ticket and 
$200 cash. That cash lasted three days, 
and it seems to me all Mother and I saw 
was Radio City, and some good restau- 
rants, but I warn Dave that this time I 
want to start with the Stork Club and go 
to every smart and colorful place I’ve 
ever heard of. 

No doubt when you see photographs, 
or read about, a girl in Hollywood going 
out with a “big name,” you wonder if 
it’s for publicity purposes. Let me set 
you right about this exception—Dave is 
no flash-bulb date! He’s a real person, 
never moody or “temperamental,” en- 
joys a football game as much as a con- 
cert; never thinks I’m being sloppy if I 
have to work late and meet him with 
makeup still on; understands thorough- 
ly about my getting home early and— 
well, he’s a grand and gay human being 
and what our Latin-American friends 
call sympatico. I’m thinking of all this 
(while we're dancing to Benny Good- 
man’s divine music) and also about some 


The height of beauty in 


a bra... Flexees young, 


perfect lift. Fluid and lovely 


in motion, free as air to wear. 
And cut low to flatter you 
in every fashion! It’s the new 


Flexaire in the Pulchra Design. _ 


and always...with a Flexaire bra... 


a figure-perfect Flexees girdle 


FLEXAIRE* Pulchra Design Bras by FLEXEES* 


*reg. trademark 
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| frowsy at four. L 


Poor Dolly didn‘t 


tidy af fen BS (se 


Her hair looks 
smooth when she’s know how to make 
just combed it; but a hair-do stay 
look at her later! put 


‘ti shy, dilerted 
Hlestde \MRLAC 


— the delicately perfumed hair lacquer 


Men hate “frowsy” women. Why not have 
that well-groomed look they admire, when 
it’s so easy . . . just pat a few drops of \ 
Nestle Hairlac on. your fin- RE 
ished coiffure and it will stay ze 

lovely all day long. Get jy 
Hairlac today at your drug 

or dept. store. j 


KEEPS HAIR UNDER 
CONTROL AND LUSTROUS 


& well-known composer will 
write the music for your words 
On a professional basis. His 
songs have sold millions of 
copies. Send for free booklet. 


ze MELODY MART 


Dept. H, 165 Tremont St., Boston 
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eee, CAUSED PIMPLES, DARK DULL SKIN 
One glance may kill romance—if your skin is dark, dull 


or needlessly blemished! That's why thousands of 
girls and women trust to Nadinola Cream, the clini- 


cally-proved 4-way treatment cream. Quickly, gently, 
Nadinola helps to loosen and remove ugly blackheads 
—to clear up externally caused pimples—to fade 
freckles—to lighten, brighten and freshen your skin to 
creamier loveliness. See for yourself what Nadinola 
can do in days—what wonders it works in weeks! Full 
treatment-size jar of Nadinola Cream just 60c, with 
money-back guarantee; trial jar, 10c. 

SEND FOR FREE ILLUSTRATED BEAUTY BOOKLET 
—richly printed in full color, with photographs and 
sworn proof of wonderful results from just one jar of 
Nadinola. Write NADINOLA, Dept. 40, Paris, Tenn. 
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contrasts—like the recent case of a boy, 
whom I like, who called me up to invite 
me to a school dance. Said he wouid 
come for me at nine the night of the 
dance. When I explained that a girl 
in my business has to start home about 
nine, he thought I was stalling (as if I 
wouldn’t have been thrilled to go!) and 
he’s still putting on a hurt routine, 
probably sincere. 

We sit down (I can almost hear my 
wrist-watch tick) and I say, kind of 
thoughtfully, to Dave: “Do you know 
Uncle Leo Sulky?” He answers, “Sure. 
Everybody knows Leo. What’s on your 
mind, Smidgin’?” “Oh,” I answer airily, 
“T was just thinking of something he said 
to me today.” “Yes?” asks Dave politely. 
I try to narrow my eyes like Lizabeth 
Scott: “Perhaps I'll tell you sometime.” 
Dave laughs. “Okay—it'll keep, I guess.” 
(Men are really brutes, aren’t they?) 
Then he adds, “What’s that funny look 
youre putting on?” ‘m debating 
whether to say, “It might prove serious 


— 


for you,’ when he looks at his wrist-— 
watch. I will say he does seem sorry at 


what he sees. I push my beret over one 
notch and, after all too short a ride, it’s 
9:30 and I’m telling Dave good-bye at 
the Haver front door. 


I go direct for that steam cabinet, and — 


after—since I never can read in bed— 
put a blue robe over my favorite white 
satin and lace nightgown and curl in my 
favorite chair, that used to belong to 
lovely Jean Harlow. I write myself notes 
to remind me of some things I have to 
tend to, next day, and —no lines to study 
tonight because shooting all day tomor- 
row will be Lillian Russell song and dance 
number—pick up a fashion magazine. 
An excellent choice, because Mother and 
Evvie come in to gab, particularly about 
what Evvie will wear that New York 
morning she reports to famous model- 
master Harry Conover, in person. As 
they go out—10:15—Mother turns on, 
softly, Dave’s recording of his song, “One 
Love.” ’Night, now. 


The Real Story of Rita Hayworth’s Reunion with Orson Welles 


Continued from page 31 


her. She has to depend on her own abil-- 


ity rather than on the familiar aid of a 
director behind the camera. “He really 
uses radio technique for picture-making,” 
she told me. “He’s like Stokowski with 
the extras. He gathers them around him 
im a semi-circle and they deliver the 
dialogue in rehearsal. He has it recorded, 
and played-back. Then he takes each 
individual, as the dialogue is played 
back, and rehearses him on every cue. 
I’ve never known such meticulousness 
before. And then he gets his great sense 


of movement by taking both. long-shots. 


and close-ups with one scene set-up. He 
puts the camera on a long crane which 
moves in and out to give amazing flow 
to the action.” 

She didn’t admit they rehearse at 
home, but it’s evident they do because 
she’s been so instantly right on all the 
preliminary tests. “Orson doesn’t favor 
himself, either,” she said. “You know, he 
doesn’t drive a car. He says in New 
York no one does, and he’s always had 
a studio car out here. But he wrote in 


one scene in which he had to drive, and’ 


when he took it he ran away over the 
marks and knocked the sound boom 
down.” He roared the loudest in the 
laughter that ensued. 

His explicitness as a director pleases 
her. “I want to work with people,” she 
explained. “So I value experts who know 
what they want.” Rita is that rarity 
among top stars—she doesn’t think she 
knows it all. On the contrary, she thinks 
it’s still a man’s world and her sphere 
is cooperating with the particular men 
who touch her life. She was brought up 
with this attitude and in a town where so 
many career women are hardboiled it 
suits her fine. Study, self-improvement, 
and a pleasing disposition were ingrained 
in her by her family. Consequently, in- 
tense hard work has ever been a basic 
part of her pattern. 

“Down to Earth” has 49% more love 
scenes (with Larry Parks) than “Gilda” 
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had (with Glenn Ford) . But the intricate 
dancing numbers are what pile up the 
work for Rita. She rehearsed daily for 
four months before the cameras turned 
on the five-month shooting schedule the 
new Technicolor musical required. You'll 


_see her as Terpischore, the Greek god- 


dess of dancing (or Kitty, they call her, 
for short) doing jive, ballet, tap, adagio, 
and waltzing. When she waltzes it’s a 
novel threesome, with both Larry and 


‘Mare Platt. They’re forever concocting 


new dances for her to perform. They 


hired a real nurse with a complete first- 


aid case during the roller-skating ballet. 
Rita had to learn speed skating with a 
line of forty-six chorus boys and girls, 
wind up with eight skating pirouettes. 
They handed her a flaming sword for an- 
other number, fire-proofing her dress be- 
forehand. As splendid a dancer as she is, 
Rita still trains for such specialties. She 
learned a temple dance from India from 
a former student of Ruth St. Denis. 

“I hope Rebecca loves dancing as 
much as I do,” she told me. “It’s always 
fun as much as work to me. Music re- 
laxes me. When I was little I dearly 
treasured the tales my father used to tell 
me of my grandparents, who were always 
finding adventure on their many dancing 
tours. When they went to South Ameri- 
ca a road was thick with brigands. There 
was my great uncle who was dancing in 
Seville when the theater caught fire. 
He kept on, quieted the crowd.” She 
loses weight on her dancing sequences 
(she even does a fancy barefoot number 
as Terpischore!) so she eats half-a-pound 
of raisins on dancing days, between cam- 
era set-ups. She’s so unshowoffy that 
former Sgt. J. T. Rohan, who fought the 
war in Central Burma and thus got out 
of touch with movies, got a job as a car- 
penter, noticed Rita among the dozens of 
chorines on her set, and spoke to her with 
all the zeal of a discoverer. “Have you 
ever tried to get into a New York show?” 
he asked her. “Well, you should!” he in- 


sisted. Not until much later on that day 
did he learn he’d merely hailed Hay- 
worth! 

Her dancing instructor, Jack Cole, 
calls her Sis Hopkins because she prefers 
to wear knee-length blue jeans, a brief 
basque shirt with a midriff, tennis shoes, 
and a red hair-bow when she reports for 
rehearsals. Just don’t think she does her 
numbers with mirrors, Mare Platt de- 
clared to me. He’s from the Ballet 

Russe himself. “You can’t fake foot- 
work on the screen as you can on the 
stage.” he said, in enthusing about Rita. 

On her sets she’s friendly, loyal, and 
sentimental. She’s had the same hair- 
dresser, wardrobe woman, and _ body 
makeup woman for eight years. She was 
tickled by the fact that the ornate grand 
piano Larry Parks plays as she sings 
“Swinging the Muses” is the identical 
one Cornel Wilde used as Chopin. She 
came across a picturesque old chair in 
the prop room, once used by silent star 


Norma Talmadge in two Oriental films, “Romance was flickering out.. a : 


and asked for it (it’s made in the shape 


of a peacock’s tail) for a theatrical Cinders, ashes and dust—that was _ nine hygiene. But my doctor told me 
dressing-room scene. She patiently the cold, gray feeling in my heart as that mere once-in-awhile care had { 
learned to paint dress material under the I saw my married happiness dying — wrecked many a marriage. He said 
supervision of designer Jean Louis, just out. I didn’t know it was my fault, to get “Lysol” brand disinfectant 
back from Paris, between other scenes. 2 1 pices a ea DRE gai 
Her hardest day in “Down to Earth” with my frequent neglect of femi- and use it—always—in the douche. 


was when she had to sit all day for the 
camera on a chaise longue. “That topped 
wearing a mink dress and bonnet in scor- 
ching sunlight or wispy chiffon at an ice- 
skating rink,” Rita said. 

Visitors like to crash her sets. Hum- 
phrey Bogart dropped in to show her 
how to sock Larry “authentically.” Dan- 
ny Kaye did even better; he argued Mare 
Platt into letting him slip into his 
dancing costume—pulling a head deco- 
ration well down, Danny gave the 
astounded Rita a three-minute kiss in- 
stead of the slight peck anticipated from 
the script. “Now I have lived!” Danny 
cried victoriously, voicing the suppressed 
ambition of millions of males. 


Actually unsophisticated, tender, and 
straightforward, Rita is intrigued with 
her new home. It’s considerably smaller 
than the big place she and Orson rented 
when they first married. She recalls it 
was like a mausoleum. She and Rebecca 
rolled around like marbles, after Orson 
was gone. The landlord solved her 


situation by becoming homeless himself, 0 

and she vee to give ee to the owner. "| broug ht the flame to life” 

Although she was tied down to dance re- : ; 3 ; ‘ 

eer igethel uae eho thoucht or Re. Such warm, glowing happiness in _ and other homemade solutions can’t 
becca as most important. She bought the our marriage, since I took my doc- compare with this proved germ 
first house she could. “It was on such a tor’s advice to heart. I never neglect killer! And “Lysol” is so thorough’ 
noisy street Rebecca couldn’t sleep, so I feminine hygiene now...alwaysuse __ yet gentle. It really works—and it's 
couldn’t. I had to search for another “Lysol” for douching. Salt, soda both easy and economical to use! 


place. Eventually I found our home in il 
Brentwood. Now we have peace—except 

when we're lucky enough to get a little 
redecorating gradually done. 


“While I was having the house painted 
white—it’s low and rambling—a bucket 
of white paint was left within reach of 
Rebecca. She was about to dip her head 
in it when I got there. ‘I want the milk!’ 
she cried. “That is not milk!’ I had to 
explain. I love to talk about what she 
said and ‘aie what I said. I have very 
few jewels, but she got into my jewel ey ° 
box and tried to eat a topaz ring. As I For Feminine AMygiene UsE 


removed it she cried, ‘Butter!’ I take Copyrig .t, 1946, by Lehn & Vink Products Corp. Mousnror 


Many doctors recommend “LYSOL” for Feminine Hygiene 
... for 6 reasons 
Reason No. 3: POWERFUL, EFFICIENT CLEANSER . . . “Lysol’s’’ 


great spreading power enables it to reach deeply into folds and 
crevices, to search out germs. 


Note: Douche thoroughly with correct “Lysol” solution . . . always! 
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always ! 


Brand Disinfectanc 
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Expecting a Steanget 
: Yow. Ye 


772 


Barbara Elaine has created 
this smart, slimming maternity jumper 

for your Spring wardrobe. She has cleverly 
gored the skirt and added one front pleot for flattering hem-line 
fullness. And now, when you need it most, this jumper gives you 
shoulder-importance through the use of flared cap sleeves. The 
heavy faille material is wonderfully crush-resistant and wash- 
able. There’s 1112 extra inches in the button let-out ot the waist, 
and a 3” hem. Sizes 10 to 18. BLACK, BROWN, NAVY, GRAY. 
$8.95 plus postage. 
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JULIE LONDON 
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in the Sol Lessor Pro- 
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many snapshots of her every month, and 
keep them all sentimentally in a big 
scrapbook. 

“She went to her first party recently, 
when Lana Turner’s Cheryl—age three— 
entertained. Rebecca, at two, was un- 
interested in her social début until I 
spoke of the ice cream. She wore her 
hair in fancy curls for the first time, and 
of course I escorted her. Wouldn’t have 
missed it for anything!” 

One of her unpublicized heartbreaks 
was the death of her own mother some 
two months before Rebecca was born. 
The same mother-daughter devotion is 
surely being repeated. “Right now,” 
Rita admitted, “I’m teaching her to swim 
in a portable canvas swimming pool 
we've put up in our back garden. And 
I’ve a French governess so she will learn 
to speak French simultaneously with 
English. We think one should start in 
on languages as young as. possible. I 
actually had to take Spanish lessons, and 
I can see I'll have to brush up on my 
French to keep up with Rebecca.” 


Rita is one big star who’d be enchanted 
if her child wants a career. Not having 
become ruthless or self-centered herself, 
she sees no drawbacks. “Having a weil- 
known parent is not a handicap—look at 
the Barrymores, at Douglas Fairbanks, 
Jr., Keenan Wynn, and Ida Lupino. 
Helen Hayes’ daughter has made her 
début with her. The Cansino name was 
famous in the dancing world for genera- 
tions—the tradition helped me. I'll give 
Rebecca every encouragement, and all 
the advice I can. Right now,” she smiled 
again. “her ambition is limited to deco- 
rating the faces on movie magazine 
covers with red and green mustaches!” 

Rebecca’s already made a memorable 
first visit to watch her mother work. She 
received a little chair with her own name 
on it, which now high-spots her nursery, 


and Rudy Mate, the superb camiera- - 


man who shot Rita’s first test at Fox 
years ago and has filmed most of her 
successes, has shot 16 m.m. color film of 
the baby. Rita’s most used expression 
now is, “That depends on Rebecca.” 

The reunited Welles family is enjoy- 
ing as much of a home-life as Rita, used 
to a family, can possibly arrange. She 
makes no production of her own self 
when at home. There she chooses com- 
fortable slacks and sweaters, and if it’s 
the maid’s day off and she’s decided to 
dust she'll answer the doorbell with an 
apron on, a dust-mop in her hand, and a 
bandana around her hair. She never 
flutters. Takes it for granted the stranger 
has common sense and can see what she’s 
doing. She’s one of the few stars—aren’t 
you glad to hear it for a change?—who's 
never had an inferiority complex. She's 
still shy, but she’s never been confused 
about basic things. 

Her landscaping problem has been 
solved with the addition of sixty-two 
rosebushes at strategic points. “They’ze 
going to supply rose sachet for my ward- 
robe and linens. I’m going to gather the 
petals, dry them, and make it.” She’s 
furnishing the playroom in Gay 90’s 
style. “I’ve bought one of those old- 
fashioned player pianos, and searched 
through second-hand music shops for 
perforated music rolls—I’ve only col- 
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lected six so far.” Mechanical gadge 

baffle her. Her radio-phonograph is so 
postwar that “I expect it will churn but- 
ter someday!” She’s collecting old records 
by former greats of the theater, such as 
Lillian Russell singing “Come Down My 
Evening Star.” In the den she has a 


frieze of stills from all her dancing films, - 


and the white linen curtains are orna- 
mented with jungle green silhouettes of 
Rita dancing with Fred Astaire, Gene 
Kelly, and Mare Platt. “And in my 
boudoir is my severest critic,” she con- 
fessed. “A  three-panelled, full-length, 
wide mirror outlined in neon tubing!” 


With Orson returned the house over-— 


flows with people. Her father is often 
there, of course, and her younger brothers 
Eduardo and Vernon, who were both in 
service, take turns in spending half-a- 
week with the Welles. Vernon’s deter- 
mined on an acting career and began 
with a bit part at Columbia. Orson in- 
vites old school friends from Illinois, po- 
litical friends, or Mercury Theater pais 
to drop in anytime. Rita doesn’t pre- 
tend to be a good cook herself, but she 
is a good sport and a relaxed hostess. 
Her dancing training enables her to 
physically relax. She’s not a highbrow, 
but the place teems with all the latest 


gets 


~ 


books and magazines. You know she- 


reads them because she backs up her 
statements with specific sources. She’s 
never bossy, however. “The art of clever 
conversation,’ she thinks, “lies in re- 
spectfully listening to whatever man is 
talking” 

She’s individualistic. For instance, 
she'll continue to go barelegged. She 
learned to do without nylons during the 
war. The wardrobe women, who have to 
clean up after the stars, swear she’s the 
neatest woman in Hollywood with her 
clothes. Never petulant, but infinitely 
patient, she inspires rather than tires 
men by never making demands on them. 
She has no desire ever to appear on the 
stage (she blithely let Orson saw her in 
half in the magic shows he gave during 
the war for servicemen) but wants to go 
on in pictures for a long time. “A Can- 
sino never retires!” she said. You see her 
less frequently at premiéres now, and she 
uses only eye shadow and lipstick for 
personal makeup (no powder). She still 
follows her hunches, is extremely 


.emotional. But she’s not vain. Consider 


she accepted a cameraman quite un- 
known to her for her new picture with 


Orson. “Orson saw some of his work and © 


liked him,” she said. She has developed 
until she’s got a vivid charm, but she’s 
never been known to utter a single swear 
word. 


Responsive, willing to work and wait, 
she said to me, “I’ve been here at 
Columbia for ten years now and I cer- 
tainly have only gratitude for the way 
I’ve been given bigger opportunities. At 
first—before—I came here—I was terri- 
bly disappointed. Stick-to-it-iveness and 
resignation are more essential than any 
other qualities, I’ve discovered from life. 
There’ve been at least seven times when 
I considered running away. The first 
time was when I saw myself on the 
screen for the first time, in a projection 
room.” She was sixteen and had proudly 
done a dancing bit in a Spencer Tracy 
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partner at a swank Mexican hotel. “I'd 


worked so hard for weeks to perfect that 


tango. It was nearly all cut out, only a 
few wiggles were left! 

“Then I did a small role in a Charlie 
Chan film and saw a star in person with 
whom I’d been in love since I was six. 


_ He looked so old and tired I was inclined 


to quit before any more such disillusion- 
ment. The third time? When I didn't 
get ‘Ramona. I was too young, too un- 
trained—just sixteen. But the most 
beautiful costumes had been designed for 
me at Fox. There was one of those front- 
office shake-ups and Mr. Zanuck, who'd 
never heard of Marguerita Cansino, came 
in. He assigned the rdle to Loretta 
Young. Believe me, I sat on the steps 
outside his office and cried in self-pity 
for an hour and a half! Then I went 
home and angered my father by giving 
away every one of my dancing costumes. 
I determined to forget dancing, to be an 
actress. 

“But Mr. Zanuck saw no point in 
keeping me at Fox. I was so meek and 


_Latin-looking.” She was fired, to put it 


bluntly. So she stubbornly became an 
actress the hard way. With no pull and 
her ultimate sparkle dormant, she worked 
in quickies. She was the heroine of four- 
teen of them in a row. “My salary was 


$150 per picture, and each picture was 


shot in three days. Once I worked 
twenty-four hours straight, and learned 
Id played the feminine lead for the 


whole film in that time! I’ve had a little 
_ preparation for Orson’s split-second tim- 


ing, you see. 

“Then I progressed to Westerns, oppo- 
site George O’Brien. What I didn’t know 
about horses was everything! So I took 
riding lessons—and after half-a-dozen 
pictures out on the range Columbia gave 
me a contract.” Her first appearance 
under it was in a “Blondie” and she got 
no billing because the studio wanted to 
see if audiences would notice her. They 
did! She changed her name then, taking 


her mother’s maiden name so _ she 


wouldn’t be typed as the Latin she still 
looked. 


“Tve never forgotten George Cukor’s 
encouragement,’ Rita said, referring to 
MGWM’s ace director, a generous acknowl- 
edgment typical of her. “When I was 
loaned to Metro to do a bit in Joan 
Crawford’s ‘Susan and God’ I was over- 
whelmed by all the grandeur there. 
George told me to study, study, study. 
So I got a dramatic coach who’d come to 
my house for dinner and go over my next 
day’s scenes with me. I practiced acting 
in the bathroom, locking the door, turn- 
ing on a little radio and trying to keep 
up with the dramatie radio voice—all 
the while ‘acting’ in front of a mirror. 


“I was loaned to Warners for a role 


_ designed for Ann Sheridan. It gave me 


momentum. So neyer be ashamed at the 
chance to score even as a substitute. You 
can guess how thrilled I was when Mr. 
Zanuck borrowed me for ‘Blood and 
Sand’ with Tyrone Power. You really 
don’t have to worry about life,” she 
summed up our talk. “If you are good, 
people will notice!” 


Life is full for Rita once more. 


filr after a Fox executive spotted her 
dancing professionally as her father’s 


so 


Nature has endowed some women with remarkable beauty of 
face and form—with sweet, loving dispositions. Others—she 
may have slighted when it came to passing out gifts of charm 
and beauty. 

But in any event—whether beautiful or unattractive—many 
women by their very physical nature are apt to suffer distressing 
symptoms on ‘certain days’ of the month. 


This Is Something You Shouldn't Joke About 


In case female functional monthly disturbances cause yov—like 
so many unfortunates—to suffer from pain, nervous distress 
and feel so tired and cranky you lose your sense of humor— 
this is nothing to joke about. 

Start right away—try Lydia E. Pinkham’s Vegetable Com- 
pound to-relieve such symptoms! It’s famous for this purpose! 
Taken regularly thruout the month—this great medicine 
helps build up resist- 
ance against such 
female distress. 

For over 70 years 
Pinkham’s Compound 
has been helping 
thousands upon thousands of gitls and women in this way, 
Time has proved it one of the most effective medicines for this 
purpose. Just see if you, too, don’t remarkably benefit. 
Pinkham’s Compound is also a splendid stomachic tonic. It 
is certainly worth trying! Any drugstore. 
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Bill's Back 


Continued from page ‘51 


\mart girls Say... 
“MeKay Lingerie)’ 


Once you've worn these clev= 
erly styled McKay undies youll 
readily see why they’re every= 


J f 5 if 
ones tavorite! 


They fit so smoothly and com= 
fortably without binding or 


riding up...and they wash just 
like a hanky! 


There’s a style to fit every figure, 
and every budget, at all S. S. 
Kresge & Co., S. H. Kress Cor 
and Sears & Roebuck stores. 


Next time say,” McKay Lingerie“! 
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Bill’s firm chin—was coming along most 
of the year Bill was waitimg to be cast 
in a picture. And that meant domestic 
adjustment. For the Holden house, 
nestlmg under huge, magnificent oaks in 
the center of swirlmg green lawns, 
guarded by gates and approached by 
winding drives, has only two bedrooms. 
And add or subtract as you will, it’s 
a problem to distribute three children, 
a nurse, a cook, Duke the police-dog and 
Mister and Missus in two bedrooms. 


First, they turned the breakfast-nook 
into a tiny room for Virginia Gaines 
Holden, Brenda’s daughter by a former 
marriage. Then they consulted builders 
about adding a couple of rooms and a 
bath and were set back on their heels 
by an estimate too ridiculously high to 
mention. So they doubled up the two 
little boys and their nurse in the second 
bedroom and, if the seams of the house 
don’t burst, theyll manage until prices 
get sensible again. 

And what else did Bill do with his 
year of waiting? “Well, after I'd read 
all the stories and tried to sell ideas he 
went on, “I had to find other ways of 
putting in the time. “I’d clean and oil 
my guns—like to collect *em, you know. 
Then Td go down to the harbor and 
help Sterling Hayden work on his boat. 
Sometimes we’d go for a short cruise up 
and down the coast or over to Catalina. 
Some days Id go skeet-shooting. I hate 
gardening and carpentering and things 
like that, but I’m great at housework. 
Just hand me a vacuum and a dust-mop 
and watch the dirt fly!” 

At that moment a small person. came 
into view on the curve of the driveway 
outside the big living-room window. It 
was none other than Peter Westfield 
Holden, whose chubby fist was clutched 
firmly around the nose of Duke, who, 
towering above the tiny figure, padded 
meekly behind. As the dignified pair 
proceeded down-view, Bill glanced a- 
round—then did a swift double-take. 

“He must have taken a sit-down in 
the water, or else—’ he muttered as he 
sped out the front-door. And, from the 
disconsolate, crestfallen wail a2 moment 
later, it was obviously Or Else. 


Hal Wallis was the one who discarded 
Ardis Ankerson’s euphonious name and 
called her Brenda Marshall. “I came 
into pictures from the stage just at the 
time the débutante, Brenda Frazier, was 
so much in the news,” she explained. 
“So, as I was under contract to Warner 
Brothers and Mr. Wallis was in charge 
of production there then, he thought it 
would be a good idea to cash in on all 
that publicity.” 

“Ardis—” Bill never calls her any- 
thing but that, “—was under contract 
there when I first went into the Army. 
I was stationed at Astoria, Long Island, 
and it looked like the last stop before 
overseas. She managed to get a week 
off and flew East for one last wonderful 
time for us together in New York. You 
know how it is—we felt it was the end. 
The laugh that hides the breaking heart. 
We were sure I was going over, and I 
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knew Vd be killed. So we danced till | 
all hours and I'd stagger up at dawn tc 
be back at camp—and believe me, it was_ | 
no life for a private! By the end of the 
week I was all m. Then Ardis greeted | 
me on the last night with ‘Just think—_ 
Warners let me have another week!’ 
Well, that was fine and I loaded up on 
some more vitamin pills. But at the 
end of that week when she said, ‘Just 
think—Warners have given me another 
two days!’ I gave up. ‘Oh, no, Ardis, my 
girl! No more gay life for me—I’m going | 
to sleep!’ And I did, for two whole days!” 
After finishing at Warners, Brenda— 
née Ardis—was under contract to Twen- 
tieth Century-Fox for a year. The only 
picture she made there was when Scott 
Porter Holden was five months on the 
way. And since she’d neglected to men- 
tion his advent, they—as she put it— 
“sort of lost interest” when option time’ 
came around. Right now she doubts 
whether she’d have the energy to fufill 
another contract, but when her strength 
comes back, she would like to do a 
picture now and then on a free-lance 
basis. : 
The Holdens are of two minds about 
sellmg their house in San Fernando Val- 
ley and buymg another over the hill. 
“Over the Hill” to Valley-dwellers means 
Toluca Lake, Beverly Hills or Bel-Air. 
In the Holden’s case it means Toluca 
Lake where their friends Jane and 
Ronnie Reagan, the Richard Carlsons’ 
and John Arthur Kennedy live. But 
even though selling the house now at 
the present high market would mean a 
handsome profit, buyimg another at the 
same market would mean a correspond- 
ingly high cost. “ 
“Ardis and I bought this place to- 
gether in January, 1941, as an imvest- 
ment,” Bill explained, “and we moved 


Mona Freeman gets a bike ride to the “Dear 
Ruth” set, with Bill Holden pushing pedals. 


mto it to live when we were married 
the-following July. It would be an ideal 
bachelor’s house — Arthur Treacher 
‘wants to buy it—or for two people— 
but the present arrangement is definitely 
unsatisfactory.” 

~ Bill’s dual contract between the two 
studios was part of the deal at the time 
Paramount loaned him to Columbia for 
“Golden Boy,” his first great and sudden 
success, back in 1939. All told, he made 
eleven pictures in rapid and overlapping 
succession before he enlisted three years 
ago. Among them fans will remember 
“Arizona,” in which he played opposite 
Jean Arthur, “I Wanted Wings,” “Our 
Town,” produced by Sol Lesser, “Invisible 
Stripes” with George Raft for Warner 
Brothers, “Texas” for Columbia and 
“The Remarkable Andrew,” “The Fleet’s 
In,” “Meet the Stewarts” and “Young 
and Willing” for Paramount. 

“All that meant a lot of moving 
around,” Bill said with some dissatis- 
faction. “I’d be forty days in one place, 
then I’d pack up the grease-paint and 
wardrobe and move over to a different 
studio for another forty days. Never 
did have a dressing-room I could call 
my own!” — - 

Now the arrangement is for Bill to 
spend a year at Paramount, then a year 
at Columbia, then back to Paramount 
and so on. He likes this much better. 

“The plan has more advantages than 
just having a place of your own to put 
your belongings,’ he said happily. 
_ “There’s publicity, for one thing. When 
yowre moving from studio to studio, you 
never get the breaks. You're always 
the guy that’s leaving to go some place 
else. I suppose it’s natural to concen- 
trate on the fellow you can put your 
finger on at any given moment, but I do 
_ know I've suffered for not staying in one 
_ place long enough.” 

F. When Bill flew to New York for a 
_ radio broadcast, he went from one place 
___ to another so suddenly it almost took his 
_- breath away. The call came so quickly 
he had only an hour to get ready io 
make the plane. Saying the trip was 
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-- rough ‘belongs in the Department of 
Be Understatement and—as Bill says—“Of 
___ course I was nervous and on edge about 


g 


doing the show and knew that, with the 
& - best of connections, I’d barely get to 
_. New York in time for rehearsals. So 

when we were grounded for five hours 

in Kansas City, I was fit to be tied. By 

the time I got to New York, rehearsals 

were all finished, of course, but the 

company was kind enough to gather for 
a special one for me just before the 
- broadcast.” 

Single rehearsal or not, he was good; 
he betrayed not a quiver of his inner 
i panic. But Bill’s like that, a solid per- 
_~ former who: delivers. He has no yearn- 
ing to be a Van Johnson, a Cornel Wilde, 

a Peter Lawford. To be mobbed by a 
_ pack ‘of squealing bobby-soxers would 
% _ probably give him the shaking jitters for 
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a month. He wants to continue the 
_. building of his career where he stopped 
'. three years ago on the firm foundation 
of. goed work. He has no hankering to 
'. be, some future fine day, a director, a 
4 ; producer or a-writer. He, himself, sums 
it up with fierce and intense loyalty to 
_ his chosen. work: /“T just want to act!” 
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It’s really shocking how often a marriage 
breaks up simply because the wife hasn’t 
proper scientific knowledge of these inti- 
mate physical facts about herself— 
because she is too lazy or prudish to find 
out how important douching often is to 
intimate feminine cleanliness, health, 
charm and marriage happiness—how 
important douching is to combat one of 
women’s most serious deodorant prob- 
lems. 

AND WHAT’S MORE IMPORTANT—tOoo 
many wives still do not know about this 
newer, really scientific method of 
douching with—ZonirTE. 


No Other Type Liquid Antiseptic-Germicide 
Tested is SO POWERFUL yet SO HARMLESS 


No longer would any well-informed 
woman think of using weak, old- 
fashioned or dangerous products for the 
douche. These Do NoT and CAN NOT give 
the great germicidal and deodorizing 
action of ZONITE. 

The zonite principle is truly a 
miracle! No other type liquid antiseptic- 
germicide for the douche of all those 
tested is SO POWERFUL yet absolutely 
non-poisonous, non-trritating, non-burn- 
ing. ZONITE positively contains no 
phenol, bichloride of mercury, no creo- 
sote. You can use ZONITE as directed as 
often as necessary without risk of injury. 


Zonite Principle Developed By 
Famous Surgeon and Chemist 


ZONITE actually destroys and removes 
odor-causing waste substances. Helps 
guard against infection. It’s so power- 
fully effective no germs of any kind 
tested have ever been found that it wiil 
not kill on contact. You know it’s not 
always possible to contact all the germs 
in the tract. But YoU CAN BE SURE 
ZONITE immediately kills every reachable 
germ and keeps them from multiplying. 

Buy ZONITE today. Any drugstore. 


FREE! NEW! 


Vor amazing enlightenmg NEW 
Booklet containing frank discussion 

of intimate physical facts, recently 
published — mail this coupon 10 
Zonite Products, Dept. SS-37, 370 
Lexington Ave., New York 17, N. We 
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Leisen, Olivia’s landlord, is an under- 
standing man. When Olivia and Marcus 
said, “If it’s all right with you, we're 
camping here until real estate prices be- 
come more reasonable,” he was agreeable. 
So now the two of them are living in the 
apartment meant for one. 

Regardless of where they camp, life 
for the Goodriches is exciting, full of fun 
and adventure. 
we were married,” Olivia told me, “spent 
a single humdrum monient. We are 
never able to calm each other down. 
Every moment of our marriage has been 
adventure and excitement.” 

They planned to go to Bermuda for 
two months on their honeymoon. Olivia 
had recently finished “The Dark Mir- 
ror,” but the studio thought she ought 
to hurry back to Hollywood to confer 
with them about a new picture. But that 
meant there could be no Bermuda trip. 
“What shall we do for a honeymoon?” 
Olivia asked Marcus. “Oh, I know,” she 
answered herself. 
the country. I’ve always wanted to make 
such a trip, but being a bachelor girl, 
I’ve never been able to do it. Don’t you 
think it would be fun to do it together, 
Marcus?” 

“All right,” he said. “I'll go to the 
AAA, get the route and wire for ac- 
commodations at every town where we 
plan to stop.” 

“Oh, no,” said Olivia. “Let’s just 
start in the general direction and vaga- 
bond across the country, as you have 
done in the past.” 

Marcus warmed her that if they did 
that, the accommodations might be hor- 
rible, and that there would be times 
when they would get none at all. Olivia 
was game. She wanted the adventure. 

“IT must say she stood up well,” said 
Marcus admiringly. “Often we had no 
place to sleep. Sometimes we ate in 
lunch wagons. There were times when 
we were lucky enough to get a nice 
hotel room or accommodations at a pleas- 
ant tourist camp. At other times we had 
bedraggled rooms with the plaster falling 
on us and the beds breaking down. I 
said to her, ‘Olivia, I’m afraid this is 
terrible for you, but you said you wanted 
to do things this way.’ ” 

“Yes,” said Olivia smiling. “I think 
it’s perfectly wonderful.” And as she 
spoke, bing, went another piece of plas- 
ter. ; 

As they traveled over the country, 
they discussed their romance. Olivia had 
first met Marcus at a dinner party five 
years ‘ago, and had thought immediately 
that he was the most interesting, the 
most fascinating man she had ever met. 
They got into a discussion of marriage, 
then, and Marcus said that marriage as 
it was practised in the United States 
bore little resemblance to what marriage 
should be, and that he, for his part, 
would go to the mountains of Sweden, 
where perhaps the people might be more 
sensible about marriage. “Why Sweden?” 
asked Olivia, piqued and interested. 

Encouraged, Marcus asked to take her 
home. On the way home, he would have 


EAT WHAT YOU WANT 


Thousands have used amaz- 
ing MYLO method to ban- 
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“We have never since - 


“Let’s motor across. 


Love, Honor and Obey 


Continued from page 35 


a chance to explain why Sweden, and 
certainly he’d never met a prettier: girl 


to whom to do his explaining. At this 


point one of Olivia’s many beaux spoke 
up and said, “You can’t take Olivia 
home. I already have an engagement 
to do that.” 

Which was a fib, but one which Olivia 


didn’t care to deny. “If I had taken a_ 


firm stand then,” she says, ~Marcus 
would have known how very much inter- 
ested I was, and a girl doesn’t want to 
give herself away. So I remained silent.” 

The next night, when Marcus had din- 
ner at Romanoff’s, he saw Olivia enter 
with her escort of the evening. “Oh, 


_ there you are,” said Olivia, which Marcus 


took to be faintly encouraging. And 
from time to time that evening, they 
would smile at each other from their re- 
spective booths, to the great annoyance 
of Olivia’s escort. : 

The next day Marcus called Olivia up. 
Her mother answered the phone and 
said Olivia wasn’t in. He called up twice 
after that, and each time her mother 
reported Olivia out. Since he’d left mes- 
sages each time he called and no one 
called him back, he decided that perhaps 
Olivia didn’t want to go out with him. 
Marcus, until his recent marriage to Oli- 
via, had the reputation of being a devil 
with women, and he may have thought 
she’d heard some such report. 

“You wasted five years of our lives 
by not calling me a fourth time,” Olivia 
said, on their honeymoon. “I remember 
getting the messages that you had called: 
and each time I had a pleased and an- 
ticipatory feeling.” 

At that point Marcus hinted that sh 
might have called him back. “Whys, I 


never called a man back,” said Olivia. 


“I wouldn’t think of domg such a thing. 


But what really cut me to the quick, 
Marcus,” Olivia continued, “was when in 
Washington, D. C., I passed within two 
inches of you, and you never even no- 
ticed me. If you had the great feeling 
for me that you claim, how could you 
have failed to realize I was there?” 

It was in May, 1942, when Marcus 


was standing in front of the Mayflower 


Hotel in Washington, D. C. He had gone 
to the capitol to get together a crew of 
men to take to China with the amphib- 
ious forces. “You were in Navy whites 
smoking a pipe,” said Olivia. “I had 
heard you were a wolf and I walked by 
rather hurriedly. But I watched you out 
of the corner of my eye to see if you 
noticed me. And you did not.” 

Marcus remembered that he had been 
in Washington, D. C., on that date. So 
Olivia and he went to the Mayflower 
on their honeymoon and rehearsed the 
whole scene to the consternation of the 
cleaning people and the amusement of 
all passersby. Olivia showed Marcus just 
where he had been standing and just how 
she had walked by. “By that time,” 
Olivia said, “I had been warned to be 
careful of you—and I was careful. But 
I didn’t expect to pass completely unob- 
served.” , 

All during their honeymoon, Olivia 


behaved like a very nervous bride. In 
New York they stayed at the St. Regis 
Hotel, to which Olivia had been coming 
for years. Her wedding had been one of 
the most publicized of movie stars’ mar- 
riages. Still, when they got to their room, 
Olivia turned uneasily to Marcus. 
“They ve known me for SO long as Miss 
deHavilland,” she said. “Do you think 
they know that I am really married?” 
_ When the maids came in, with that 
look on their faces that maids have when 
they know a couple is newly married, 
Olivia said uneasily, “I’m afraid they 
- think we are not married.” And so she 
propped the wedding certificate up on the 
mantelpiece where the maids couldn’t 
help seeing it. 

In her intense interest in everything 
that was part of Marcus’ past, Olivia 
- felt that she wanted to re-trace the route 
through which his family had come. 
_ Marcus himself was born in Texas, his 
_ family having come from England to 
_ Virginia, and then haying gone on to 
H Alabama, finally settlmg down in Texas. 
_ Olivia wanted to visit Virginia, Alabama, 
_ and Texas—and they did. They were 
_ elaborately entertained everywhere, but 
the greatest welcome came in San An- 
_ tonio, where Olivia made a complete 
- conquest of Marcus’ family, including 
his mother. ; 
“My mother fell completely in love 
_ with her,” Marcus told me. “My mother 
_ is a determined old girl. For some time 
_ the whole family has been trying to get 
her to go to the dentist about some teeth 
_ she needed extracted. But she wouldn’t 
do it until Olivia and she got together. 
_ Then, the first thing I knew, she and 
_ Olivia decided to go.” 

Olivia sat in the room with her mother- 
in-law while the extractions were made. 
That was a hell of a thing to let a new 
_ bride go through on her. honeymoon,” 
said Marcus. 

_ “But oh, what a lesson it taught me,” 
¢ exclaimed Olivia. “Marcus’ mother did 
_ nothing but joke through the whole 
_ thing. She wouldn’t admit anything hurt- 
ing her. After it was all over, I gave her 
some codeine and said that the doctor 
had advised that she take some every 
four hours. Then, if the pain was still 
too great, she was to take aspirin, too. 
-I saw her the next morning. She had not 
_ touched any of the codeine or aspirins.” 
, Olivia learned another lesson in San 
Antonio. This was one deliberately 
taught her by Marcus. Marcus believes 
in rising early. But when he tried to 
rouse Olivia, she would just turn over 
on the other side or she would say, “Oh, 
yes, I'll get up in five minutes.” One 
morning Marcus, when he had difficulty 
getting Olivia up, picked up the phone. 

_ Then holding the top of the phone down 
so that the call wouldn’t actually be put 
through, he asked for an imaginary 
number, and in a voice as wheedling and 
amorous as he could make it, he said 
_ that he wanted to speak to Clarissa. At 
that Olivia sat bolt upright in_ bed. 
_ “Whom are you speaking to?” she 
asked. “Oh, Marcus, you’re not calling 
one of your old girl friends, are you?” 

She was’ thoroughly awake. Since then, 
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__ she has been progressively easier to wake 
up each morning. 
_ and jealous,” 


“T am very possessive 
she confesses. 


HE SICKENING, ‘‘druggy”’ taste 
‘A some laxatives is enough to 
turn your stomach. But it’s even 
worse when that taste Jimgers in 


your mouth, as an unpleasant. re- 
minder of the dose you've taken. 


There’s nothing like that, when 
you use Ex-Lax! You just eat a 
delicious little tablet which tastes 
like fine chocolate...and that’s all 
there is to it! Ex-Lax is a pleasure 
to take—not a punishment! 


10c and 25c 


if your laxative leave 
a had taste in your mouth? 


And Ex-Lax works pleasantly, 
too. It’s dependable and effective, 
but effective in a gentle way. Not 
too strong, not too mild... Ex-Lax 
is the “Happy Medium” laxative! 


For more than 40 years, Ex-Lax 
has been America’s favorite laxa- 
tive—the choice of grown-ups and 
children alike. Today, Ex-Lax is 
used by more people than any other 
laxative... over 40 million boxes 
sold last year! As a precaution, use 
only as directed. 


The 
“Happy Medium’’ 
Laxative 


*When you have a cold—and if you need a laxative— 


don’t dose yourself with harsh purgatives. Take Ex-Lax! 


“T like that in Olivia,’ said Marcus 
warmly. “That’s what a wite should be. 
It’s a normal mechanism to protect your 
marriage. I do not believe in a marriage 
so modern that it isn’t really marriage at 
all. A wife has a right to expect that you 
will devote yourself to her exclusively. 
Any other arrangement is not really mar- 
riage, no matter what it’s called.” 

“Marriage,” says Olivia, “is a subject I 
have always ‘taken seriously. My mother 
and father were divorced when Joan and 
I were children. I think divorce is ter- 
rible, and even worse is the thing which 
causes divorces—bad judgment. Roman- 
tic people are apt to make a bad choice. 
IT knew I was romantic, and had to be 
doubly careful. I was* determined to 
wait until I met someone with whom I 
could be happy the rest of my life. After 
I got to know Marcus, I knew that he 
was that person. 
ask me whether I would marry him or 
not. He said simply, “You will marry 
me.” 

There’s been a lot of newspaper com- 
ment on the vows Olivia took. Although 
many women today feel that to promise 
to love, honor and obey is anachronistic, 
Olivia cheerfully took these vows. 

“Some of the newspapers said that I 
had suggested that we leave in the word 
‘obey,’ ” “laughed Olivia. “Nothing of the 
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As I recall, he didn’t ‘ 


sort. When Marcus said he would like 
me to take that vow, I said, “what a 
suggestion, Marcus! This is the twentieth 
century. To make such a promise would 
be returning to feudal days. Then I 
thought it over for twenty-four hours. 
I leva Marcus was the most intelligent 
man I had ever met. He is also ence O- 
lent, so he would never ask me to do any- 
thing that didn’t make sense. Therefore 
I dered, and told him so the next day.” 
Marcus explained, “Every team has a 
captain. Olivia and I are a team, and 
one of us has to be the captain, so I 
said, ‘I’ll be it. I have studied the 
history of marriage—Westermarck and 
all those boys. I understand marriage 
as it existed before the 19th century. 
Those boys could define it. On the other 
hand, I have read volumes of piffle writ- 
ten about modern marriage but cait 
make head or tail of it. Even those who 
write about it can’t define what modern 
marriage means. Now I value Olivia and 
value our relationship. We want a per- 
manent marriage, and I think that means 
an old- fashioned marriage. However,” he 
sighed, “since our marriage sometimes J 
iene had to do a hell of a lot of smiling 
ironically. For I ask myself: ‘Who is 
doing the obeying around here?’ I cannot 
think of a single ecommiand I have given. 
But I can think of many Olivia has 
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The Ideal Way to Reduce 


BATHE AWAY 


Extra Fat 
Extra Pounds 
Extra Inches 


In Your Own Bathtub With 


MARVEL BATH 


RELAX AND LOSE WEIGHT, No more 
exercises or strain, no more laxatives, 
drugs or diets. With no extra effort at 
all, you just take a warm, 
soothing, comforting 
MARVEL BATH. Just 
rest and relax for 15 min- 
utes this healthful, pleas- 
ant way and you’ll be 
amazed and delighted at 
the way your fat and 
bulges just seem to melt 
away. If you are normally 
overweight, you can easily 
lose more pounds and 
inches. The more you 
bathe with MARVEL, the 
more weight you lose. 
This is the easy, pleasant, 
harmless method used by 
the most expensive and 
exclusive reducing salons. 
This is the way many 
New York and Holly- 
wood, stage, screen and 
radio people keep their 
figures slim, lovely and 
glamorous. You can now 
do exactly the same in 
your own home. You can 
now say good-bye to your 
heavy waistline and hips 
and those unnecessary, unsightly bulges, 
at a trifling cost. 
MARVEL BATH is an amazing new 
preparation to eliminate superfluous fatty 
tissues on most all parts of the body. 
F R E E A larne size jar of Special MARVEL 
SLENDERIZING CREAM and 
“FIGURE GLAMOUR” will be included absolutely 
FREE with your order for MARVEL BATH. To 
achieve best results, this Special Formula Slender- 


izing Cream should be used after each MARVEL 
BATH. 


10-DAY NO-RISK TRIAL 


Use MARVEL BATH for {0 days at our expense. If 
you are not truly delighted with your loss of weight, 
if you dont look and feel better—return the remain. 
ing contents and your money will be refunded in full. 


AMERICAN VITA PRODUCTS Co., Dept. HS-3, 
275 Seventh Avenue, New York 1, N.Y. 


Please send me postpaid, 60 cay supply of MARVEL 
BATH and Free MARVEL SLENDERIZING 
CREAM. | enclose $5.00 cash, check or money order. 
if | am not 100% delighted, 1 may return the re- 
maining contents within 10 days and my money will 
be promptly refunded. 
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ADDRESS... = pe mare pe re 
CITY. a eee ar AT | Za pera he 
C.0.D. orders. Send $1.00 deposit. Pay postman 


balance of $4.00 plus postage and C.O.D. charges. 
Same Money-Back, Guarantee. 
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given. A while ago I was unloading 
some books. I thought I was wearing a 
nice costume for unloading. But Olivia 
said, ‘I am expecting some guests. Please 
change that awful costume.’ ” 

“He was wearing a big loose shirt and 
it came down to here,” said Olivia. “It 
was not properly starched and ironed.” 

Marcus smiled ironically to himself 
again on the maid’s day off. The dishes 
had been piling up all day, and Olivia 
suggested that she could wash them, and 
she would like to have Marcus wipe 
them. At that he bucked. But before 
the evening was over, an unbelievable 
event had occurred, Marcus, the gay, 
irrespressible, irresistible, devil-with- 
women Bohemian, was wipmg some 
dishes. “Perhaps you’d better not print 
that,” laughed Marcus, “None of my 
friends will believe that the rugged but 
elegant Goodrich was ever caught wiping 
a dish.” : 

“However,” said Olivia, “he refused 
to wipe the glasses. He said it was in- 
correct form—that the proper method 
was to let them dry, then twelve hours 
later to polish them.” 

Olivia still swears that she is perfectly 
willing to obey any command Marcus 
gives her. “If I disagreed with him, we 
might have a long argument; and I would 
think it over for twelve hours. Then, if 
he still felt the same about it, ’'d obey.” 

The only subject that so far has caused 
an argument is the bath towel issue. 
Olivia is a bath towel addict. Put her 
in a room with seven bath towels, and 
at the end of a single bath, she will use 
all seven, according to Marcus. On 
various occasions, according to his ver- 
sion, Marcus has remonstrated, saying 
that if there were seven towels, he was 
perfectly willing to have Olivia use six of 
them, but for her not to touch the sol- 
itary towel which he had set aside on a 
special hook for his own use. Olivia 
uses this towel, too, says Marcus. When 
he points that out to her, she savs, “Oh, 
I did that absent-mindedly. I won’t do 
it again.” If Olivia continues to be 
absent-minded, Marcus wonders just 
how he is ever going to get himself dry. 

On most subjects, however, they are 
in great agreement. When Marcus was 
courting Olivia, she learned that he had 
not touched a drink for twenty years. 
Olivia had been accustomed, as most of 
Hollywood is, to taking a cocktail now 
and then. But on falling in love with 
Marcus, she immediately foreswore liquor 
forever. Once in San Antonio, when they 
were planning a real binge, they decided 
to go dancing and Olivia said, “And 
Marcus, I'll have two cokes. Yes, sir, 
we'll really dissipate.” 


She wasn’t kidding. When Olivia has 


two cokes, she can’t sleep. However, 
they had so much fun that day and 
evening that they never did go out for 
the exciting dancing date they planned. 

She still hasn’t danced with Marcus 
in public, though she looks forward to 
it. On one occasion they dan¢ed together 
at home, to a Mexican record that 
sounded something like a rhumba. Marc- 
us, enjoying the rhythm of it, began to 
dance to the music, and Olivia, coming 
out of the bathtub, hastily threw on 
something in order to dance with Marcus, 

They eat all their meals together.. 
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Olivia says sadly that she can’t coo 
“But,” objects Marcus, “she gets into. 


the conference with the cook, gives her 
a complete menu and discusses with 
her just what she should cook and how 
she should cook it. And the food is 
wonderful. In a pinch I’m sure Olivia 
could cook, or how could she describe 
how to do it? And Olivia has cooked 
some of our meals. When she made our 
first breakfast, she said, ‘I don’t know 
how to make. scrambled eggs but I do 
know how to make baked eggs.’ So she 
made them and they were delicious. I 
am living the life of Reilly with Olivia. 
It is a long time since I have tasted 
such good cooking. True, I mostly ate 


in restaurants. But since our marriage, 


we seldom go out to dine. 

“Besides conferrmg with the cook, 
Olivia manages the house, cleans and 
straightens it up with the help of Lou. 
Of course, it’s not easy, with so many 
books in the house. I need a great many 
books, since I find it much more con- 
venient to do my research work at home 
than in the library. Besides, since the 


books are my own, I use the books them- : 


selves as notebooks. 
Before Olivia and Marcus were mar- 
ried, Olivia, being serious as usual about 


marriage, asked Marcus if he were neat — 


smce she wanted to know what they 
were getting into and with what sort of 
household she would have to cope. “Oh, 


_ I'm very neat,” he assured her. “I usual- 


ly am, too,” she said. 

The third day after their return to 
Hollywood, the house was in shambles. 
Clothes were all over the floor, hanging 
from chairs and so on. Marcus’ tobacco 
was all over the floor, on the bedside 
table, everywhere Olivia looked. 

“Two very neat people,” she thought 
to herself. and giggled. But she made 
no comment to Marcus. “I haven’t said 
a word about it, have I, Marcus, up 
until the moment of this interview?” 

“No,” he admitted. “I can see that I 
shall learn a great deal about this mar- 
riage of ours from Olivia’s interviews.” 

Marriage agreed so well with Olivia 
that she began to put on weight, until 
she was eight pounds overweight. At 
this point Marcus warned Olivia that 
she was putting on too much weight, and 
advised her to go at once to a gym- 
nasium and start exercising. Olivia called 
up Terry Hunt’s gymnasium and made 
an appointment for 9 A. M. 

It looked as if Olivia really had her 
heart set on obeying Marcus. “But,” 
said Olivia, “I'll have to get up at 7 to 
get to the gym on time and get every- 
thing organized at home. It’s terribly 
dreary to get up alone at 7. You'll wake 
up with me, won’t you, Marcus, and 
drive me to the gym?” 

Marcus said he would. He has an idea 
that perhaps he has been slightly bam- 
boozled. ““Will you please tell me,” he 
said, “who is doing the obeying?” 

“Why, I am, of course, darling,” said 
Olivia. Then she turned to me. “T'll 
have you know that I am a woman of 
spirit. Marcus is the only man I’ve ever 
met whom I would have promised to 
obey. If I had decided to take the step 
with any of the other men who have 
courted me, I would never have taken 
that vow.” 


What the Future Holds 
for Greer Garson 


Continued from page 49 


awaiting the thrill Tl get when I hear 
the callboy rap on my door and shout, 
‘Act I, 10 minutes. Miss Garson, please!’ 
Although I'll be going through the ner- 
vous fortunes of the first-night perform- 
ance. But once I’m on the stage and the 
play is moving along, I'll love it.” 
American audiences know only one 
side of Greer’s dramatic ability. They've 
seen her as various heroic ladies who 
surmount apparently insurmountable ob- 
stacles. Usually she has followed the 
rags-to-riches theme, or the Cinderella 


who eventually wins out because of 


sheer courage and generous intelligence. 
In the past several pictures she has 
done, she has veered from this formula, 
and it is perhaps this trend which has 
given her the desire to return to charac- 


'terizations for which she was famous on 


the English stage before her advent in 
this country. 

If you recall, Greer was one of the 
mest sought-after actresses on the Eng- 


lish stage because of her skillful delinea- 


tions of light-hearted women without a 
shred of conscience. There was a time 


when she was labelled “The Gorgeous 


Hussy” of England! The progression of 
Greer’s career in Hollywood is too famil- 
iar to bear repeating. Within a short 
time her star skyrocketed over the glam- 
or city and she became the most popular 
actress in movies by 1944. 


Once again Greer is at a turning point. 
She is not objecting to the réles she has 
played in pictures in the past as much as 
she is delving into a sister field in which 
to win fresh laurels. In a way her history 
is repeating itself, because she will be 
reconquering a field which is entirely fa- 
miliar to her. 


Hollywood has kept her busy being 
such ladies as Mrs. Miniver, Mrs. Chips, 
Mrs. Parkington, and Madame Curie. 
In “Adventure” she became a not-so- 
heroic lady, and in her newest opus, “A 
Woman of My Own,” she is a French 
war-wife who has a tremendous romantic 
problem to solve. Greer has enjoyed en- 
acting her roles to date, and even though 
some were laid in the same historical 
period, each was motivated by a con- 
flict of different emotions. But they’re 
done now—a definite part of the past— 
and she would not care to try again any 
parts of a similar nature. 


She has a peculiar fondness for com- 
edy, at which she excels. Her sense of 
humor is the more subtle variety which 
she can express in well-written lines and 
well-placed situations. And her oppor- 
tunities of the past have not given her 
full sway to express this innate ability. 
Once her company is fully organized and 
begins its road tours, you will observe 
just what she can do in this respect. 

Greer is returning to the stage, too, for 
a sort of brush-up course in acting—not 
that she needs it. It is her opinion that 
the best training for aspirants for film 
fame and success is an intensive period 
on the stage where acting must be at 
its highest level. 


“T usually shy at giving advice of any 
kind,” she said earnestly on the set be- 
tween takes of her current picture, “but 
I truly believe that the only place to 
learn to act is on the stage. Given a 
native intelligence, the audience will 
teach the player the rest. In a way, you 
can’t learn to swim by practicing on a 
chair in the bathroom, or dance solely 


from lessons in a book; you must get into | 


the water or struggle on the dance floor. 
It’s the same with acting—you become 
a seasoned actor only after you've 
worked before critical and appreciative 
audiences.” 

Greer has some potent words of in- 
struction she’d like to pass on to young- 
sters who hope to carve out a career in 
Hollywood. In most cases it’s a hard, 
long road ahead, and if the words of 
advice she has to offer will help, she is 
happy to present her observations. She 
believes, for instance, that a girl should 
study a staple educational course first 
in a field which is readily marketable, 
such as business or teaching, upon which 
she can fall back if she does not make 
the grade at her first theatrical attempt. 
At the same time, this girl should join 
a local little theater or college group, and 
master every phase of the theater in 
which she participates. Then, if general 
opinion sustains her own decision, she 
can move into a semi-professional group 
or a repertory company, with the New 
York stage as her eventual goal. 

Greer suggests the safeguard of an- 
other profession because she feels that 
opportunity comes several times, not 
merely once, and while the girl is wait- 
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ing for another Chance. she has a train- 
ing which will sustain her until she can 
try once again. “The New York stage 
seems to he the open sesame to Holly- 
wood, and if a player decides to try this 
highly competitive field purely on specu- 
lation, he must be certain he can support 
himself financially during the waiting 
period,” is Greer’s final comment. 

Greer is one of filmland’s most cultur- 
ed and understanding women. Her thor- 
ough education abroad serves her as a 
perfect background for all social situa- 
tions. She is almost constantly on call 
at her studio, and little time remains for 
social activity. Rarely does she spend 
an evening at one of Hollywood’s nu- 
merous night clubs, but she does find 
time now and then to attend private 
parties which sound! like fun to her. 
Naturally she is in constant demand _ by 
hostesses who seek to sprinkle their 
guest lists with glamor. The few invi- 
tations she does accept are from close 
friends and then only if the party-going 
will not interfere with her screen work. 
Obviously it is difficult to give one’s best 
before the cameras with only a few 
hours’ sleep, and Greer does not care to 
risk this. She feels her first duty is to 
her profession. 

She is curiously untouched by Holly- 
wood gossip, and she will have no part 
in passing on choice personal tidbits 
which might come her way. Film people 
have learned of her aversion to id’ 
chatter and consequently do not in‘ «t 
it upon her. Successful rumor pa~:\% 
requires two people in every instance, a2J 
Greer will not be one of them. 
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Destroy Loveliness 


A FREE booklet sent in plain 
wrapper tells you how the fa- 
mous Kathryn Murray 5- 
Minute Facial Exercises are 
_ the easy, natural way to re- 
gain young beauty. Simple exer- 
cises stimulate circulation; help to 
eliminate crow’s feet, inkles, 
double chin and to make face and 
neck muscles firm. No straps! No 
massages! Many women say they 
look 10 years younger. Proved suc- 
cessful by over 36,000 women since 1912. 


SEND NO MONEY 
Write today for your FREE BOOKLET. Only 
a limited number on hand, so hurry. No obli- 
gation—no salesman will call. . 
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Need money? Nomatter where 
you live you can borrow BY 
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easy quick confidential way. 
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A LIVE ART MODEL 


would cost you $10 an hour. But 
you can saye that money by using 
the new aud different book: 


THE FEMALE FIGURE 


Its full-page illustrations of Beauti- 
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offer you the simplest, least expen- 
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female figure drawing. For Beginner 
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11, N.Y. 
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of HITS! Recordings made. Send for free 
booklet. 
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LASHES LOOK LONGER 


Eyelashes seem lovelier, longer—Eyes 
seem lovelier, brighter, gayer when you 
beautify your eyelashes! Gain glamour 
and charm this easy way, with Lech- 
ler’s famous EYELASH GLAMOUR 
KIT. Use according to simple direc- 
tions and watch yourself grow more 
Stunning. Enclose only $2.40 (tax 
incl.) with this ‘‘ad.” Also C.0.D. 
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On rare occasions when she gives a 
party, it is in an intimate little gathering 
of all the folks she likes best. Butlers 
and maids do not hover behind chairs 
at an elegant festive table, because Greer 
keeps her gatherings small and very 
friendly. The chances are that she will 
hurry home from the studio to prepare 
some special recipes for her guests, and 
she will closely supervise everything from 
the table decorations to the final demi- 
tasse and liqueur in the drawing room. 
Usually she builds the floral centerpiece 
from the blossoms of her own garden, 
which she surrounds with a circle of 
small lighted candles in deep colored 
glass holders. 

She is very conscious of the fact that 
pleasant surroundings and soothing back- 
ground music are necessary to a good 
dinner, and she will choose her selections 
for the electric phonograph with as much 
care as she selects the wines she serves. 
Once the dinner progresses smoothly, 
she will relax and take part in the dinner 
table conversation. Like the good host- 
ess she is, she asks questions about her 
guests’ activities and achievements, and 
she enthuses genuinely at their accom- 
plishments. Not for one moment does 
she behave like a spoiled great lady of 
the theater who demands that all atten- 
tion and conversation be centered upon 
her. She wants her guests to have a good 
time, and she asks for nothing more. 

She admits that if she had not become 
a motion picture star, she might now be 
occupied with a career as a costume 
designer, or even be engrossed in anti- 
quarian pursuits in libraries and mu- 
seums. Although she once was a highly 
successful advertising executive in Lon- 
don, she leans more to the arts of com- 
merce, The political arena does not lure 
her, and she has been heard to say that 
a combination of poetry and farming 
might well be the ideal life. 

She is deeply serious about her concept 
for the future of this post-war world and 
its dire need for a true brotherhood of 
man. It is her opinion that nations are 
on the brink of a spiritual renaissance 
or of annihilation, and that there is a 
vast reeducation program which must 
come before such a renaissance can take 
effect. Wars and prejudices are the out- 
come of a constant battle between the 


Meet Jeffrey Lynn’s lovely wife, seen here adding to the 


good and evil and each man’s heart, she 
thinks, and the job of shaping a new 
world outlook belongs directly to each 
individual, not to his city, state, or coun- 
try. In other words, she believes re- 
education should begin at the bottom 
with the individual man rather than at 
the top with a wide national policy. 

For personal happiness she advocates 
the theory that people should do the 
work they like best rather than to follow 
established precedents or the course of 
least resistance. If a girl wants very 
much to become an actress or doctor or 
lawyer, she feels that girl should give it 
a try rather than cling to her dull secur- 
ity. Otherwise the question and doubt 
will always be with her. 

Greer is not a devotée of blind luck, 
nor does she subscribe to the press 
agent’s success-overnight stories. She be- 
lieves people_can make their own oppor- 
tunities if they prepare intelligently for 
things to come. Too many hopeful young 
actors and actresses are lured to Holly- 
wood by stories of discoveries at soda 
fountains, on beaches, or even in hotel 
elevators, but they are the 2% who suc- 
ceed, in contrast to the remaining 98% 
who are bitterly disappointed. If more 
of the 98% were better prepared, it 
might be a different story. 

Not all the time with Greer at her 
house is devoted to heavy dissertations 
on post-war problems and careers. If the 
evening is warm, you may take a swim 
in the pool, dance on the polished floor 
in the den, and certainly you can indulge 
in a gin rummy game, which is one of 
her favorite amusements. 

There is always Gogo, the French 
poodle, to entertain you, the two Stein- 
way pianos, and Greer’s phonographie 
record collection can please even the 
most finicky musical tastes. Greer, in- 
cidentally, loves folk musie and archaic 
tunes, in addition to symphonies and 
piano concertos. She is especially fond 
of Celtic and Scottish ballads. 

Even when she goes on the road with 
her new troupe, she plans to take along 
her portable phonograph and her favor- 
ite records. So, if you hear the plaintive 
notes of a Celt ballad emerging from a 
music shop while Greer is playing in your 
town, look in. She'll be shopping for 
more of the same tunes. 
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Astoria’s Wedgewood Room. How about a picture for your loyal fans soon, Jeff? 
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Introducing Deborah Kerr 


Continued from page 33 


all this lost time, and doing all those 
things which are the accepted part of a 
screen star must definitely take the sec- 
ond place. 

Maybe she just doesn’t value success 
over-much because it has come to her so 
early and so easily. She was born at 


Helensburgh in Scotland into a pleasant 


small-town family and did so well in the 
dancing-class at school she decided to go 
in for the ballet. So she duly learned her 
pirouettes and points at the famous Old 
Vic School in London, changing her name 
from Deborah Trimmer to Deborah Kerr 
—you pronounce it “car” in the authentic 
Scottish manner. But when war broke 
out, elaborate ballets became impossible 
so Deborah turned actress instead and 
did small parts on the London stage. 


On her nineteenth birthday some 
friends took her off to a celebration lunch- 
eon party at the Mayfair Hotel. Just as 
she was starting on her soup, an excited 
little black-eyed man rushed up to the 
table and grabbed her arm. “You are 
just what I want” he exclaimed, “so 
fresh, innocent-looking. A rosebud with 
the dew still on it.” Deborah shrieked 
and the head-waiter appeared to explain 
this was the great Mr. Gabriel Pascal, 
who made the films of all the Bernard 
Shaw plays. 


-It’s what every would-be screen player 
dreams about, but it never seems to have 
occurred to Deborah as yet how amazing- 
ly, incredibly lucky she was on that sum- 
mer day. Pascal gave her a studio test, 
which revealed that she possesses a per- 
fect film face, her bones and features so 
fine it is equally good photogenically from 
any camera angle. So she got the little 
part of the wide-eyed schoolgirl in 
“Major Barbara” and after that a larger 
role in “Love on the Dole.” Then she im- 
mediately went into the leading feminine 
part in “Hatter’s Castle” with James 
Mason as her doctor-lover. That estab- 
lished her and she was soon sharing star- 
ring honors with Roger Livesey in the 


‘celebrated satirical comedy of three 


generations of English life, “Colonel 
Blimp.” Her screen performances were 
so good that when her case came up be- 
fore the British equivalent of the draft 
board, she was given special permission 
to go on making films and so earning 
foreign currency for Britain instead of 
having to serve in uniform with the 
fighting forces. So she rented herself a 
gay little apartment in an exclusive 
Mayfair street, got a dog and a ‘house- 
keeper and a pair of diamond clips and 
set about having all the fun she could 
between her jobs of work. In three.bricf 
years she had become a screen star, just 
as easily as that. 


She made “Vacation from Marriage” 
for Sir Alexander Korda, with Robert 
Donat as her sailor-husband, filming at 
the Denham Studios while the flying 
‘bombs roared steadily over London. Not 
that they frightened Deborah very much. 
She was far too volatile and far too busy 
to pause and consider them thoughtfully 
Brimming over with impulsive energy, 
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she always goes around the studio like 
restless quicksilver, hating to keep still 
a moment longer than is absolutely nec- 
essary. She has always maintained that 
posing for still photographs is a form of 
terrible torture and avoids it as fre- 
quently as she can no matter what the 
publicity department advises. Deborah 
doesn’t even want to rest in her chair 
between “takes.” She starts to practice 
a dance-step or chatters blithely to an- 
other player or thinks up some practical 
joke to play on the director or the cam- 
eraman. As soon as she’s finished on 
the set, she’s wondering about a party or 
a restaurant evening or a visit to a show. 
If there’s one thing that Deborah dislikes, 
it’s wasting some precious hours when 
she might be having fun. 

Some people think she doesn’t appreci- 
ate the remarkable good fortune that 
has befallen her. They say it’s unfortu- 
nate she didn’t have to suffer the early 
struggles and poverty and work infinitely 
hard to achieve her place on the screen, 
believing that might have made her less 
self-willed and more co-operative now. 
Her refusal to take stardom really ser- 
iously has caused many headaches to 
British studio executives. One angry pro- 
ducer remarked feelingly that what Miss 
Kerr badly needed was a good spankinp! 
Then he smiled wryly and asked how_ 
could you possibly spank such a pretty 
little kid anyway? 

For there is such an amazingly un- 
sophisticated and almost child-like aura 
about Deborah. You always feel she is 
just doing what comes naturally to her 
without any thought of the consequences 
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or of the effect on other people, like an 
unthinking youngster. To her friends 
she behaves affectionately and sponta- 
neously, showering them with amusing 
surprise gifts, giving them the open door 
of her home, sharing anything she hap- 
pens to have with them as simply as she 
breathes. Amused, she'll clap her hands 
and cry “Oh, goody! Goody!”, romping 
with her dogs or playing parlor games or 
dancing till she collapses laughing on the 
nearest chair and throws off her slippers 
to wiggle her tired toes in the air. 

The farewell party she gave to her 
friends in London before she sailed was 
typically Deborah. No smart hotel, but 
a tiny private club in a most unfashion- 
able street, which you entered by squeez- 
ing yourself along a narrow alleyway and 
up some wooden steps. Inside the low- 
ceilinged room there were masses of 
forest leaves for decoration and the light 
came from dripping tallow candles stuck 
into empty beer bottles. Deborah served 
punch of her own concoction and played 
the piano while her guests sang bawdler- 
ized versions of popular dance-hits. She 
declared it was so much more fun than 
holding a regular cocktail evening. 

For Deborah is always istinctively a 
rebel against the conventional order of 
life. She just will not do any of those 
things which are expected of screen stars 
--99 to formal parties and say charming 
thines to the newspaper reporters, make 
public appearances to meet her fans and 
sion autographs, walk into the right 
places wearing the appropriate clothes 
and suchlike. Nobody in the British 
studios ever succeeded in making her 


91 


Daintiness is a fleeting thing! That's 
why fastidious women everywhere use 
Faultless Feminine Syringes . . . de- 
signed specifically for utmost conyen- 
ience and effectiveness in personal 
hygienic care. Send for free booklet 
in plain envelope — “Importance of 
Intimate Feminine Care.” Feminine 
Products Division, Dept. §-37, 

The Faultless Rubber Company 

Ashland, Ohio 


feminine syringes 


SONGS PUBLISHED 


We offer new songwriters a thrilling opportunity to 
have their SONGS PUBLISHED. Send your song poems 
or songs TODAY for FREE examination. 
HOLLYWOOD SONGHIT COMPOSERS 
Box 782-A Hollywood 28, Calif. 


STAMMER? 


This new 128-page book, ‘“Stammering, 

Its Cause and Correction,” describes the 

Bogue Unit Method for scientific 

correction of stammering and 

stuttering — successful for 46 aah 

years. Free—no obligation. 
Benjamin N. Bogue, Dept,3288, Circle 
Tower, Indianapolis 4, Ind. 


WE WILL PAY YOU ;25 
FOR SELLING 50—$1 ASSORTMENTS 
Great Demand for our Birthday and All Occa- 


sion Cards. Sell for $1—your profit 50c. It 
costs nothing to try. Write for samples today 


MERIT CARD GO.., Dept. P. 
70 William St., Newark 2, N. J. 


<—’ ...AND LOOKIO | 


_ YEARS YOUNGER | 
© Now, at home, you can quickly tint telltale gray to 
natural-appearing shades—from lightest blonde to dark- 
est black. Brownatone and 4 small brush does it—or your 


money back. Approved by thousands—Brownatone is 
guaranteed harmless when used as directed. No skin test 
needed. The pitas coloring agent is a purely vege- 
ta>le derivative with iron and copper salts added for fast 
action. Cannot affect waving of hair. Lasting—does not 
wash out. Just brush or comb it in. One application 
imparts desired color. Simply retouch, as new gray a 

pears. Easy to prove on a test lock of your hair. 75c 
and $1.75 at druggists. Get BROWNATONE now, or 


Write for FREE TEST BOTTLE 


Mention natural color of your hair. Send a post card 
today—BROWNATONE, Dept. 323, COVINGTON, KY. 


92 


change her mind, for coaxing and threats 
were equally futile. Deborah has true 
Scots tenacity, and behind her gentle 
face there’s a steely determination and 
fiery temper. And quite unlike most 
folks who are born on the north side of 
the Border, she has no susperstitions 
whatever. 

She will wear the reputedly “danger- 
ous” shade of green most cheerfully, 
usually going on the street in a tailored 
suit or a tweed outfit, hatless or with a 
colored scarf tied round her hair. After 
dark she loves to appear most dramatic- 
ally dressed in black or white with 
enormous pieces of jewelry, sweeping 
low-cut models that often give her the 
appearance of a teen-ager who’s sneaked 
her mother’s gown, especially when she 
exclaims with glee and starts up her 
favorite face-pulling competition with her 
friends. Not that Deborah would ever 
stop to ask anybody else’s opinion about 
her ensemble. If she likes it herself, that 
is quite sufficient. 

So serenely independent, Deborah 
lived alone until 1945, when she married 
handsome young Anthony Bartley, an 
RAF pilot who fought in the Battle of 
Britain and whom she met while enter- 
taming the troops. Her wedding took 
place while she was in the middle of 
making “I Saw a Dark Stranger,” in 
which she plays a charming but com- 
pletely rebellious Irish girl. Or as a 
certain jaundiced studio technician’ re- 
marked: “She plays herself with an Irish 
accent.” When she was arguing passion- 


ately with Trevor Howard before the 


cameras one morning, she got a cable 
from Tony saying he was flying home 
from India. So she had a white lace 
wedding-gown rushed through and mar- 
ried him two days later at St. George’s 
Church in London. Now he is finally out 
of uniform and able to spend all his time 
with Deborah. He believes in having 
fun as thoroughly as she does. 

At the Royal Command Film Per- 
formance in London, all the stars who 
were going there to meet King George 
and Queen Elizabeth in state were the 
guests of J. Arthur Rank at a little get- 
together party the previous evening. 
When Joan Bennett danced with Tony 
Bartley she remarked what an attractive 
silver heart ornament his wife wore on 
her bracelet. “That was my wedding- 
present,” Tony answered calmly. “It 
was quite difficult to find one big enough 
to get my heart inside.” Then Deborah 
startled her partner, Ray Milland, by 
explaining that Tony was completely 
crazy. “But then so am I,” she added. 
“That’s what makes our marriage so 
suitable. No ordinary kind of man would 
ever be able to understand me.” 

Naturally Tony has come to America 
with his wife. He was here before the 
war on special duties for the RAF and 
visited California then. Now he’s enthu- 
siastically assisting Deborah to try out 
the fun-providing potentialities of Holly- 
wood and no doubt Hollywood is won- 
dering just how best to deal with a star 
who’s so different from the rest. 

For the remarkable fact remains that 
this temperamental, unsophisticated pirl 
is a magnificent natural actress, who can 
give a performance of rare dramatic 
power and sensitive understanding with- 
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Deborah Kerr is cameraman’s delight as 
she arrives aboard the Queen Elizabeth. 


out any apparent effort and next to no 
rehearsals. Producer Michael Powell says 
she is like a radio set, able to pick up 
immediately the idea in her director’s 
mind and perfectly interpret it. Deborah 
made her last British film for him, 
“Black Narcissus,” with Sabu and Flora 
Robson and a sensational newcomer, 
David Farrar. It is the story of five nuns 
who set up a school and hospital in a 
remote mountain village in India. De- 
borah played Sister Clodagh, striving for 
spiritual grace but troubled by the 
temptations of the world. It was a su- 
perb character portrait, and to watch 
her moving serenely and graciously 
through the story, it seems incredible 
she could ever stamp her foot and flash: 
“Indeed I won’t. It isn’t any fun.” 

Deborah Kerr could be one of the 
greatest actresses of all time if she could 
only be properly managed and made to 
grow up. She needs poise and maturity 
and a balanced self-confidence, primarily 
the kind of producer who ean discern the 
true possibilities of this. problem-child 
of the British studios and deftly mould 
her screen personality into the proper 
shape. None of her former producers 
have been able to make up their minds 
about her type. Each one for whom she 
has made a picture has presented her in 
a completely different kind of role, and 
although she has acted it soundly and 
convincingly, she has yet to find the 
producer who will really do her full 
justice. 

But to polish herself to ultimate per- 
fection and become a truly great inter- 
national screen star would call for De- 
borah to abandon many of those ideas 
to which she now clings so firmly. She 
would have to learn the values of stern 
self-discipline and study, co-operating 


‘generously to build her future. And she 


would certainly have to realize that a 
film star has a definite duty and respon- 
sibility toward the public who admire 
her and who provide her livelihood with 
all its luxury and all its glamorous trim- 
mings. Maybe Hollywood itself will - 
teach Deborah Kerr these facts, inspiring 
her by the force of other women’s ex- 
ample and stimulating her by its keen 
and never-ceasing competition. 
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immediately put to work on the univer- 
sity daily, where she inaugurated a series 
of special features. She selected outstand- 
ing girls on the campus and compiled a 
symposium of their study methods. Cun- 
ningly, she selected only those girls who 
were dreamboats, but who also main- 
tamed high scholastic averages. 


Because Nancy has always been deep- 
ly interested in photography, and because 
her reportorial beat coincided with that 
of a man on the Tucson Daily, Nancy 
came to know many professional news- 
men well. This man was also the Ari- 
zona representative for Life Magazine, 
so when he received word from the pub- 
lication’s New York office that five uni- 
versities were to be scanned pictorially 
for a story on how college girls were 
putting to use their souvenirs from G.I. 
beaus, it was only natural for him to ask 
Nancy to participate. The rest is history. 
So energetically did Nancy enter into the 
spirit of securing this picture layout that 
it was decided to focus the article entire- 
ly on the University of Arizona. One 
fact was kept a secret, however. Not 
until Nancy had come back to Holly- 
wood on her summer vacation did she 
learn—by confronting herself in multi- 
copy on the newsstands—that her pic- 
ture was to be used on the cover. Nancy 
has never fainted in her life. She didn’t 
faint on the spot then, either. But she 
attributes this only to the stamina de- 
veloped by her athletic childhood. 

As a result of her début as a cover girl, 
Nancy received over three thousand let- 
ters from men and girls scattered all 
over the world. Of this number she 
energetically answered fifty, before the 
spectacle of the postman ringing not 
twice but twenty times a- day over- 
whelmed her with a sense of utter futility. 
Nancy is still corresponding with one of 
the original congratulators, a man who 
invited her to last spring’s Yale Prom. 


She planned at first to go, but 20th’s’ 


picture schedule forestalled the trip. 

In addition to her sudden flood of 
mail, Nancy received—on the afternoon 
of the magazine’s newsstand appearance 
—a telephone call from an official at 
20th Century-Fox. After a few sentences, 
Nancy covered the receiver with her flat 
hand and told her mother, “This man 
would like to talk to you and me this 
afternoon about a motion picture con- 
tract. Shall I tell him that I still have 
three years of university before me?” 

“T think you could gain as much prac- 
tical knowledge by working at the studio 
two months as you would get from two 
years of university training,’ she said. 
“At least, it’s worth a try.” 

So Nancy signed her 20th contract late 
that afternoon. During the next three’ 
days she and her mother took turns ex- 
plaining to talent scouts from other 
studios that Miss Guild regretted she 
would be unable to lunch that day. 


Nancy’s. reading had been devoted 
mainly to fiction and biographies, so she 
had escaped the widely-published fact 
that the instant a girl is signed by a 
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studio she is subjected to intensive culti- 
vation. Ordinarily, as you know, she is 
dieted, given diction lessons, dancing 
lessons, a course in interpretive tech- 
nique, and sometimes rudimentary les- 
sons in one or two foreign languages are 
also added. In Nancy’s case, nothing was 
done at all, because the studio wanted to 
experiment with the camera values of un- 
modified naturalness. As a result, when 
she was given the script for “Somewhere 
in the Night,” she attacked the problem 
exactly as if she were cramming for a 
final. She hopped into bed early and 
memorized two or three pages more than 
the director had assigned. She was deter- 
mined to smack the course for an “A” or 
know the reason why. Director Joseph 
Mankiewicz, somewhat nonplussed by the 
spectacle of his “natural” actress reciting 
lmes as if they were mathematical 
formulae, questioned her. After Nancy’s 
explanation, he assured her that the lines 
were the least of her worries. He wanted 
her, not to rely upon rote memory, but 
to think her way through the dialogue 
and the action. So that night Nancy 
didn’t study her lines at all. She just 
turned in very early. The next day’s 
shooting was almost as difficult as her 
previous experience, because she was 
totally unprepared for everything that 
developed. 

Even so, John Hodiak told an inter- 
viewer during the early days of the pic- 
ture’s shooting, “This new girl, Nancy 
Guild, is a natural. She doesn’t have any 
idea how valid her reactions are, nor how 
stimulating she is to work with. I per- 
sonally think that she is going to be a 
great actress.” 

The average actress, who has started 
her dancing lessons at the age of three, 
and has wrestled forty rounds with Thes- 
pis, through drama school, little theaters, 
spear-carrying, bit parts, and finally a 
lead, anticipates one great moment of 
triumph. The day when she sees her 


name in lights on a marquee marks, in- 
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deed, an incandescent event. After 
“Somewhere in the Night” was released, 
Naney was walking down Hollywood 
Boulevard one night when the sight of 
her own name attracted her attention. 
There it was—“Nancy Guild.” She in- 
spected her mood for the pinpoint car- 
bonation of a sudden thrill. No reaction. 
This failure to respond is one of the great 
disappointments of her life to date. 

Even though the studio was eager te 
maintain Nancy in her pristine dramatic 
state, Miss Guild herself began to have 
serious misgivings about the persuasive- 
ness of her work. Without saying any- 
thing to anyone she tiptoed down to the 
Actors’ Lab (an ambitious little theater 
group) and persuaded them to accept her 
as a student. Other enrolees at the 
Actors’ Lab were overwhelmed by this 
unheard of demonstration of modesty on 
the part of a girl who had been given 
stardom in her first picture and who was 
promptly scheduled to appear opposite 
George Montgomery in “The Brasher 
Doubloon.” 

Nancy worked earnestly for a month 
before 20th heard of her unorthodox be- 
havior, then it was suggested very tact- 
fully that if she wished to report to the 
lot drama coach each day, mild instruc- 
tion would be performed. In explaining 
her quest for training, Nancy said some- 
what helplessly, “You see, I didn’t know 
I didn’t know anything until I saw my- 
self and could see that I didn’t know any- 
thing.” 

Nancy’s career has effected a consider- 
able change in her personal life. Like any 
girl on summer vacation from university, 
Nancy used to have a date every single 
night, and on most afternoons. Time was 
when she was simply crushed if she didn’t 
participate in every important social 
function given by her extensive circle of 
friends. Although she has been accused 
of fickleness, she brushes the allegation 
aside by explaining that she likes one 
boy because he is handsome, another be- 
cause he is clever, a third because he is a 
brain, a fourth because he is athletic, and 


Margaret Siillavan and Jimmy Stewart, with Frank Morgan at an Ambassador Hotel 


a fifth because he is a terrific dancer. To 
date, she has never met a man who com- 
bined all of these highly desirable qual- 
ities. That being the case, a girl like 
Nancy has no choice but to go out five 
nights a week. If she could meet a man 
who was a walking package deal, it 
would, of course, simplify matters exten- 
sively. Currently, giving up all but the 
most demanding of social engagements, 
Nancy has no dates when she is working, 
unless her escort agrees to have her home 
before nine o’clock. Even when she isn’t 
working, one mid-week date and one 
week-end date represent her night life. 

Her wardrobe has benefited from her 
career. She bought and wears constant!y 
the plaid sports jacket and simple gabar- 
dine skirt, which you remember from 
“Somewhere in the Night.” When she 
finishes “The Brasher Doubloon” Nancy 
intends to buy the gabardine greatcoat 
which represents one of the three costume 
changes in the picture. Originally, the 
script called for six costume ‘changes, but 
this was simplified somewhat, to Miss 
Guild’s disappointment. 

Nancy has two older brothers. During 
the war one was in the naval air force 
and the other in the army air force. 
Their reaction to Nancy’s becoming an 
actress, described in letters written from 
overseas, was “Get the kid! Isn’t that a 
kick!” 

Both boys are now working on their 
father’s huge Arizona ranch, which lies 
sixty-five miles north of Tucson. Between 
pictures Nancy hurries to the Shangri- 
la, where she dons a plaid shirt, a pair of 
jeans, and her riding boots, and spends 
most of each day in the saddle. In be- 
tween time, she swims, plays tennis, and 
aquaplanes on a nearby lake. At the 
ranch in a trophy room all her own, 
Nancy has placed her swimming and 
diving trophies and several medals she 
has won in riding competition. Experts 
at 20th Century-Fox are confident that 
the day will come when Nancy will have 
an Oscar to stand beside her other tokens 
of prowess. 


party, have a jovial time reminiscing about their early days on New York stage. 
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Screen Monster, Home Treasure 
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Foxes”—stole his dying uncle’s bonds, as, 
to quote one reviewer, “the family’s half- 
witted, vicious, treacherous younger son.” 


“Pride of the Yankees’—spent almost | 


the entire picture sneering at America’s 
—and incidentally Dan’s—favorite sports 
character, that great baseball player and 
gentleman, the late Lou Gehrig. “Minis- 
try of Fear’—led a Nazi spy ring and 
when things grew too hot committed 
suicide, much to the audience’s enjoy- 
ment, with a pair of tailor’s shears. “Mrs. 
Parkington”—had the crust to tell his 
own father he had never liked him. 
‘Main Street After Dark’—taught his 
two sisters how to pick servicemen’s 
pockets. “Along Came Jones’— as 4 
western character always shot his enemies 
in the stomach, because that made death 
more painful. “Valley of Decision”— 
brought in “scabs” to break up a strike. 
“Woman in the Window’ —played a 
particularly obnoxious blackmailer; then, 
when Joan Bennett tried to poison him to 
get rid of him, caught wise and tried to 
make her drink the poison. When she 
declined he slapped her around, hard, 
seeming to enjoy it greatly. “Scarlet 
Street”—lived on the money earned by 
the character portrayed by Miss Bennett, 


__ who garnered her living in a manner not 


at all admirable; then, when a chance 
came to trim Edward G. Robinson, and 
Joan went a bit soft about helping in 
the Big Grab, he not only slapped her 
down, but, when she lay on the floor, 
kicked her! 

Even before “Woman in the Win- 
dow,” Dan’s screen villainy had rolled 
up a notably repellent impression im 
many beholders’ minds. Helen Duryea 
received the full impact of that when she 
accompanied her husband to a preview 
of “W. 1. T. W.” The first moment Dan 
came on the screen, before he had so 
much as sneered or leered, a woman sit- 
ting behind Mrs. Duryea exclaimed dis- 
tinetly: “That’s the most disgustmg man 
in pictures!” Dan says that Helen is too 
much of a lady even to have thought of 
bopping the speaker one, and that she’s 
not the type to have risen and changed 
her seat in anger. Mrs. Duryea remem- 
bers, “Dan put a hand over mine, rather 
tightly. Mine were clenched.” 

After “Scarlet Street” Dan, who’d been 
sereen-dashing from villainy to villainy 
with scarcely time to change his leer, was 
blessed with a whole week off, and he 
and Helen spent it at a small mountain 
hotel. The clerk who accepted their 
telephoned request for reservations evi- 
dently didn’t catch the significance of 
The Name. But the one on duty when 
they arrived took one look and knew. 
Beyond the man’s power to control, his 
face registered for a moment an expres- 
sion the Duryeas had seen _ before: 
“Should I let this—this creature in the 
hotel?” Before the week was up, that 
clerk, like everyone who meets Dastardly 
Dan, had succumbed. When they left, 
he followed the pair out to their car. 
“Mr. Duryea,” he said, “I want to apol- 
ogize for the way I stared at you that 
first day. In this little town movies are 


our only evening entertainment. After 
seeing all those parts you've played 1 
decided you must be a heel in real life, 
instead of the swell guy you are!” 

The real wonder about Dan is that so 
many fans did see through the celluloid 
turpitude and find his likable nature. 
Bobby-soxers, who hold a particularly 
warm spot in Helen Duryea’s heart be- 
cause of their perceptiveness in this re- 
gard, proved, their fan mail shows, 
nearly 100 percent true-seeing. But, 
before we illuminate that, your reporter 
thought it pertinent to find out just how 
Helen met Dan, how their romance de- 
veloped and how Mr. Screen-Mean acts 
at home. 


The couple were both born and reared 


in White Plains, New York, where their 
families had known each other for several 
generations. However, at the time Helen 
was attending a “finishing school’ of the 
high school curriculum type, Dan was 
working toward his degree at Cornell. 
“At that stage of growing up,” Helen 
points out, “high-school and university 
boys and girls are worlds apart.” So, 
despite their families’ friendship, the two 
were strangers in their own home town. 
When Dan re-arrived in White Plains, 
diploma in his suit-case, Helen didn’t 
even hear about it. 

Dan landed a job with an advertising 
firm in New York, and—as Fate some- 
times throws a loop around two people— 
he and Helen’s father used to ride out 
from the city each weekday evening on 
the same commuters’ train. Eventually, 
of course, Mr. Ryan recognized him and 
offered, “Can’t I drive you home? I go 
right by your house.” 

“That,” Mrs. Duryea commented, as 
we talked in the tasteful and livable 
Duryea living-room, “was when Fate 
settled around my neck, too, because I 
happened to drive down to the train 


. that night to meet Father. We dropped 


Dan off at his home and drove to our 
house. Dan had already phoned when 
we arrived and the phone tingled again 
before I got my hat off. He wanted a 
date, then, that very night.” 

She put him off a couple of weeks, 
virtually every day, about that first date. 
Not abrupt or too indifferent, you under- 
stand, just good excuses. She wanted to 
go out with him. “But,” she phrased it 
when we talked, “no girl wants to appear 
too eager the first time a man speaks to 
her—especially a man who has lived in 
the same town with her since birth and 
has only noticed, this day, that she has 
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Dan was not only as instantaneous us 
any suitor Helen had ever heard of, he 
was twice as persistent. “After several 
months,’ she continued, “Mother 
thought it would be good for me to ac- 
cept a houseparty invitation—the flock- 
of-girls type—from a friend who had 
moved to Birmingham, Alabama. Each 
morning I received a special delivery 
letter—some days two.” 


There must have been some talking: 


done because all the Birmingham gal- 
lants seemed to know Helen was “spoken 
for.” She didn’t draw nearly the date 
attention to which she felt she was en- 
titled. Curiously enough, when she re- 
turned home and complained about this 
to Suitor Dan, he seemed neither sur- 
prised nor displeased. (The villain pop- 
ing out in him, already!) 

Helen refrained from saying “Yes” 
during two years of unremitting court- 
ship. That wasn’t to be coy. .She knew, 
she says, that with her it would be one 
man, for keeps, or nothing at all. For 
Dan’s sake, as well as hers, she wanted to 
be sure. Asked whether out of that two 
years of being courted was any thought, 
maybe useful, that she might pass along 
to others, Dan’s charming and thoughtful 
wife answered, “Well, while it doesn’t 
bear on any conscious motive I had, 
here’s one thing I might say to a girl: ‘If 
you intend to be courted only once in 
your life, why not draw out those beau- 
days a little? I found them fun—don’t 
you?’ 9 

Dan’s first professional réle was honor- 
active dramatic club member, playing 
several leads while in high school and 
“starring” in two annual plays at Cornell. 
When, not long after his marriage to 
Helen Bryan, snes caused the doctors to 
order, “Find something less wearing on 
the nerves than the advertising business,” 
he made an astonishing decision. (Helen 
explains it, “He just couldn’t contem- 
plate, sick or well, doing anything | except 
something for which he felt genuine en- 
thusiasm.”) For his “rest cure” he chose 
his old love, acting. 

Dan’s first professional réle was honor- 
able enough (you certainly couldn’t sense 
the future villain) as one of a stageful of 
G-men in “Dead End.” No opening night 
flows serenely and this one didn’t start 
like what the doctors ordered. Tension 
and confusion prevailed. In that nerve- 
taut whirligig the prop man carefully 
loaded loud blanks into all the gangsters’ 

“gats,” but forgot the F. B. I. The big 
scene came, where the Dead-enders blazed 
away and J. Edgar Hoover’s boys retali- 
ated in deadly style. The gangsters, cor- 
nered, made with the noise and flashes. 
F. B, I. Man Duryea, and friends, trig- 
gered in return—the kill! What happened 
was faint, empty clicks. Except for un- 
wanted laughter from the audience, 
events were quiet indeed. 

After that hilarious opening Dan set- 
tled down to 810 truly restful perform- 
ances in his bit part, with nothing much 
to do but make sure each night that the 
blank cartridges were actually in his auto- 
matic. Then—presto—he jumped brief- 
ly to the play’s leading réle, working i in 
two other plays and found himself, in the 
stage version of “The Little Foxes,” en- 
acting that “half-witted, vicious, treach- 
erous younger son.” 


SCKEENLAND 


Evelyn Keyes joins the huge army of Ameri- 
cans helping to save the lives of starving 
Europeans by contributing to the SOS Col- 
lection of the Joint Distribution Committee. 


It was right there, on the Broadway 
stage, that Dan’s work grew so effective 
that audiences confused the man with his 
part. Playing father to The Monster of 
“The Little Foxes” was one of the thea- 
ter’s most beloved actors, Carl Benton 
Reid. He and Dan shared a dressinz- 
room. Dan was thoroughly impressed by 
the fact that, durmg the play’s rua, 
scores of admirers and friends visited the 
fine actor back-stage. But Dan didn’t 
get to see those visitors, because almost 
aye they sent word ahead asking 

Benton to meet them outside the 
ee They didi’ t care to meet 
Dan! 

Sam Goldwyn felt that no one else but 
the eerie Mr. Duryea could play that 
younger son in the movie version of “The 
Little Foxes,” and Hollywood, with very 
few reprieves, typed him as Despicable 
Dan. : 

The Duryeas live in a house you might 
describe as homey, on a section of Mul- 
holland Drive just outside Hollywood, 
that is full of comfortable homes—and 
those homes are amply full of children. 
It’s not a section of “estates.” Most fam- 
ilies own a couple or three straight-down 
acres behind their brief back lawns. They 
lead down to San Fernando Valley of 
which the houses command a magnificent 
view. (On a clear day Helen can see Uni- 
versal-International studio, where Dan 
commits his atrocities.) She said, as if 
talking about something that from time 
to time brought on previous thought: 
“What we could do with our vertical 
acres, I don’t know, except maybe build 
a waterfall—if there were that much 
water around to spare.” The Duryeas 
discussed putting in a swimming pool, 
because of their two boys, but found “it 
would cost so much we'd practically have 
to swap the house for the pool. A neigh- 
bor,” 
fore high costs and stiff income taxes, is 
frequently infested with as many as forty 
children in one afternoon. That’s what I 
cal] hosnitality.” 

The Duryeas have carefully avoided 
interior decorators, because they believe 
that if your own responsibility and taste 
isn't put in your house, your house isn’t a 
home. Their most prized piece of furni- 
ture is a very large grandfather clock 
that was shipped in many bits to America 
one hundred fifty years ago, and reassem- 


Helen cited, “who installed one be- | 


bled in this country. Sharing affection, in 
the same room (the living-room) is a 
quite large and rather wonderful Dres- 
den china clock that belonged to Helen’s 
ereat-great-grandmother. The Duryea 
house, though, doesn’t exude an old- 
fashioned air. There are plenty of as-of- 
today window-curtains, chairs and sofas, 
and there’s a combined sun-room, script- 
reading-lounge and what-have-you, sprin- 
kled liberally with rattan-and-cushion 
furniture. 


Dan is a favorite among the neighbor- 
hood children, who, like his own, are 
carefully kept away from most Duryea 
pictures. The grown-ups, though, kid him 
a lot. One evening the lady from across 
the street brought over her six-year-old 
daughter. The child had squeezed a tiny 
ring on a finger larger than the one for 
which it was meant. Result—swelling, 
and the ring embedded. Home efforts, 
such as application of soapy water, had 
failed, when Mother remembered that 
Neighbor Dan was a wizard with his 
hands. (Helen says he should have been 
a surgeon.) Dan, a well-equipped gentle- 
man, fetched from his tool chest a 
wicked-looking pair of wire-cutting 
shears, pressed down tender flesh firmly, 
inserted the merest point under the ring. 
Snip—relief! At the door the appreciative 
mother couldn’t help turning: “You 
know, Dan, I paled a little when you 
brought out those wicked-looking shears. 
To think,” she smiled brightly, “that I 
should bring my little girl to be helped 
by such as person as you!” 


Dan only grins at the quips. He and 
Helen have a happy, solid feeling because 
most of his mail is from young people 
and the young people seem to see right 
through the villamous roles. “So far as 
we can tell,’ Mrs. Duryea said, “not a 


single letter has ever come, confused ” 


about his real personality, from girls of 
the age and liveliness known as bobby- 
soxers. There’s youth in Dan’s spirit— 
in his whole outlook on life—and youth 
responds to it. Please thank the teen- 
agers for me, for their loyal understand- 
ing of Dan.” 


One aggregation of teen-agers who have 
had a chance to know Dan very nearly 
crippled him with enthusiasm. Last sum- 
mer the mail girls at Universal-Interna- 
tional balloted to choose their “favorite 
man on the lot.” Some very appealing 
masculine faces had a chance to grow red 
(but fellow-workers don’t seem to be 
jealous of Dan’s popularity) when all 
the ballots tallied “Dan Duryea.” The 
voters decided to host their unanimous 
choice at a hilarious amusement-park 
party. They spun him through a galaxy 
of fun games—and nobody will tell 
whether he tried that old show-off trick 
of standing up on the roller-coaster. In 
any event, abrupt application of the 
brakes at the power-control down below 
threw one of his knees violently against 
the seat ahead. For twenty-four hours 
family and friends were horrified while 
doctors debated, finally determining his 
knee was not fractured. Your corres- 
pondent happened to visit the Duryea 
home when Dan returned from the sec- 
ond set of X-rays. Hobbling with diffi- 
culty to a chair, where he hoisted his 
heavily taped leg onto a stool, he grin- 
ningly said (probably not for publica- 


“That’s me—ow—the . hobbling 


tion) : 
hep-cat!” 

‘Don’t think,” Mrs. Duryea told the 
writer, “that Dan isn’t the core of our 


happy married life. He is thoughtful 
right down to those smallest things that 
mean so much in a woman’s life. If he’s 
delayed at work, he’s never once neglect- 
ed to phone and say he'd be late for din- 
ner. He’s not the type of husband who 
tries to select his wife’s clothes, but 
every time I appear in a new dress, a 
new hat or new shoes he makes a pleas- 
ant comment. Dan also has the rare 
merit of being handy, not just thinking 
he is, around the house, especially with 
hot and cold water pipes. He personally 
installed our lawn-sprinkler system. 
When we visited Boulder Dam, he asked 
to be taken down in the dam’s inner 
depths, where visitors are seldom allowed. 
He placed his hand against one of what 
must be the largest pipes in the world and 
commented with a professional air, “Ah, 
sweating a little!’ A plumber at heart! 
But,” Mrs. Duryea summed up, “Dan’s 
real keynote is generosity. The man is so 
determined the boys shall have every- 
thing we can think of that we want, that 
my daily job is to keep myself, Peter and 
Dick from becoming offensively spoiled.” 
Recognition by all their friends of the 
unusual quality of the Duryeas’ happi- 
ness occurred when the Last Frontier Ho- 
tel, famed Las Vegas, Nevada, caravan- 
sery, added forty new rooms, including 
what is said to be one of the world’s 
most beautiful bridal suites. “We don’t 
want this new wing,” the hotel manager 
wrote his Los Angeles advertising agency, 
“to be christened by some gay divorcée 
and her fourth husband. We have more 
marriages up here than divorces, anyway. 
Make a thorough search for Hollywood’s 
happiest married couple. Be sure you get 
the right one. Invite the pair to be our 
guests for a week in the bridal suite.” 
That survey was on the level, and thor- 
ough. The guests were Helen and Dan. 
What do you think! Just as in the case 
of the clerk at the small mountain hotel, 
the sophisticated publicity man, on this 
departure day, followed Helen and Dan 
to their car. “Gee, Dan,” he wriggled, “I 
owe you an apology. When the ad agency 
sent word who was coming up, I said, 
‘That guy!’ All I can say now is, I'd 
only seen you on the screen.” 
Evidently, the needed trick is for the 
entire world to go bobby-sox minded. 
so they'll recognize Dan’s true nature no 
matter what type, of role he plays. 
Helen, naturally, has a simple explana- 
tion for the whole mix-up. “It’s my hus- 
band’s convincingness,” she says. “Don’t 
tell James Mason, Charles Boyer or Van 
Heflin, but Dan’s the best actor on the 
screen!” 
No favorable prejudice there, of course! 
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sent with cach radio! You can use 
it at home, in offices, hotels, cabins, 
in bed, etc.—lots of fun—real entertain- 


: ment! 
Send Only $l postman $2.99 plus See ang bes 


arrival or send $3.99 for postpaid delivery. Complete B 
as shown Ready to Play with self contained personal 
phone. For Gifts—children will love it—grownups too! 
An exceptional value—order yours and enjoy the many 
good radio programs coming! Don’t be without your 
Pa-Kette Radio another day! (All foreign orders $5.00 
U.S. cash). 

Pa-Kette Electric Co., Dept. HSU-3, Kearney, Nebraska 


When diamond-dazzling Zircons 
| fromthemines of far-away mystic 
Siam are so effective and inex- 
pensive? Thrilling beauty,stand 
acid, true backs, full of FIRE! 


Exquisite mountings. See before 
you buy. Write for 


4 : fo} FREE catalog. 
g : National Zircon Catalog 
5 | aes FREE! 
Wheeling, W.Va. bd 


SONG WRITERS ATTENTION 


The amazing demand for phonograph records, 
accelerated by more than 300,000 Song-Hit 
creating Juke-Boxes, warrants your immediate 
investigation. We are offering song-poem writers 
the rare opportunity of having qualified com- 
posers furnish music for any approved poems 
received this month on percentage basis. Recola 
Recording Co., Box 987-S, Hollywood 28, Calif. 


WHY DON'T YOU WRITE? 


Writing short stories, articles on business, homemaking, 
hobbies, travel, local and club activities, etc., will enable 
you to earn extra money. In your own home on your own 
time the New York Copy Desk Method teaches you how to 
write—the way newspapermen learn, by writing. Our unique 
“Writing Aptitude Test’’ tells whether you possess the fun- 
damental qualities essential to successful writing. You'll 
enjoy this test. Write for it, without cost or obligation. 
VETERANS: This course approved for Veterans’ Training. 
NEWSPAPER INSTITUTE OF AMERICA 
Suite 558-C. One Park Ave., New York 16, N. Y. 


(cash, money order, 


WHIRLING SPRAY 
SYRINGE 


fr Women 


Extra Money Every 


=> 240 BARGAINS & 


Used Dresses, Clothing, Shoes, Hats and | 
Army Goods ~~ De 
FOR ENTIRE FAMILY 
Write for FREE CATALOG 
BROADWAY MAIL ORDER HOUSE 


637 Broadway, Dept. 79, New York 12,N. ¥. ily 


from Famous 


2 to a customer. 


ScREENLAND 


ENLARGEMENT 


OF YOUR FAVORITE PHOTO 


HOLLYWOOD FILM STUDIOS 


Just to get acauainted, we will make you a beautiful professional 5x7 en- 
largement FREE of any snapshot, photo or negative. Be sure to include color 
of hair, eyes and clothing, and get our bargain offer for having your enlarge- 
ment beautifully hand-colored in oil and mounted in a handsome frame, Limit 
Your original returned. Please enclose 10c to cover cost of 
handling and mailing each enlargement. Act now! Offer limited to U. S. A. 


HOLLYWOOD FILM STUDIO 


7021 SANTA MONICA BLVD., Dept. 239 
HOLLYWOOD 38, CALIFORNIA 
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“Janie’s” back! Joyce Reynolds, 


who retired a year and half ago (for 7- 


weeks-old Joy’s benefit) is scheduled to make “The Wallflower” for Warners. 


In Style with the Stars 
Continued from page 40 


your garment isn’t plaid. Any color will 
do. First, cut away, in a gently upward, 
rounded line, the front and the lapels. 
Notice carefully, how the line widens a 
little at the chest and goes up to a firm 
neckline. A tiny yoke can be imposed 
around the neckline so as to keep it as 
trim and high as it must be. When you 
cut the lower front of the jacket see that 
you make definite points. These points 
should make an almost true triangle. 
The back of the jacket is not more than a 
couple of inches below the waistline. 
Dart the jacket so that it fits the body. 
Don’t over-fit, for the garment hangs 
softly. The sleeves are the ordinary, 
long, fitted type. If it’s a coat you re 
re-making, slim the sleeves. Now see 
what you’ve got—an extra jacket that 
can be worn with all sorts of blouses and 
skirts. It’s an eye-filling addition. 

Next, consider Illustration Number Qe 
the picture of the little bolero. Does that 
suggest anything to you? It should. 
What about that checked suit jacket 
you're sick of? Let’s revive it. All you 
have to do is to cut the coat short, round 
the edges of the garment until it is about 
three inches above the waistline. Add a 
couple of wide reveres. There is no col- 
lar to the bolero. If you aren’t quite sure 
how to cut this, get an inexpensive pat- 
tern. If you haven’t an old garment to 
re-do in this style, it ought to be fun to 
make a new bolero. You'll love it and it 
will add tang to your wardrobe. 

All of us have a coat we’re tired of, 
but won’t throw away because the ma- 
terial is still good. Illustration Number 3) 
showing Miss Tierney’s light jacket, indi- 
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cates how to revamp your old coat. First, 
cut the coat so that it comes to just 
below your hips. Now, pare away the 
front until the two sides meet easily, in a 
tuxedo effect. There are no button fasten- 
ings on this little topper. From the excess 
material form a little stand-up collar and 
lapels. If you want to, although it isn’t 
necessary, copy the slit-seam design of 
the original model by imposing a thin 
strip of material in the shape of a side- 
ways “V.” This new little swagger coat 
will give warmth and it is full of style. 
It’s pretty as punch, too. 

Next comes a real opportunity for your 
clever hands. Copy the dress with the 
ruffled dickie and the ruffles at the wrist 
and on the sleeves, in Illustration Num- 
ber 4. This reconversion can be made 
from either an old suit or a tired two- 
piece dress. Don’t be discouraged if your 
weary garment is a single-breasted affair. 
We'll get around that. 

First, then, study the picture closely. 
You see a low, oval neckline. You see 
that the jacket is cut into front points 
that taper to a very short length in back. 
You see that the front points come to 
about the hip bones. Now, we’re ready to 
begin. 

From your own garment cut out a low 
oval. Now, regardless of whether it is 
single or double-breasted, taper the jacket 
to the back from two points in front. The 
back length should be no more than two 
or three inches below the waist. Dart 
the blouse so that it fits the body neatly. 
You may have to dart the back also, in 
order to get the correct fit. Have some 
buttons made from the material cut 


SCREENLAND 


from the oval. If your jacke bl 
breasted, follow the placing of the but- 
tons exactly as pictured. If your jacket 


is single-breasted, put three buttons close — 


together, in a horizontal line, at the waist- 
line. The middle button will be sewed 
just over the center opening. Next, 
arrange another three buttons just below 
the breasts, as in the picture. This time 
the buttons are spaced farther apart. 
You see how the three buttons take care 
of the center opening and give almost the 
same effect as Miss Tierney’s dress. As to 
the skirt—-if it is very full, slim the back 
and leave the fullness in front. Pleats, 
sewed to just below the hipline, will be 
right. You may make yourself a dickie 
and ruffles for the sleeves, or buy some. 
The shops have many accessories of this 
type. But it will be more fun, and more 
variety, if you make several different 
types of dickies. Any kind of material 
will do for this, and you can buy ruffles 
by the yard. Well, your new dress is 
lovely, isn’t it? 

Now comes a simple one for you girls 
who’ve wondered what to do with an 
evening gown that’s hung useless in your 
closet. See Illustration Number 5. Peo- 
ple are dressing up again, now that the 
war’s over, and everyone is looking very 
gala indeed. Notice the lovely lines of 
the simple fringed evening dress worn by 
Miss Tierney. Yours can be re-worked 
like that. First, you may have to cut 
away some of the top of your dress to 
make the proper decolleté. Now, make 
a soft brassiere-effect out of either self- 
material, or sheer velvet. Use velvet for 
the shoulder straps. The velvet should 
be the same color as the dress. The 
brassiere effect ends at the under-arm 
seam. Dart the body of the dress so that 
it hugs you as closely as it can. If your 
dress opens on the side, sew together the 
old opening and make a new one down 
the center back. Small buttons of velvet, 
or self-material, and loops, will be the 
new fastenings. The placket should end 
just below the hips. Fringe is high-style 
today. Here, fringe outlines a basque 
effect at the hips. However, if your own 
dress is waisted, and the blouse is simple, 


good style, leave it as is. Just slim the 


skirt until it is a slender sheath. Put 
three or four tiers of the fringe on the 
skirt, beginning at the waistline. Your 
“old” new dress should excite comment 
because of its originality. 

You can finish off this lovely dress 
with a shawl cape, similar to the one in 
Illustration Number 6. If you’re using 
velvet for the brassiere front, the shoul- 
der straps and the buttons, then get 
enough of the same material to make a 


cape. This slender cape is bound with | 


the same fringe as is used on the dress. 
Fasten it at the collar with an important- 
looking pin and presto! you'll be the belle 
of the ball. A yard of material, folded in 
half and the edges well rounded, will be 
the simplest way to make the cape. 
Indicate a neck outline and dart this 
where necessary to make it fit properly. 
Now, softly drape the ends of the ma- 
terial up to the neckline. There’s no trick 
to applying the fringe. 

We'd love to hear from you as to how 
you made out. You should have loads 
of fun fixing your tired clothes in style 
with the stars. 

PRINTED IN THE U. S. A. BY THE CUNEO PRESS, INC. 
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excitement. 


THESE FASHION FROCKS 
IRE PRACTICALLY TWINS OF 


E/ CREATED FOR MY PERSONAL 
5E AT $200 TO $300 EACH. | AM 
1D TO PRESENT THEM AT LESS THAN 


ONE-TENTH THOSE PRICES 


_ glamorous star of stage, screen 
1 radio. One of the world’s 10 
it-dressed women, she designs ex- 

sively for FASHION FROCKS, 


| Ur 39th Successful Year 


An Evergrand crepe This wonderful offer is open because we must have more repre- 
dress for after-dark 


Ives really astonishing—this unbelievably easy way to earn good money 
quick! You make up to $18, $20 and $25 in a week, and also get your own 
lovely spring dresses without a penny of cost! You don’t have to invest any 
money—all you do is take orders for FASHION FROCKS—famous Holly- 
wood-inspired creations in rich fabrics and exquisite tailoring, yet surpris- 
ingly low in price. You take these orders when and where you please, from 
friends and neighbors. We deliver and collect — you get paid on the spot! | 
And, in addition, you receive all your own dresses as a bonus! 


| 
| 
a 


sentatives to introduce a great added feature of FASHION FROCKS 
—striking new styles personally designed by the lovely screen star, 
Constance Bennett, “one of the world’s ten best-dressed 
women.” Miss Bennett, idolized for her magnificent style 
sense, now designs dresses exclusively for FASHION 
FROCKS. Millions of women will want these Con- 
stance Bennett creations. They'll welcome your 
presentation of the big, colorful FASHION 
FROCKS Portfolio featuring Constance Ben- 
nett originals and scores of other appealing 
models for as little as $3.98. And since 
FASHION FROCKS cannot be bought in 
stores, women must come to you if they want 
to be admired for wearing these magnificent styles. | tyle 809 
Door-to-door canvassing is znnecessary! And, as for ex- | ____[A peek-a-boo charm) 
perience, you simply don’t need it for work that’s as | 
easy as this! Our special plans help you make exceptional 
weekly earnings such as $28.84 made by Claude Burnett, 
Ala., or $27.10 made by Marie peers Il. 


special side interest, 


Wrepnmy 


PWre Shy an - man AAA and 
EVES 


Warning! Since news of Constance Bennett’s 
FASHION FROCKS has gotten around, our 
openings are being filled fast. Don’t wait an- 
other minute—mail the coupon zow for all the 
details of receiving the valuable Presentation 
Portfolio FREE. Paste coupon on a postcard if 
you wish, but make sure it’s mailed today! 


FASHION FROCKS, Inc. 
Desk 43027 Cincinnati 25, Ohio 


A candy-stripe eR 


Age. Dress Size 


cotton with big | 
sleeve news. 1 FASHION FROCKS, Inc. 
f Desk 43027, Cincinnati 25, Ohio 
- YES—I am interested in your opportunity to make money 
| in spare time and get my own dresses without a penny or cost. 
: Send me full information, without. obligation. 
ri 
Ly ry Name. 
Address. 
one State 
r 
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Pm |i 


yiite Vila ont OF THE STARS IN 


T YEARS OF OUR LIVES ™ 
W CHESTERFIELD paint ® 


“THE BES 
DRESSED IN THE NE 


fi 


BETTER TASTING @ 0 & we 


pe 


"ALWAYS MILDER 
aS 


ees 
| 
i 


Copyright 1947, Liccerr & Myers Topacco C 
5 co Co, 


